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The World of Shuimo Ink visualizing the Power of the Earth

“Junghyun Kim finds colors in Shuimo ink painting. In other words, he approaches to the effect of colors from the point of pictorial view rather than material
sense. He might be the one who reached the most to the purity of the color of Shuimo ink painting.” “Shuimo ink painting accounts for large portion of his
drawings. It can be said that the planar expressivity of the ink symbolically shows his inner side. He tries to conclude many things in his drawings as if he draws
his thoughts. The images on the canvas are simple and concise, but what they carry is quite the opposite. He considers the canvas as the scene for anguish. This is
the reason why many of his drawings seem lacking expressions.”These comments were written in 1991, 20 years from now. They envisage the substances and of
the planar use of Shuimo ink painting in his pursuit of Backdudaegan, while revealing the purity of his works and the conceptions that he has in mind. “As a result.
the appreciators are able to feel even the sense of weight from the canvas itself. A certain solemnity from the deep in the inside seems like to rule over the entire
canvas.” “His recent works tend to show his subjective interpretation on the nature. It is not an intuition from what our visual sense perceives of externalities.
but rather an insight towards the internal aspects of objects, which are empowered by the earth as the origin of the life. The configurations of objects. which are
expressed with rough and rapid developments of images excluding artistic embellishment, are sensuous. He uses only the monotonous constructions of images
to demonstrate rough shapes while denying the expressional logicality.” “What he searches for is the purity of the nature. Therefore the images of objects such
as rocks, trees, and mountains are presented in simple and concise ways. In his drawings, they are just what they are. No other explanations for the surroundings
exist. The items in his pictures are the subjects of philosophical speculations. His works after all possess such the sense of existence and the dignity. “Expressing”

-

rather than “drawing” is more close to the truth of intentions of his drawings. So far is the summary of the words from the critic Hangseop Shin in 1991 and
1993. 1 cannot help but agree with his conclusion that Junghyun Kim'’s subjective interpretation on the nature, or his own new way of formative thinking, which
substituted the solidity of the earth and the discovery of the pure essence of the nature to pictorial language, are adequate to the sense of beauty of new epoch. The
author estranged himself from obscure logicality and shows his semantic critical mind in the form of movement in the nature’s purity by using the light and shade
effect of Shuimo ink painting.

“His work is nothing but a long journey to find oneself in accordance with the power of nature. The nature is ME. (Omitted) The author’s ME is not himself.

2500 A e ; , | _a
BENR/A ol Fy=meH/Rough Wind of Early Dawn(hji#) 1SRRI/ AL 5551 /Struggles of The HistoryUiiil) WG/ 2+ “12] 318/ Mountain and C

ME is the nature before me being myself. ME is the nature. (Omitted)” This critique is written by Chunghwan Ko in 1997. That is true. At least for him, it is true.
It is true for him who stands before the history of Backdudaegan. It is true for him who stands before the dream of a kite. Did the exalted sense of life of a son
and a mother who cry on the canvas comes out from the agony of such attention? What dominates the canvas would be the liveliness that comes from his dream
of walking along the Baekdudaegan. It might be an agony that is difficult to understand for those who never experienced the division of their country in history.
It is the pain of the weak that has been over a half century. Through Backdudaegan, he speaks of the meandering strength, dismal reality and pains, and the songs
of mountains full of hope. “I think the colors of hope originate from Junghyun Kim’s notions of human being and his respect toward the world that allow him to
recognize the intervened relations between good and devil, existence and absence, life and death, happiness and unhappiness, being meaningful and meaningless
halt and movement, extinction and immortality, and life and the ones with no life, rather than putting more clear lines between them.” —From the critic in Human-
Fruit of Universe, 1997, Jajeong Yun (Ph.D. in philosophy and arts).This will be good enough for understanding the world of Junghyun Kim that he wants to show.
No more words are needed. Nevertheless, the author still speaks through his world of the ink-and-wash painting. He longs for himself in the history, another power
that comes from ME, universe, nations, and ego— that he never had chance to seek for.

How long have we lost ourselves even when living in Korean peninsula?

Almost 100 years have already passed after losing Backdudaegan although it is the one that divides the Korean peninsula into east and west and have been
foundation of Korean humanitarianism. [The present system of classifying the mountains is based on the thesis of Koto Bunjiro from the University of Tokyo
in 1903. (Reference— The System of Nature Cognition of the Joseon Dynasty by Bokyeong Yang)] It also has been 66 years since Korea had separated by the
external powers. The author wants to sublimate these superficial sorrows into internal. He expresses an endless sympathy for the people through the birth of
Baekdudaegan myth, the history of the homeland, storms, conflicts, and the joy of walking along the mountain. Who would understand the pain of being torn
apart from parents? Who would understand how it feels when someone cannot go back to his or her home? The author is asking a question. And he answers with a
certain power of weight from the deep inside of the canvas: “We want Backdudaegan, for it is the dream of our history, and for it is my mother.”

When 1 stand before Backdudaegan, the painstaking work of his, I feel myself insignificant. Junghyun Kim’s works are rough, expressional, and reflective.
They have innate rectilinear expression that mirrors the survival. So do his great works, and so does the tip of his brush.

Standing against the history, he corners the storms of nights and summers to the paradox of composition, which was never been tried by any artist.

We can see his resentment and that of people.

It is envious that he left the podium behind and lives in China to put those resentments and his thoughts into the tip of the brush.

In continent, a foreign land away from his home.

He is throwing up the lumps that bred in him.
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