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Two-Way Culture Shock:
A humorous look at when Westerners
encounter bizarre Chinese culture

Foreword

The Two-Way Culture Shock art collection was inspired by the mutual fascination
between foreign travelers in China and the Chinese. The creators of the Two-Way
Culture Shock art collection had three purposes in mind. The first is simply to let
the audiences have some fun, regardless of age or nationality. The second purpose
is to spark conversations and cultural exchanges—to let art serve as an entry point
for further exploration. And the third purpose is to preserve and promote some

disappearing Chinese cultural traditions.

While Two-Way Culture Shock is a dual-language publication, the English ver-
sion is not a direct translation of the Chinese content. Rather, the English portion
is written with the international audience in mind—Chinese cultural elements are
introduced with the assumption that the audience has no prior knowledge of them.
One unique element of Two-Way Culture Shock is that the sources of fascination
and enjoyment are different for Chinese and foreigners. Most native Chinese are
already familiar with the cultural elements introduced in the paintings, and they are
fascinated by the lighthearted participation of foreigners. The foreigners, on the

other hand, tend to be fascinated by what they see as the bizarre Chinese culture



elements. This cultural phenomenon of mutual fascination started almost two thou-

sand years ago with the Silk Road that connected China to India, the Middle East,

and Europe.

China had traded silk, tea, and porcelain through the Silk Road since the Han Dy-
nasty (206 BC-AD 220). Trade through the Silk Road flourished through the Tang
and Yuan dynasties (618-1368). The famous Marco Polo travelled to China for
seventeen years during the Yuan Dynasty (1279-1368) and took account of what he
saw in his popular book Oriente Poliano. During the Ming Dynasty (1368-1644),
travel by sea became more popular because land trade became increasingly danger-

ous.

The Qing Dynasty (1644—-1911) established the Closed Door Policy in 1757, greatly
restricting trade with other countries for almost a hundred years. During this time,
the Chinese people saw very little of Western people and culture. Very few Chinese
traveled to other countries. But those who did left behind journals revealing their

fascination with the people they met and the cities they visited in Europe.

In the early 19" century, Chinese artisans even introduced a wooden machine with
peepholes that showed a sequence of pictures, as if in a movie. These machines
showed popular Chinese stories as well as drawings and pictures from Western
civilizations. Through these machines, many Chinese had the first opportunity to

see Westerners with blond hair, tall noses, and light-colored skin.

China, however, did not escape the expanding Western imperialism led by Great
Britain. The first Opium War in 1840 marked the beginning of more than a century
of unequal treaties, including imperial occupation. Great Britain, France, Germany,

Japan and Russia all occupied spheres of influence in major port cities. Chinese



were not allowed to live in these occupied zones, and foreign criminals were not
subject to Chinese laws. During this chaotic time, Chinese viewed outsiders with
complex, mixed emotions of admiration and animosity. The imperial occupation
ended with World War II and the birth of the People’s Republic of China in 1949.
The occupation in Hong Kong and Macao did not end until 1997 and 1999, respec-

tively.

For the next twenty years, the People’s Republic of China and Western countries
did not have diplomatic relationships. Relationships didn’t take a turn for the bet-
ter until the restoration of the lawful seat of the PRC in the United Nations in 1971
and U.S. President Nixon’s visit to China in 1972. By the late 1970s, the People’s
Republic of China opened her doors to the West once again, and Western compa-
nies flooded into this giant undeveloped market. Since then, travel and cultural ex-

changes have accelerated at a pace never seen before.

The paintings in the Two-Way Culture Shock art collection are organized into five
categories in this book. Touring China introduces paintings that are often associat-
ed with a landmark or just travelling in general. Daily Living showcases paintings
of activities found in everyday life such as popular sports and hobbies. The Chi-
nese Medicine category includes paintings of different aspects of Chinese Medicine
such as acupuncture and the meridians. The category of Happy Occasions focuses
on Chinese holiday traditions. And finally, the Traditional Art and Craft category
introduces different types of traditional art and craft. While the paintings are hu-
morous, each excerpt introduces a piece of Chinese history or cultural tradition.

We genuinely hope you enjoy reading the book.
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