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Music Drama of Kuomintang, Xi Shi
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Musical in Chinese Style: White Hair Lady
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Until 1930s, modern Chinese musicals had been through
many difficulties and gained glorious achivement. Beneath
the glorious outfit, there are the unique Chinese culture,
customs and undefeated nationalism, which are the power
source of all modern Chinese musicals. Traditional Chinese
musicals were force to face confrontation from new concepts
for musicals, and kept compromising, which became the
trend of musical development. Traditional technique for
creating a musical in China inevitably changed to go with
new musical requirement.

Under the pressure of foreign invasion and unstable
situation within China, artists began to explore the possibility
of creating musicals to spread anti-Japan spirit and call on
people to fight for the country, which further the diversity of
Chinese musical. Around this time, Quyang Yugian created
Yang Guifei and Sister Liu, Yan Shushi created six musicals,
Tian Han and Nie Er created Thunder storm over the Yangtzi
River and Alexander Nikolaevich Tcherepnin created 4
Dream in Red Mansions.

Compared with New Culture Movement, musical
refinement theory during 1930s enjoyed more diversity,
and welcome elements in different artistic style. The
“abandoning classic musical and applying western drama”
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notion no longer dominated Chinese artists. They tried to
work out new theory that combine the essence of Chinese
and Western musicals. Those new theories nudged artists to
create more matured Chinese musicals like Xi Shi, The Great
Wall, Mularn in the Army, under the guidance of Kuomintang
Government, and White Hair Lady under the guidance of
Community Party. With those theories, the history of musical

in China turned into a brand new page.
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