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Ai Xuan

Nov.11 1947 Born in Jinhua City, Zhejiang Province, China.

1967  Graduated from the High School of the Central Academy of Fine Arts.

1969-1973  Agricultural laborer at the Siheying Village, Yu County of Hebei Province.

1973 Fine art creator in the Art Creating Team of Cultural Section of Chengdu Military
Area. PLA.

1984-2008  Painter in the Oil Painting Section of Beijing Painting Academy.

He was a member of Beijing Youth League and a member of the Beijing Municipal Government
Rating Commission of Art Professional Titles.

At present, he is a National First-class Artist of Fine Art; Member of China Association of Fine
Arts; Member of the Art Commission of Beijing Painting Academy, and Standing Director of Chi-

nese Oil Painting Association.
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Preface

The Touching Tranquility and loneliness
On Mr. Ai Xuan’s Oil Painting Art

Among the contemporary oil painters in China, Mr. Ai Xuan
has a particular place. In the last year of 1970s, his paintings at
a national art exhibition brought him the first attention from the
artists. Then, in the beginning of 1980s, his oil painting work,
A Man with High Aspirations for Life, which described a dis—
abled young man longing for knowledge, won the silver medal at
the Second National Exhibition of Young Painters. Afterwards,
he focused on the Tibetan subject and gradually created his own
art style, and became one of the well-known artists. In the
middle of 1980s, his The Tundra of Zoige (1985), Snow (1986),
She Went away in Silence (1986), The Stranger (1987) and some
others, expressed the human frailty, tininess and brief life before
the works of God, the Nature. On the canvas, what we can see
are: the vast mountains, wild land and marshes, deep sky and
baffling clouds, with a single human walking or standing in
them, silently and lonely. He or she seems numb and absentminded,
hopelessly at the disposal of the Nature.

Some of his other paintings show us the expressionless girls
and the lonely people in the rooms, who contrast clearly with the
large white space outside. These people seem healthy, noble and
beautiful. But facing the power of the Nature, they seem more
unassisted and hopeless, so touching upon our hearts. These
paintings with human distresses and loneliness at the important
exhibitions home and abroad, had the shocking strength and
drew the concerns of the artist and collectors.

In 1987, he was a visiting scholar in the University of Oklahoma,
USA and held his exhibition at a gallery at the Madison Avenue,
New York. Some American main media, New York Times, Wall
Street Times, The Christian Monitor, American Arts, Art News,
published his works and made their comments. Art News called
him a rising star. His visit and painting in USA and his meeting
with Mr. Andrew Wyeth (American painter well-known for his

nostalgic and realistic countryside painting), richened his learning,

widened his World, and knew his inadequacy in art, and then
increased his self—confidence. More than 20 years past since, he
has been diligent in painting creation, persistently with his
Tibetan subject, his men and women on the vast Tibetan high—
lands and his realistic style in painting. He produced many
excellent works ,for example, The Morning Fog Dissipating
away and The Sky May Be Blue as Usual (1984), The Child
(1989), The Song Leaving Me (1991), The Pure and Cold Air
(1993), Snow Melt in March (1994), The Past on the Wilder—
ness (1994), The Winter Warm Sun (1994), The Extremely
Remote Song (1995), Let the Wind Blow the Song away (1995),
and so on. Just as a farmer cultivates his own field, he never
show weary in his art creation.

Mr.Ai Xuan came from a family of literature. His father,
Mr. Ai Qing, was a famous poet. Ai Xuan spent his childhood
in the wars, then his youth in the frequent political movements.
During these turbulent years, his family got broken, his father
suffered as a political “rightist”, and then, the Cultural Revo—
lution storm came---. All of these left the lasting influence on his
mind and life, and, too early, made him to experience the
society and the realities of life, its hardship, its indescribable
changes. All of these cultivated his calm outlook for our human
world, and made him somewhat sorrowful for our human life.

On the other side, his life experiences fostered his indepen—
dent and strenuous spirit in art creation. During his childhood,
he loved painting specially to copy from the picture—story
books. After his days in the High school of the Central Acad—
emy of Fine Arts,where he got the good training at the plastic
techniques, he spent 11 years as a “fine art creator ”(painter)
in the cultural section of Chengdu Military Area, PLA, and
gained his life experiences and painting skill. During these
years from 1973 to 1982,he got some chances to stay in Tibet.

He recalled;: “nearly for 8 or 9 vears, I focused my attention



on the appearance of Tibet,its strong contrast of the light rays,
its beauties of colors, and its local folk—customs.” As many
artists did, Mr. Ai Xuan had to understand the strange Tibet,
from its outside to its inside, and from its phenomena to its
essence. However, the more important was that he came to
know: how an artist should catch and express the beauties he
discovers in Tibet, by his own life and the experiences from the
real life, and by his own eyes and soul.

The art, called the “real” reflection of the objective world, is
as well to call the virtual creation of the artist’s feelings from
his experiences. The objective realities give inspiration and ex—
citability to one artist, and touch his nerves deep inside his
mind, the both strike each other like electric shock, and then,
his enthusiasm bursts out for art creation. Mr. Ai Xuan has this
kind of experience. His paintings changed greatly since 1982,
and stressed on the human tininess before the power of Nature,
and the apathetic, blank and lonely surroundings, simply be—
cause he got these feelings from the natural and social things of
Tibet. These feelings might be very subjective, but echoed his
livings and thoughts before. He caught them in a sensitive way
and intensified them by his painting language.

No matter Mr. Ai Xuan at first knew consciously or not,his
paintings, actually, are not the representation of the life on
surface. In nature, His paintings reflect his thinking about the
life, the society and the Nature, through his unveiling of the
strength and essence of the Nature, of the human mentality.
This aesthetics of his own is confirmed in some foreign paintings
and painters. He sympathizes with the famous American painter
Andrew Wyeth and his nostalgic and realistic countryside painting.
He has the inspiration from the art of Andrew Wyeth, too.

The colorful social life and the Nature in Tibet were the good

teachers for Mr. Ai Xuan. Those particularly gave him the

inspiration for art creation have been the scenes showed in his
paintings, or, exactly speaking, the thinking, ideas and feel—
ings behind these scenes. All of these show that Mr. Ai Xuan
is an artist with his own individuality and views in art. He is
brave to discover, and good at the discovering, the aesthetic
feeling in his eyes and heart. He describes, pushed by the
great passion, the wild, vast, cold and lonely land of Tibet,
and the people apathy and alone in such a space. Maybe
someone asks one question: are the wildness and loneliness
worthy to show in art? The answer should be affirmative.
Because in the view of the aesthetics, the wildness and lone—
liness not only have existed objectively in the Nature and the
human life, but also have been one part of the soul of the
mankind.

In the human beings and in the Nature, there are happiness,
jollification, affluence and peace; however, they come together
with desolation, solitude, grief and distress. The both sides
supplement each other, and are interchangeable. Maybe, it is
the desolation, solitude, grief and distress that make people to
cherish much more the happiness, jollification, affluence and
peace. Mr. Ai Xuan takes no pessimism and negative way to
depict the wildness and loneliness. In his paintings, he depicts
the people, not only shows their helplessness in silence, but
also exhibits their plainness, beauty and expectations for the
future.

Mr. Ai Xuan has been a persistent realistic painter, no
hesitance about the realism. He warmly spreads and explains
the realism and its values and meanings for human life, and
firmly defends the right of realistic paintings. On the head
page of The 10 Oil Painters in China: Al Xuan (2004) , he
writes: “My next life is sure to paint in the realistic way.”

This sentence fully shows his loyalty and cling to the realistic



painting. He chose the realistic painting according to his love
and education in the Academy. During his long practice in
painting, he has tasted both the pleasures and the worries in his
realistic work. The pleasures are the trueness and the exquisite
skill which can express the feelings from his inside, enjoyed both
by others and him. The worries include: it is almost impossible
for him and many other Chinese oil painters to achieve the
European apex. But, like many contemporary Chinese oil painters,
he also realizes that we need no discouragement, our Chinese
artists, with our profound traditional culture, based on our wis—
dom and the realistic principles, are able to create our oil paint—
ings different from the Western, and enjoyed by the people home
and abroad, that means our duty and contribution for the World.
Here exists the value of Chinese realistic oil painting in the 20th
century. This may be the reason Mr. Ai Xuan has been in deep
love with the realistic painting and has explored hard for years.

Mr. Ai Xuan is a painter insistent on his own style. Since the
early vears of 1980s when his style came into being, there has
been almost no change. This is quite different from the contem—
porary fashions, “change follows change” and “change beyond
me”. He knows well about modernist style and respects those
artists who pursue the radical line and a lot of changes. But he
also advocates classical realist principle, and according to his
research on the European classical art, he realizes that in art
history, those successful painters usually made their efforts to
perfect the particular style of his own when it was shaped and
made no big change or began all over again. For more than 20
vears, he made no new style or new versions of design, instead,
he has consistently searched for the new themes and subjects,
worked hard to perfect his realistic skills, and to find the solu—
tions for the problems in his painting work. He attaches great
importance to the function of “workmanship”, the selection of
painting materials, the procedures, the steps, the whole design

plan and details in a painting work, all of these are in his careful

considerations and arrangements. He also attaches great importance to
the experiences in the real life. All of his painting works have the
origins in his accumulation from these experiences in the real life.
When he conceives one painting, he first gets the main idea and the
tentative plan, then goes to roughdraw, then, back to the real life to
find the particular scenery and the characters needed. He emphasizes
the sketch skill, and the good use of photography for the collection
of the materials for the production in painting. He pays much seri—
ousness to the plastic skill in the realistic painting, including the
graceful molding of the scenes and the characters in the scenery, and
the structure and colors of forms, and the effects of brushwork and
texture. Mr.Ai Xuan is very careful with the depicting the face of
characters in the picture, particularly the expressions in their eyes,
the character, he or she , looks at the audience or not even facing
the audience, or avoids intentionally, or watching far away, --.these
eyes reflect their quietude and blank in their mind. He uses both
ways of “to write” and “to make” to depict earnestly those details:
the pleats of his or her dresses, the wild grass and the vast snow on
the field, and makes them serve relevantly the integrated effect in the
painting, and the art spirit he pursues.

Mr. Ai Xuan’s paintings shows us again the most common reason;
beauty exists everywhere in our World. Artists need to find the
suitable art language of his own from his real life experiences. This
kind of art language, the more special and exceptional it is, the more

impressive and influential it becomes.

Shao Dazhen
(Translated by Wang Xinhua)
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