. “"uuuarml,)\,mg .

A NE

On Art and Life

[®&] 48 - FHE

SR i, i Al AT S
ik AENTIXYE HURANFY Mt@ e
ﬂﬂ{”‘ﬁ[( /,’\LHEJU}':[”; ::%‘\M—- =

‘ o

Bt Eceem |
i m o e Wi 20002 i) |
$ 1|1 | lll ? 1'4 [,” /N 41 e ‘ii'

‘,; A [l'|'|’(]//|m I '({“\/,\“
: &



Mﬁ;@g?g E%#;té l}aﬁiﬂ EEEE% j

C .

ZREAE

On Art and Life

(%] 4%-FHe &



EHERRS B (CIP) i
TAH NG BRI/ () PieE; B£2F . —dux: PE
XM RER AR, 2011.12

(R NCEH)
ISBN 978-7-5001-2868—7

[.OE- 1I.OF--@t% - I OEEIGE-SNBIZYWOSA
B V. OH319.4:]

rhERR A BIECIPE S Z T (2011) 2347185
(EENAEBID: BF01-2009-5522 5)

WWWw.penguin.com.cn

‘The Nature of Gothic’ first published in The Stones of Venice, Vol. 2, 1853

“The Work of Iron, in Nature, Art, and Policy’ first published in The Two Paths 1859
This edition published in Penguin Books 2004
Taken from the Penguin Classic edition Unto This Last and Other Writings,
edited and introduced by Clive Wilmer
Set in Monotype Dante
Typeset by Rowland Phototypesetting Ltd, Bury St Edmunds, Suffolk

HARE 1T/ EX MR R AT

b/ AERTTTERK EATE R E T4 YEANEE
2 & / (010) 68359376 68359303 68359719

BE 4/ 100044

£  H/(010) 68357870

B FHiFE / book@ctpe.com.cn

M 3k / http:// www.ctpe.com.cn

&2/ RER
MR / HKm R
mMBf%K/ % #
BiEmE/ & M

HER / Ao - g

H AR/ PTIREX

B R/ JERERERERA A
2 W/ FEREIERITE

M/ 630X920%K 116
En ¥ /13

KR R/ 20124E3HEE—HR

En R/20124E3 IR

ISBN 978-7-5001-2868-7 E#: 16.007T
a@?‘ “ OB RAHFAR R AR B BA A T O ME AR R

RE AW, MM
o E A AR AT PR A ] 5 R RSB P A PR A RIS AR



<
=
G

i
i

—— E AW EAEY KF

12
[4

TR — B, SRR ERRIPE — R “mE R XA
E CEERARRXBURYN” . RN, EREXR, JLTEHAEAL
X ERENNZEE, HAHE-MRSHRE.

B RZ UL RESBENRR S BV LR ERRE, £
RABAEFHERATALT, BAILUHENERIAEAR
FIRAE, HENTHERRER-ANIENERE. BET AR
AU ESEMERAH TN, XRERERIERZ T I USHEL.
A, BOAFMEEA -HERZEFLAN, ER2HAFH
ABLZHRATFHERATX S, XMRWSHARL. WRE
HRES M LACE S EMTH I, ERm— st E A KB
. MABRREFE, 20 HARBEANENESBEAR
HRE—ENMIRE, ERONS. mii—A=EEA, s
NSRRI LN “IRSFRR” R AR

REMEANY “BRMEE”, RRNEMNGBEARK, M
HEAR> R AL ENTET.

AEMNDERHERNRS, HlmdRCKBRE BREY



WHIR, ENEAMRT ARKUSHE. ALEET—&,
RAALSCHI BT R iR, AR SR BRATT A R BUXANEF 1)
e

MRS R H P AL L T, BREFRKREEBA “H
R” PRE (CFEEHazmrHiEn ot , HRTHIAE
AEEAN. BAREER, HIERESERFUROASEER
HERBZINRES, E2BBNE, BIFERBRWE, 45—
SR ARSI BB T i B 7 R B A e ) R
2N HERHE RIS A T S TR R RS A IR AR R ? R4t
TEHN, ZEDMBREERLEASA T TN, Mok
& NGRS B SRR

it

R 3L

i -



CHIRHBAEY IR

{8 CHRRREAEY A5T 2004 AR HRE, &
A BATED 80 B, 17 20 FhURI AR, SEE AR A R A,
EEMAFERAPREE p—L, APHR T 200 71,
EEWRBE AP, THREELSD, ERTHENBUGE. &
SO CH R B AED) AP, T THK—2, S AR sHE.

FHXENTKH ORI EE BRE SRR N R LR
HE AR A KK TRLR, B RAKEEHE MR
R—— S H AR E R LS IXBENE, RUFES R, FRMR.
Z2EHHY%. BRMATREFAM, HEE, WREBESHL
B3 %A (EH) RAE - D e (EREANE) WA
B, EFEEEARNANAE, BUE HFHEEMNEHE. L,
BEEHERT RIEE AR ASNEEEES, BH SR,

XFHCE — R HBR R S MEE QTR R A TR
R, —HEZEREFARSGKK, flw, EENFH - REOE
HHE ST R, UATHZBEAMAT RN, Rl
MR EREE. RREREAE, FERE—KRH
BEEER—E S0 - BRNBR, HRE  RRIXMR G
WM ER. XEERERLALZEEXEMT WAL NS, H

- dif -



MR R, HRKELMELD, S8 S8 FEH L.
BATY - HEabTER « fA%E, fUBRBIS KOS,
NP HAMEERTDMRALE, EEPRES OHEHET A
MIBUIRS . BUF¥. BHER. AR EEM.

(KR BAY AH—ERFKkAE. WRAR, BERBER
AR, FEFEREE, —EERKEZRE. ZE (FARREE)
WO — SV KA Ho A 77 MIBRER T /. FREY “HRHIEAR”,
BAVMEZ X, BEZHER, ETHBHZIET, TIAKKRE
XEEME 457 1, bR s BasA REAR” 25 A
PHBREERZIFA—ABHAAERVRAZ W, Fiw, S
R BEYEANZAY - BPHEBWMKR, KEUR - # - KH
HANEZEN NN, (EHAMAASERGINN, R AR
RN —AR, —E2AfiEr. Ad, BEFTATREX
HEHMERAHE. RIELHE, BRANZRERETRE
.

(FXRIBR) &
X - BER

v -



Introduction to the Chinese
Editions of Great Ideas

Penguin’s Great Ideas series began publication in 2004, In the
UK we now have 80 copies in print with plans to publish a further
20. A somewhat smaller list is published in the USA and a related,
even smaller series in Germany. The books have sold now well over
two million copies and have popularized philosophy and politics
for many people around the world —particularly students. The
launch of a Chinese Great Ideas series is an extremely exciting new
development.

The intention behind the series was to allow readers to be
once more face to face with some of the great non-fiction classics.
For too long the editions of these books were created on the
assumption that you were studying them in the classroom and that
the student needed an introduction, extensive notes, a bibliography
and so on. While this sort of edition is of course extremely useful,
I thought it would be interesting to recreate a more intimate
feeling — to recreate the atmosphere in which, for example,
Thomas Paine’s Common Sense or John Ruskin’s On Art and Life
was first published — where the reader has no other guide than the
original author and his or her own common sense.

This method has its severe disadvantages — there will
inevitably be statements made by each author which are either
hard or impossible to understand, some important context might
be missing. For example the reader has no clue as to the conditions
under which Henry Thoreau was writing his book and the



reader cannot be aware of the book’s reception or influence. The
advantages however are very clear—most importantly the original
intentions of the author become once more important. The sense
of anger in Thomas Paine, of intellectual excitement in Charles
Darwin, of resignation in Seneca—-few things can be more thrilling
than to read writers who have had such immeasurable influence on
so many lives, sometimes for centuries, in many different countries.
Our world would not make sense without Adam Smith or Arthur
Schopenhauer— our politics, economics, intellectual lives, social
planning, religious beliefs have all been fundamentally changed by
the words in these little books, first written down long ago.

The Great Ideas series continues to change and evolve. In
different parts of the world different writers would be included.
In China or in the United States there are some writers who are ‘
liked much more than others. In the UK there are writers in the
Great Ideas series who are ignored elsewhere. We have also been
very careful to call the series Great Ideas—these ideas are great
because they have been so enormously influential, but this does
not mean that they are Good Ideas—indeed some of the books
would probably qualify as Bad Ideas. Many of the writers in the
series have been massively influenced by others in the series—for
example Marcel Proust owned so much to John Ruskin, Michel
de Montaigne to Seneca. But others hated each other and would
be distressed to find themselves together in the same series! But
readers can decide the validity of these ideas for themselves. We
very much hope that you enjoy these remarkable books.

Simon Winder,
Publisher
Great Ideas
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The Nature of Gothic

1. IF the reader will look back to the division of our subject which
was made in the first éhapter of the first volume®, he will find that
we are now about to enter upon the examination of that school'
of Venetian® architecture which forms an intermediate step
between the Byzantine’ and Gothic* forms; but which I find may be
conveniently considered in its connexion® with the latter style. In
order that we may discern® the tendency of each step of this change,
it will be wise in the outset to endeavour® to form some general idea
of its final result. We know already what the Byzantine architecture
is from which the transition’ was made, but we ought to know
something of the Gothic architecture into which it led. I shall
endeavour therefore to give the reader in this chapter an idea, at once
broad and definite, of the true nature of Gothic architecture, properly
so called; not of that of Venice only, but of universal Gothic: for it

will be one of the most interesting parts of our subsequent inquiry

* ie., of The Stones of Venice.
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to find out how far Venetian architecture reached the universal
or perfect type of Gothic, and how far it either fell short of it, or
assumed' foreign and independent forms.

2. The principal difficulty in doing this arises from the fact
that every building of the Gothic period differs in some important
respect from every other; and many include features which, if they
occurred in other buildings, would not be considered Gothic at all;
so that all we have to reason upon is merely, if I may be allowed
$0 to express it, a greater or less degree of Gothicness® in each
building we examine. And it is this Gothicness, — the character
which, according as it is found more or less in a building, makes
it more or less Gothic, — of which I want to define the nature;
and I feel the same kind of difficulty in doing so which would be
encountered by any one who undertook to explain, for instance,
the nature of Redness’, without any actually red thing to point to,
but only orange and purple things. Suppose he had only a piece
of heather' and a dead oak-leaf® to do it with. He might say,
the colour which is mixed with the yellow in this oak-leaf, and
with the blue in this heather, would be red, if you had it separate;
but it would be difficult, nevertheless, to make the abstraction®
perfectly intelligible’; and it is so in a far greater degree to make
the abstraction of the Gothic character intelligible, because that
character itself is made up of many mingled® ideas, and can consist
only in their union. That is to say, pointed arches do not constitute
Gothic, nor vaulted’ roofs, nor flying buttresses”, nor grotesque"

sculptures; but all or some of these things, and many other things



Notes

1 assume [a'sju:m]
v. FHL

2 Gothicness
{'g>Biknis] n. EF
R )

3 redness [rednis]
n 4

4 heather ['hedsa)
n. FifEte

6 abstraction

HRMS
7 intelligible

i 4]

ey

9 vaulted ['vailtid]
a

10 buttress ['batris]
n. HeBE

11 grotesque

[grau'tesk] a. 7F
FERARE

BT X RRE AR, DR
| RRRRRE LA BT, BE SR T AR AR
TR

2 RBHMAEEEERTFLUTHESE: 7

RS RS REAN B T [ AL
G TTH, REREEARE, R
AL, RARAHAN TR A
S otcat m sgpint | FTEARATR BEH I — i S0P BB el ——
 RAFRERS B B R BB
mbor " i, BAREREMIERXA SRR, B
RIS | B R IR 1 B
felbla 5L gy, MEBANI “EHER” RIS, R
§ mingle (mingl]v.  SLBVICREMUS FE (TR MR S 2Ty A8 3
PR —RER, Bl AR R
AR, HRAREE A — L E G R,
TR AR B S . B
BRI R T, AT, #
REPEA R TR, REREE
NSRRI B E, RadBgE, [
R, EME-HSES WA E S+ R
s TR TR — BB 78 93 1
 SMERAE R, X A B
 BERSHESERK, R R T R
B BREN, RESEAHRTHRAE, 3
CBRTRR, RSB,

E@%uiﬁﬁﬁ%ﬁ$%,uﬁ§@ﬁ£52

&
-
A
v
=
i3
=
£
Lo i
A
&




HRx -8B

A
2

o
5
P
=t
o
=
a
{h
o

with them, when they come together so as to have life.

3. Observe also, that, in the definition proposed, I shall only
endeavour to analyze the idea which I suppose already to exist
in the reader’s mind. We all have some notion, most of us a very
determined one, of the meaning of the term Gothic, but I know that
many persons have this idea in their minds without being able to
define it: that is to say, understanding generally that Westminster
Abbey' is Gothic, and St Paul’s’ is not, that Strasburg Cathedral’
is Gothic, and St Peter’s* is not, they have, nevertheless, no clear
notion of what it is that they recognize in the one or miss in the
other, such as would enable them to say how far the work at
Westminster or Strasburg is good and pure of its kind,; still less to
say of any nondescript’ building, like St James’s Palace® or Windsor
Castle’ how much right Gothic element there is in it, and how much
wanting. And I believe this inquiry to be a pleasant and profitable
one; and that there will be found something more than usually
interesting in tracing out this grey, shadowy, many-pinnacled®
image of the Gothic spirit within us; and discerning what fellowship
there is between it and our Northern hearts. And if, at any point of
the inquiry, I should interfere with any of the reader’s previously
formed conceptions, and use the term Gothic in any sense which he
would not willingly attach to it, I do not ask him to accept, but only
to examine and understand, my interpretation’, as necessary to the
intelligibility of what follows in the rest of the work.

4. We have, then, the Gothic character submitted" to our

analysis, just as the rough mineral is submitted to that of the
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