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Preface

Throughout the ages, many of our celebrities and scholars, according to their characteristics, like to give
a unique name to their studios, in order to chronicle, or to describe scenes, or describe objects, or show their
mind, or place their own thoughts and feelings into it, or to encourage themselves. Studio’s name is a cultural
phenomenon, which also has a long history. Bao-Jin Zhai, located in Wuwei, is one of the famous studies in
the Song Dynasty, whose name is based on the place of residence, collections and respected personality. Mi
Fu, a painter lived in the Song Dynasty, advocated Wang Xizhi, Wang Xianzhi and Xie An (famous
calligrapher in the Jin Dynasty) so much that he named his studio“Bao-Jin Zhai”, meaning“Studio of treasuring
the piecious works of the Jin dynasty.” Bao-Jin Zhai possession of the monument dated from the 3rd year of
Chongning North Song, throughout the Song, Yuan, Ming and Qing and the Republic of China until the
People’s Republic of China was founded. We can say, many brilliant inscriptions has been sprung up in each
dynasty, which until now has not changed. Today it is still well known to the world because of its rich
collections. What is rare to all the provincial and national monuments is its high number of inscriptions,
extensive content and fine calligraphy. These various inscriptions are precious. Since they not only kept the
truth, but also saved a period of collection history, which has disappeared for a long time.

Bao-Jin Zhai, located in Wuwei County in Anhui Province, which was built by Mi Fu in the Song Dynasty.
Mi Fu (1051 — 1107), whose style name was Yuanzhang(JT %), has several sobriquets, such as Xiangyang Manshi,
Haiyue Waishi and Lumen Jushi. Emperor Huizong of Song appointed him as professor of painting and
calligraphy in the capital, later as secretary of the Board of Rites. Also he was known as “Mi Nangong”. After
he has obtained Wang Xizhi’s “Wanglue tie” (also known as “Pogiang tie”), Xie An’s “Bayﬁe wuri tie” (also
known as “Weiwen tie”) and Wang Xianzhi’s“Shi’ eryue tie "(also known as“Zhonggiu tie "), which he regarded
as treasures, he named his studio“Bao-Jin Zhai”. It was the 3rd year of Chongning in Northern Song(1104), at that
time Mi Fu worked as military governor of Wuwei, he carved the contents of the three Ties on the stone and
placed them in the military. Mi Fu in the “History of the book” written: “I get the Xie An’s “Bayue wuri tie > first,
which once came into Wang Ya’s home, then two Youjun's ties marked with Zhenguan Yufu india and finally
Zijing’s tie. So I name my studio Bao-Jin Zhai.” In addition he written in the“Art History”:“Because I have got
several treasures of Jing, so I named my studio ‘Bao-Jin Zhai’.” From those words we can see that it was just because
of Mi Fu’s possessions of four Ties of Jin and two paintings of Jin that the title of “Bao-Jin Zhai was borned.

Mi Fu had in Wuwei engraved three Ties of Wang Xizhi, Wang Xianzhi and Xie An. And he had hung
the plaque of “Bao-Jin Zhai” in his official residence, in front of which he had also dug a pool “Mochi”, on the
edge of which has been erected a carved stone“Mochi”. In the pool there is a kiosk “Touyan Ting”, also known
as Jian Ting and Shuixin Ting, in which Mi Fu calligraphied in leisure time of affairs. In front of the pool’s
north there is a ten-feet-tall stone, also known as “Bai Shi”. Because Mi Fu had been worshipped it everyday,
with a scepter in his hand. So a very famous allusion“Mi Fu Bai Shi” has been left, which had been recorded

in Wuwei Zhou Zhi“in Emperor Qianlong in Qing Dynasty. Wang Xiangzhi in the Song Dynasty annotated the



entry of Wuwei Army in“Yudi ji sheng” as below:“There are calligraphies of Jin in Bao-Jin Zhai...... the walls
are all hung up with calligraphies of Jin...... that is the orgin of the name of “Bao-Jin Zhai”. The authentic word
“Bao-Jin Zhai” has been collected in the National Palace Museum. Japanese scholars Uno Sesson (1995)
donated to the National Palace Museum rubbings and inscriptions of Song “Songguitang Tie”, acomplished by
the great-grandson of Mi Fu namely Shu Miju with well-known inscription, is a fine article of Song and very
precious. The order of the context of it is just as follows: official script“Bao Jin Tian Xia Di Yi Fa Shu”, Mi Fu’s
inscription“Bao Jin Zhai” and the words inscribed in Semi-cursive script “Haiyue”, Xie An’s “Bayuewuri Tie”,
Wang Xizhi “Wanglue tie” and Wang Xianzhi’s “Shi’eryue ge zhi tie”. Behind the above chapters there are
respectively postscripts of Mi Youren and Mi Ju and seal “yu hong lou”(later had been collected in yu hong
lou of Sun Jisu). In the eraly years of Guangxu this had been purchased by Weng Tonghe, later through many
places and finally arrived in Japan. Mr. Qi Gong wrote in 1996 an epigraph telling the process of the purchase
and the proof of collection and transmit.

In the Song Dynasty calligraphying is very prevail. During this period emerged numerous great calligraphers
and connoisseurs. According to historical records, inscriptions of Wuwei Bao-Jin Zhai had been after Mi Fu
re-engraved and inscripted twice. The first time is that after the original studio had been burnt down in wars
and inscriptions was damaged, the succession of Mi Fu Ge Youzhi re-engraved it on the basis of Mi Fu’s
rubbings and placed it together with the damaged stone. This one was called the second generation edition,
but later it was destroyed again. The second time is in the 4th year of Xianchun in the Southern Song
Dynasty, at that time Cao Zhige worked as vice mayor of Wuwei and he admired Mi Fu so much that he
collected the old stone and re-inscripted. In addition to the original three stones many other inscriptions of Jin
and articles of Mi Fu and his son were added. It was not until that this was entitled “Bao-Jin Zhai Fatie”,
which is the third generation edition. After years of war from the Southern Song to the Yuan Dynasty, the
original and re-engraved edition of inscriptions were becoming more and more scarce in the Ming Dynasty.
Even if there were reprints of Bao-Jin Zhai, the context still differed a lot from the original one. Shanghai
Cultural Relics Preservation Committee has collected a complete set of block-printed edition of Cao in the Song
Dynasty, which has stored by Zhao Mengfu(Yuan Dynasty), Gu Congyi (Ming Dynasty) and Wu Ting respectively.
Furthermore in it there are postils of Feng Mengzhen, Wu Shizhai, Xu Zhigu and Wang Peng (Qing Dynasty).
And this edition has photostat copy. During the Ming and Qing Bao-Jin Zhai also paid attention to compilng
and engraving of the inscriptions, while the scale is less than that of the Song Dynasty, and is primarily aimed
at repairing some old studies and collecting inscriptions. According to the “Bao-Jin Zhai rebuilt inscription
(chong xiu Bao-Jin Zhai bei ji )" in the Dingchou year of Qing Guangxu, Bao-Jin Zhai was rebuilt twice. One
is in the second year of Ming Wanli, the other one is in the first year of the Emperor Qianlong. In the 37th
year of Qianlong the satrap of Wuwei Zhang Gongqiao delineated and carved the painting of Chen Hongshou
on the stele, drawing the allusion “Mi Fu Bai Shi”. In the 39th year of Qianlong the satrap Zhang Kunyu
began to build “Bai Shi Xudn”, “Shu Hua Fang” and “Xiang Yue Ting”, inscribed the three words “Bao-Jin
Zhai”in regular script and carved it on the stele. In the first year of the Qing Xian Feng, the original studio
was destroyed during war. Later in the Dingchou year of Guangxu it was rebuilt by the local magistrate Wang
Jun, who erected three columns of “Mi Gong Ci”, placed door in the middle, and built three penthouses around

the pool, embraced the lateral with mud wall and bamboo fence, built rockeries around the pond according to
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the terrain, gathered the bequeathal inscriptions of Mi Fu, involving two steles “Mochi” and “Hualai” and the
other steles and moved them into the studio.

After the founding of the PRC, Bao-Jin Zhai in a wide range seeked, traced and collected almost all ancient
inscriptions, that were scattered in the folk. According to “Directory of Bao-Jin Zhai’s Collected Steles(Bao-Jin
Zhai Cang Bei Mu Lu)” we can see that there are only 36 pieces of the old collection of Bao-Jin Zhai left, the
rest came from private possessions. What is worth to be mentioned that Liu Bingzhang stored 105 steles of
“Youpei zhai”. Liu Bingzhang, whose style name was Zhongliang, lived in Anhui Lujiang and served as general
of the Huai Army’s, surveillance commissioner of Jiangsu province and general governor of Sichuan, who is
subordinate of Tseng Kuo-fan. Before the liberation, he had a private garden-style residence in Wuwei. When
he served as surveillance commissioner of Jiangsu province, he delivered his collections (steles) to Wuwei.
After the liberation (1950), Wuwei county government assigned the local cultural department to move all of its
inscriptions to Bao-Jin Zhai’s collections. And the first county commissioner Pan Xiao’an also bewritten and
erected a stele to record it. During the “Cultural Revolution (the decade-long catastrophe)”, in order to avoid
inscriptions to be artificially damaged, people of insight in the cultural department embedded all inscriptions
of Bao-Jin Zhai on the inner walls, painted external wall with lime. In that way inscriptions are only to be free
of misfortune and well preserved.

From this perspective Bao-Jin Zhai has many features, for example long history, clear heritage context,
strong local characteristics and so on. While the original edition of Bao-Jin Zhai didn’t exist any more, the
existing steles nonetheless a “calligraphy history and local history books carved in stone”. They are a non-
renewable historical and cultural heritage, left behind by ancestors. To collect, arrange and annotate these
scattered collections of steles and restore its historical glory can not only be an assistance to the historical
research, but also be a sample for studying and appreciating of calligraphy, whose great significance and great
value needn’t to say.

It seemed that textual research about collecting, scattering, transferring and changing of Bao-Jin Zhai’s
steles was quite weak, what give an impression of flaw. In a certain sense, old Bao-Jin Zhai’s collections are
inscriptions of the Jin Dynasty. The research on them has begun very early in the history. There are many
changes in both content and form of Bao-Jin Zhai’s late collected inscriptions. In fact there is a difference
between stele and inscription. The stele is erect stone for keeping records, whose form and context can not
only textual criticise history and make up history, but also are precious calligraphy and sculpture. From
inscriptions of different ages we can learn and study origins and styles of calligraphy. The inscription is
engraved brilliant calligraphy in stones, and man places it indoors or embedes it on walls for inscripting,
appieciating and temporary learning.

Wuwei Bao-Jin Zhai has preserved a total of more than 150 calligraphy and inscriptions of past masters,
who lived after the Jin and Tang Dynasty. Inscriptions consist of epistles, orders, inscriptions, tamings, carved
scriptures, calligraphic inscriptions for pictures, poetries and so on. These carved stones of seal character,
grass style, regular script and running scripthe are still well preserved up to the present, which is indeed
seldom. The book releases ancient collection of rubbings of Bao-Jin Zhai and covers a wide-ranging context.
The cultural connotation of further research is still required. This book is devided in three aspects, namely

explanation on the inscriptions, markings and brief notes. This provides an accurate basis and reference for



measuring and assessing their historical, artistic and scientific value. Due to personal limited knowledge and
understanding, the errors in the book are unavoidable. In this way I am eager to obey instructions of wisemen!

The compiling of this book had been supported enthusiasticlly by Yu Chunyong, Wei Fengnian, Zhou
Xiqing and the other ones. In addition Zheng Rui gentleman is kindly enough to write title on book cover and
Chen Jianguo gentleman is kindly enough to write a prelude. For those 1 send you everlasting feelings of

gratefulness and thankfulness.

He Fu’an in Mi Gong Ci
June 2009
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