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To Paint in Lingnan Style (3)
Landscapes * Animals ¢ Figure
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Landscapes ® Animals ® Figure 7K - 98D - AN

Spring

Summer

Autumn

Winter

Snow

Wind & Rain

Clouds & Mist
Waterfall

Rosy Clouds of Dawn
Twilight

6068688086880

Moonlight

Mouse
Cat
Dog
Rabbit
Deer
Ox
Ram
Horse
Monkey
Panda
Tiger

60608860888

Lion

Umsullied Scholar
Zhong—Kui
Bhodi—dharma
Beautiful Lady
Children

Female
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Spring Painting Techniques

1 Draw the grove in the foreground with a Shanma brush.
The strokes should be agile and energetic. The trees in
different heights should appear to be looking at each other
affectionately. Hold the brush horizontally and paint the bank
nearby. Then add the distant trees and bank.
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4 Dot flowers on the trees with white powder while the paper
is wet. Put some dark red dots in dark places to strengthen
gradation. Holding the brush horizontally, dot on the water
surface with fallen flowers in pink and floating duckweeds in
sap green and dark red. Draw a row of small birds flying
over the water so as to enhance the feel of spring
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RO - BUREE/ MRS - 3 Spray the paper. Paint the water with a broad brush in dark
2 Draw a small boat on which an old man with a wide-brimmed blue. Use sap green as underpaint for trees overcoated by

bamboo hat is rowing leisurely. This may add poetic flavour magenta,

to the picture. Paint the bank in umber, mineral green and

indigo blue. Pay attention to the variation of colour tones.

The prominent parts should be darker. Then apply umber to
the boat and the old fisherman.
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5 Put an annotation with signature and a seal on the picture.
The annotation should be relevant to the theme of the pic-
ture and serve to reinforce its artistic perception.
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Summer Painting Techniques

1 Paint a rough form of peaks with a broad brush in thick ink.
Draw the outline with a Shanma brush and apply some
texture strokes. Draw the houses and trees.

2 Paint mountains in the distance with a big brush in pale ink.
Under the mountains draw the bank and the grove in light
ink. Then draw a boat in dark ink.
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3 Apply ochre ink to the front peaks and dark blue to their
tops and dark sides. Put mineral green on the shining cliffs.

Then apply lighter colours to the mountains in the distance
in the same way.
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4 Use a broad brush with pale ink to colour the sky and the
mist at the foot of the mountains. Colour the waters in dark
blue. Apply azurite and white powder to the houses and
ochre ink to the boat.
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5 Dot moss in dark ink on the front peaks. Use white powder

to draw a flock of birds. Finally, put an annotation with
signature and a seal on the picture.
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Autumn Painting Techniques

1

Draw the trunks with a big brush and the branches with a
small Shanma brush. Paint the front branches in thick ink
and the back branches in pale ink so as to give a sense of
distance.

At the bottom of the picture draw a steep cliff with a scholar
on it. Then employ wet painting techniques to depict
mountains in the distance.

Spray the paper and apply light vermilion, rattan yellow and
ochre ink to it. The colours for the sky should be lighter and
those for the trees and rocks darker. Apply dark blue to the
dark parts of the trees and rocks.

Dot autumn leaves in reddish yellow and magenta. Pay
attention to the thickness and colaur tones of the leaves.
Apply white powder to the clothes of the scholar.
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