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TR HHEL - fh/RFKAEF

T 2B EH T - /R F (Virginia Woolf, 1882~1941) Flith i/ NEBIVEME
HBFFTST SR ?

By, AT 19 R 20 e yEBERAE 2 B SCE R —, HAEH
A - Fr#FIFE L (Sir Leslie Stephen) TS, HW¥K, ¥ET 5, H¥EHEN, &
Bt E SN (/e EEMEE ) (History of English Thought in the Eighteenth
Century) FiZE 2 ) (FEZ AMEICHEH ) (Dictionary of National Biography) ; HiEIZ+,
WHEIE ., BRDE, BANENZHEER, XZRLE 8. HEREZA,
WHEEHT - IR, A8 - B g CREES¥R ., ZRFRE0 |« IRh - MEikn, =F) -
A, DR BT - HiBUR - WWER GEERFA. BOEAIINER)
EIEERE; FEF - WiREIHE S /MEAR ) BB - MR - BESL BRI SRR G
Fl - B IS RR A T RTZEREE S B A/ N LG AT - IBER - BER) o FEHEREN
W, AXEERFEZP, BERIEERNESEFEYR. ZRER?

E, fRFEASCEE “HEndaE%ER” (Bloomsbury Group) 7 “HEHE
ZAMEE" FEE - WARHE) o XA LB B W BHFR e SIBT K1 )
WP R REGEZ G, BN T — KSR EEARR FEEREE . BEAEERNA RS
e I RN CUETERE . /MRER) Bt REHE - (/RK (BOEFK) | HIHFEE T (H)
F) BIARFHR - WUREHR. ZARMIFR. E%50 . Fll - ZrieBEar TEER.
fEBER) . B - 3 ER. EFK, 1910 &, ZERBIEHRLRIMERE EHE—
JEJRENRIR (post-impressionism) EiJ&, BHEM . &, BE. ENR. SHFHE
EZRHEHE IR EAZAE, B TREMERFMLZR) JBE - #2455 (ER) .
A8y - MEONEE - PLBIHT (BFFER) . B MABHR UMER) . T.S. EBFFGEA) . Hl
R - BEEERTE GER/MILR) &, UARMERZEE. HHNEMNQISKE R
2 FRBER. #¥F MG EER@EFPR. FEEmEERR . XA
MLR/NEFRET ST, %, X%, ZARAAMGHE, BRE4. Hig. FE.
1 4614 - ¥ 4 (Phyllis Rose) £ % # % : #ERE - 464 X 4 F ) (Woman of Letters: A Life of Virginia Woolf. New York:

Oxford University Press, 1978) 'F AL &3t3F 89 A A MLk T 42 R X 896045, 38 40 P AT Rk 92 2 FL L8 R R M A
MATRRS R A, S, EALE L,




2 |mESeE MHSHE—HERT - EREHERR)

FHERIZAR | EAT R i BACE AR SRR, A, BRSNS, A
HE-TIHER BT SRS, BEF “AREWRHKERX" (significant form) 5%,
FHREARREHINF B EESTEMZAREN, LUERNSEEAERKZ AR
FR—FART LR T RBFMNERLAFNE S TEihRER" WEFF
W B BEER. SR HEAR RIS R R T RIFME
ARBEFFSCE LR

B, ff “BURENL" CEMFFREEZ—, 20 HERKSENLER, 255
BUR - HE e, Sl - 08, B - MRS B M SCE RN B IR RV
K; RIWMBEHRZ. SCERARISCATIRR, BREBOCE, BRM/MIELSH ERE,
WNRFTEFRBRE; BEET RS & SCEMARHE R /MOE X EFHRER
H 5 A I FEWARIA M A HESR B FISCEAA SR AR AR o th—ARE
TR/ CGEAT ) (The Voyage Out, 1915) (%5 B ) (Night and Day, 1919) .

CHESHIEMR ) (Jacob’s Room, 1922) | (iKIEHERK Y (Mrs. Dalloway, 1925) . { BIAT
#32) (To the Lighthouse, 1927) . (2% . —&R4%iC ) (Orlando: A Biography, 1928) .
(¥R ) (The Waves, 1931) | {BHiva. —ERMEIE) (Flush: A Biography, 1933) | (%
A (The Years, 1937) . {#id]) (Between the Acts, 1941) ; =EBrars/MiisE . ( BH—
BEH ) (Monday or Tuesday, 1921) . i RKZEF KHM) (A Haunted House and
Other Short Stories, 1944) Fl (GAWEHER K ES ) (Mrs. Dalloway's Party, 1973) , H
i A VR S E BT A Y(The Mark on the Wall, 1917) { HS 1 EE Y(Kew Gardens,
1919) . GAKHER KLEFLIEAT ) (Mrs. Dalloway in Bond Street, 1923) %; 350 &8
X, FEE. BOCHETE, RHEAANGEBRNA (CEEiEE ) (The Common Reader,
1925) . { E@EiLF L8 ) (The Second Common Reader, 1932) , F=iit)5 HH L RS
FEREAI R B SN (IR ZFE) (The Death of the Moth and Other Essays,
1942) . {BRIAI4E ) (The Moment and Other Essays, 1947) . { fEK¥RBEZPR) (The
Captain’s Death Bed and Other Essays, 1950) . { TS 5L ) (Granite and Rainbow,
1958) . ( RAEZK ) (Contemporary Writers, 1965) . { BFER ) (Books and Portraits,
1977) , H, BREEHHARETE (LAREESHBAAN) (Mr. Bennett and Mrs.
Brown, 1924) . { —Al A #IEIE ) (A Room of One’s Own, 1929) |, { @& 5/ )
(Women and Fiction, 1929) . { =/MB4:M ) (Three Guineas, 1938) %; —AP&ic:
(B - 3. —HAEIT) (Roger Fry: A Biography, 1940) ; —#R*&ME]: (RAK: —&8
BRI (Freshwater: A Comedy, 1976)'; —Ri JLEME : (BEREBHIETE ) Nurse

1 ZAGIET 1923 %, MERKBAE, A£1935 4§, GRAAHLAEREL, ZXBERMIL, BERXELEA
FORBAPAE, A “HFEBHMEIERA" “RAZR” H—H LKEE, TIABBAREFF BB THEA
FHETPRATHRENTHE, 1967 %, %A 1923 4, 1935 £ 4 FH 8Bl A % Luco P. Ruotolo % 3F 8B E,
BB B AL SR B,
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Lugton's Golden Thimble, 1966) , LARKBHHEHit, kit FEgEmELR
ERMHR T ( —PHAERBIBIC) (A Writer's Diary, 1954) . {{i/RKk SEMS B & Bl
£ ) (Letters: Virginia Woolf and Lytton Strachey, 1956) (/R FBIEE ) G5BA) (The
Letters of Virginia Woolf (6 vols), 1975~1980) . {{i/RKHIZ) (FAA) (The Diary of Vir-
ginia Woolf (5 vols), 1977~1984) ; i&H HABIRFKAS K2 BEL Z R —BER, W6
B HAWESY J5 18] B LIRS (— N/ IMRR I IENIZ3 ) (Memoirs of a Novelist, 1985) .
BAE X (EE 448 ) ( “A Sketch of the Past” ) —— /5 H AR BHE 45 & { AFAEBOB%[E] -
KRRFHR BIEVEM ) (Moments of Being: Unpublished Autobiographical Writings,
1976) , IKREIIAKSIE BB —EA XRE SCEL WHEESE, Mh{UEmR T H+
HISE— CFT#) ( “Anon”, XHFRN (REEME) & (B —T0), & (FIk) M
(i ) MEAR WFH. ERES ., FEEEE. SCRER, IEE TSN
MR SEASCERFFA R Z 0, —JTE4K T LIE - BT, ShseEek . Ir
h - BRSO IARR 18, 19 HELUBEMEFLSE, B—HEHENLWL - 3
¥ BEUR - HAsE | SEHT - BB S LR HERK/NEBIER T T —hEEN

“WHERAETT 1 R A — R B R . R BRI/, it RSN |
HEMAEARKSCFHE, ANBHRNERRTE, BEELFWRLERS, i 9k
A" BIRHEE S, S EERME RIS WHEAGR, HxIFEr- PS54
#1, MR RS AR, Mt AR TR RGN R, Xt A4 R AN,
HEXTAR K F UM T Y E 3, M E LR 2 e, doh A TS A RiE)
BEUKERNE, My MERmE . MESEAEMRE. M5, ‘A
— PERAE T B R BOVE i AR BR B b A B AR | A RS A HHE RN B2 AR AR Y
FEBE” 2o

MRy, MR T LBGE B At 3 SOCEHTI IR . ZAUBEARE A,
R ERIRIH MBS T AR SRR E 5 HE H—— M SCHREPPREEC T - &
BT it (- &) 5 (FERILEE D), CIRIWIA - Zmkss ). (3B - BHimseh R
Fi) (BT - 2205, CREFLEIHE - %), (P50 - FIEERA ). (E
Ye - ARJERIRRILAEE ) Bldott E X EESHEoC Rl B 2SR E ). (A& 5/ 0 )

1 45 R XL f 69518 ) (A Room of One’s Own) P35k, XA FA e RN REGRAL “—H g THEE",
SRS RA BTN E KGR HZI, EEEH —LERTABTHUN, AARCHRAE R B ERGF/E, ZER
., FRANE, EEAPRE—GIFEAE, AR L RBKGETEEEH, P, “AOBE" £#EGTTE
BEGHES, BEEFRRRIET “K” REALK, TUAMSHRRELEL5EH, ML “HAOXBFRE-AREX,
BT RARAERAAKREHFURAERBESIHE, - PAGEERTHFANE, (BRE: (R3S DH
£, Bardbid, b EEFSCHRAE, 2000 £, # 98 W) mEHRE SRR T, P FESE, AER
kAKk, AAEERH Tbed “FRANEN, STHAET, 18, 19 #LAL LA LGB BELFMNRRLM &
F", A TREEHERLDALRINAE, RARERZ—BETFEY 5", TBIFHH L ERLETHKAM
A REZ P RE R ERA QYT AL,

2 IR (S HeaERAER), L (PRXFE) 199 ££ 58, £ 61-65 A,

3



4 |MEESEX MASRE—FERT - HRRIERR |

(L AR ), (=AML ), MRZEREOBE . LB RN BEH
B, MaWRES. ZEMATSRRNET, MBEUALER “BR” BTAX
HIRER, Ll R ahiB i R ER L SRR I B SPUIHR R S5, TAEEI
Ao

MERE N e firie B4t ——+ =% i TEREE KA TR Rl o gk 2 T4
W BRI ACR | B R R AR AR R - SRR IR BB — A | &
MEMEER; SR FARHREMIE” (manic-depressive psychosis) , JLEK
IE, JLEBARARE; MBS ER SR UK TR, SEZE Y SR hREK
SRIEMTAT L, XELARS, MR A E R PRI ERER SRA; b
HEST, MEENFERESRI,; MasmmeUs, TEMAAMMA TR SE
iE, HIEEMA - ANBLU K, EREFFAEMITE; BERER—RETRIE. &
T, FEWFFE. Bk b, EEGRMEME, JHR. BREMN. B XK.
BYEMA RB LU R BT R A —d eSS Fnxd R I A £ B, IXWIRP AR I rh R SR
PETEE BUHAE HAME M B 200 [RIRT , AT AURE T b AR — R A /e KUk T B R
(androgyny) BJ3C4 M.

JUHRRRY, R3] T I SRR E, MR, MBEESRERN . /R4
BABEREENARNRA, FEFEFRCRRY, M5 LR RZEN, RAZHH
“WBERE - HRRAWERTR” X —iRR R A, B3, R SEREE 1
BB, WP tatatif, BERTESE REIBBZIG, A XS @rs it
T—FEE,

SR, EEHEE UEFEKTH - S.223 (Susan Sniader Lanser) 7 { BHI#Y
WB—— L HAER SRS ) (Fictions of Authority: Woman Writers and Narrative
Voice, 1992) PRERNBIMLETEH, “AftA” (why) $iH KEEFER2ERIZ, T 8
B (how) # N WRIRE 7 ARb2E R, Bk, FiRIGE R 5 RIS AT EBRN 3HB
W - ABIRFATV-5EVESE B — 2 BB S i, AU AL a5 = anfel B A4
FURIRRBFANHEWER, T R—FEAZMEMB = RREPERE

1 LB - %4p4t - 4k (Alma Halbert Bond) £ (RERT HERE - BRK? ———HsF4L) (Who Killed
Virginia Woolf? A Psychobiography. New York: Human Sciences Press, Inc. 1989) ¥ A 247 F 9 A BB A THER X
ARTREEHNEFTA(KEF, LR, WRERT . X ABE - FAER - FIE) S TROAS, B BT
FEAHA, AAVERRZASANYA TR, RANLABETERXSROHARE, TEEHTEREAMA
ke, AAehd, REERY, KEREL, ASBATIAERRRETRATHER, FLE, F—MaFK
RAFEA, WEABRFERRLEENRA, FRARBZL, RARSERRETAAAEARBARE, RikbR
AT HREFARAELGEYE, RAARARTRAARBERNBRTHA S, KAV RAT L ES PAL, BT
M RERBEREGEIR, Lits s, EE—-£,




| #] s

PR GHRFKFA

BFHRKER “BSCFHIERBT/MEMIER" 2, BLRSES X ERN
R, TEFFARIESCGRAT SR Z AT, 1ENR/RRMBIRE, EETshth, f&—Bik®
BERAE 4R IE PSR ST FHRR R SHAE & B SR B FLR

1924 4 5 ARK— M E, RAMB E BB S FEETREH—IIKE, #
ALEEFAA , BAE EALEF RPN, BT 5 BH P MIAN L ARSIET .
ot T PERE M T U, BH SRR P BRBRINARE SRBR S HEAL, SRR, BB —ZAR
XK, BRXNLEMERAAEEER T, BREEEHES /MK, mHRER
ELTA Hh gl FE 3 45 /MR SR JRTE - IR KRR AAS N, B8 it I 7€ o b B S5 A9 R A
NG BRIYFE (NNRRERESHBRA) PSS LB, thYg b
AR/ HAE, FRECKLENIRE, —MERKM—NETHEEHNS
AN, TR 7R ] — ST SR SRR AT IR . BAEAR AT BIR A AR E R,
BAR—RIFFERAOEE:, (BR/NTIBER, MEFMIE, ZZERIMMESE, EXts
WHTEE ((RRRRAXHRRIFARAN B N) B8 , RIS E HIFRME ™, th4A IR
RRAN “BTHEIREGEEA VIR, ERE—BEFEX, —BPERE R
L, FhRTR” 4o BHA, EMRRRARTS, XR “—OBA TR AT REHMTEF
AR AT ATEAE T 7 B, SMEMIARAR, BMEMTES, I B RE5
fraiE, (B, WiimiE, M, meREE. 87, 55 . VIREE —FUEE
— YIS, By, d SRR R AT R A, sk REEAR” ((f), 317
W) o T B B /NBEER SR M 5 3o T A 78 LI — L2 KR TFRR A9 (K ), 300 3 ,

“BEAERMNZFAUSET /DL, BERMIIZE THER, BEXEBEEMITOLE
NYERIBELR” ((FF), 292 T, HR “REPBEAMETXINEE; SHA
AR THER— A R4k R" ((FF), 292 7). tean, AR PRRsEER

1 (AAFEELFERAY (Mr. Bennett and Mrs. Brown) Z4ER X T 1924 45 A 18 B£8R F T A —B X,
HEA (P AY ) HAFM, BRNERXGMERTE (HBKRHKRGZER) (The Captain’s Death Bed and Other
Essays) o P, BRXAA, DMLAPOZAY, ABGHEOREY AN, IARRAERFRERE “AB” R4
B, R sl M4 - N A4 (Amold Bennett, 1867~1931) . H. G.38 & A1 (H. G.Wells, 1866~1946) . #5348 - &
A W7 #:4% (John Galsworthy, 1867-1933) AR &AM FREHRNARARRAYH L HRABARFRERAELES
&@ey YR ESL", RIABEEAY A" FACERGLEAR KPSk, 28, #% - 48 (Herta Newman) 45
HELEA(FERDT - BRREFHEIA: AAFRBELZLILE 2 L) (Virginia Woolf and Mrs. Brown: Toward a Realism
of Uncertainty. New York and London: Garland Publishing, Inc., 1996) — %,

2 AL ( BRBRESF) ), RABRSR), WHEF, LK. ZBEE, 19945, F13 A,

3 E4EE I (—HRE L) (An Unwritten Novel) ¥, 1ERX#HE T —ABuiame ¥ : FHBARKNH XA,
FIAER B W45 e 8, EAMERIMFU “RE - B4 HRARTHEITHRE, RAFER ML EFABRE
Atk Eeit, AAR, RRFREERIAORIE, B “FHRAA —HEZERABEH—ARBOAHHBE,

4R AKREEHARPEA), L GElSPHE), Bedd, L. bSO EiRE, 2000 45, $ 308 X, ATR
AAE (R (F) )3, ?]i&iﬂilﬁ , HRTHFT PRETA,
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|Ex5Esk MASRE—HERL - ERAOUERE |

REMEZERIRRESRMS TR BITEBRRIUE : i TRATZ AR
—HR, WRAEYE “fizhi, R, FEREEIEE, ERETLT | 58K, &
ERTENER R A" ((f), 308 31), JFHHHEREBAEMEERXLs
NYERBIETRE “YIR”, T, XM =%F%R BRI LTEARZ R KM
TR FIeaE BRE 75 oA, “Mfi ISEEsUi i E B, MKKE, s,
MRS, EREAHMAL”, M “B—AXTHPRANZERK/DRL, T
FAJLANE) T2 i ) e e ) R, A8k th it g AP B RO IR B 7 B o8 B B BGE B ED
RZPBEHRHRE" 1

ENNBERMETREAGRAES “MBARA" B WHRA" WRERES, NERLE
W, BSERMELIIREN . B, (h/RRRA “FratMEIm—b1, AR aexEw
FEAMAIFTSLATERE R, BT F WA AR — %, IEERNL TS =
BRIFAFRR A . RELEER SRR ((Fi), 309 7)), MXd “JHA
WEMHREMN I, MAREEALS” 2, BMEML, 5% “HHRA” HBEZ
&, IR R, MRS SARIRMAE TEUIR - BER. YLEH - FRHA
HURUREAS - 32T, LIRSSNUAME/MER . S AH B —#R/NsE, B
Rt A, BT LURSE R A I T B SRR AZ2E , thA BG4 R R AT
FEF RN SUFRLER AR RCHE N, AR RS EIRE—R
B, HeSERTTH N = A YA ST RAR AR B A Ay, —FRH 2 BUR T T BB
IFAIE, kIR KR “EH” (double) ZE HELHH BB ALY, Mfi1#

1 [(RIABRYFi. (hERE -BERE), L(ERXARL), EH4pik, bE. EEL ML, 1988 4,
%70 R,

2 GERAY, HEABE, LFE. ARIFHEKRE, 20034, $72 R,

3 AR GRA) (REH) o (HEHEHE) XZRERRGFHESTHEAL, BT ERSQREPHR ST
AAAER), RERMENGB, KR —HEHGH SH BatRFBEHDHLGOES, CHFHPET GEMR) £D03HE
Ao M bW KAZEK, BAEMRIE T ANFEARARREENUTF, IRLRTHRGEERX, #KiTT7 204
NI ETRPHNA, EBRLARATHACARERS TATHMMIF M, AR FEBFRETFERELNE,
B RAMAARBERRBEFRG—HER, REFLGIET, SSNEE, 22N ELFARERRES PO ESINiE
BT, AR B RAE A, B AA RN EAR L EZANNERG S, ek F 207, sPa 2 —
ELEGEA, LEAZLGONEER, REXELFH IR BB FERE L TGO RLEK, AhH, 5ERBRARL
HEWR, LEMHBORE - AL, BHEFGFT, ARG THEREMNE RS SFERRM PSS X
BERERE, NEHGEHHIRKEFRL, RTFTREATHFA LRI KPRME, XA TFRERERFE
AEREL ARG —F R, LA TEFAROHF (EREEFHERARZS) “RUALE, ZEAAC, 2RRFY
BRAERL” —F R, X—EbFLRETNEHNOERAR— 58k  FRRBEATFILE, BT fH
B s R AR BN, B FR) BREYAROERK - TARREIRLFBERANFA, 24420
5 B A AR UE)

4 Fofh R ATV b 6 LIRS P EAREMN G Ledse s ), (FFEEE). (2B —REH =) (ZROEL) (—¥
AB&NE) (HRMET) ¥, £, BERAXBRIAGRY W, FRAMGUAEFT %, RAAASACH
EHFEEBRTH TR, RBRASSTTFEB, 28, 2REFNAEN(FETIH. RLAF) TAAT, RELF
WF BRI R e S A GABAAKR). (BaTEE). (BR) FEAYLBARIEZ R 2 He44E4r
FTTREGEAS, LAHEEIHRAEHERETET HOH,

5 ERAAEGERGEHRREANE (GEBLRK) PHRLE X IAL,

6 (EBHAX) PHE “BRER" HBEIL, HAXT, BRXGEREILTREHRERRART LT, AR¥
P, EEEATHLMREE, EHRBTAE, LRATEASEXKRSFTRILREA—F,



& #| 7

#wACEZMRHERE, HEARZIWERES), Eordifb s B4, FYEE
PR — AR AR IR AOCHEME, A bR ERER—E, BHiXNE>
B TER, REMERIIFET, RAMITH THRERIEE: REERVWAYEE
FEHRSEM IR, WONER R, BRAE— R I X T WBRNA], HIXFRM B
EIZYEE” (tunneling process) , WHElRY, RE—BR—BHRT R, A TIE
BT EZIG , RRRARX B 2R RBEREE, B EEAYRBHERK
I F LR IE R ARG W . AR 88, MBERNAERIK
A BB LA TR X LRGSR T 2 BT Z TR | R BRI
BB AL IR, LURAARERB AN A — R S RS, &
—NHHBATIAAME . RAARRIRFRC T K¥, TFEXEPE I, ARIRRAL
BIRR, MBEAREZE, HERF RS RERNOEREER, Adiises,
XA BIR , AR RARSEIE N ENRIRZ] | FIRISS , BRI %
HEEARW, MRRRABITBARZ )G, REBFBAERINH—A 2 HBRIREYK
FHUWERAME, SR, BN L/MEZX—REAIERINAE, Rit, fhREREMT
ET, BF T —AKAREER] : FATRSE VB 553X 03 2 b R A g e B AE— A~
Wy SAibA — AT IERE N

Hsg, —g b, BT EOBEIMRRRRAFREZS, REFINTERERE
ARLEREPE AR, MATRHR BB E . ETUE, KINER . KT, il
RN IR KRR AR NBGE, BURIHA/RRRAFTHFHES A S BOGR, T
2, LURRRRAMMBASE IR, B T -RIFREN/NES: B MA&
WiESeE (E. M. Forster) REFE SRR R ARIRARKITHER ZFIHE, kS
wEarer, EEE, B, URIRRFERK, RER, HHTIUBRTFRR
MR AR, REAARHEREM I CHERE - (ARKEMH NS

1 Susan Dick. “Literary Realism in Mrs. Dalloway, To the Lighthouse, Orlando and The Waves,”in Sue Roe and Susan
Sellers.The Cambridge Companion to Virginia Woolf. Shanghai: Shanghai Foreign Language Education Press, 2001, p. 51. #&
AR R K Bie etk

2 SR (GBUTHE)N (RZ S, —HM4E) f GRR) TH AN, BEHPERRZINE (RELLK) Ri6&F,
AR AR E R R B AZMH, EARIFL P ETBE, LRAERRFRENAEZR S HIHHER,

3HE(FA) EXBERRAKSHG IS, 41, BRAEEAFAB A Dl - HXL” (novel-essay), 4 (4
EHER), FEARRKFGFX, HEMEHRAADZRGELE, 8, Fb, RTFFTROLEHF, HFkis
BL., Bob, M #F, LR, XF ALFEHSFEGFMFEARA; BTERIN, R2H(FA), 242
At —F, FFAEA-NE, K 1880 F5 “S40 BT, Kb eR T HEHFREF AN ERNEH, Pl
XS ER MG, RETTHE—FITPATHE, ¥, AR, B2 RAFFRGTAME, X TR
DELAPE, FRRMER—, RREMGTRACHEETERA—ROFRI AN, 244, FAREL LR
WHREELNR (RSB ) PERFAS—FEER, RERXG—HFEIA, HHR, STEASERF HILK
BHTART S04, AREFAFTHEALALRATHAG L PAE, BRSAYACEETHRARLATRE,
2R,

4 (FE) RERXRB—HLEAED, wifEn, RRLEABH, RHRMTPHTOIRESR, BPLHEY
B 1939 F 6 Ath— X, 12kl — LA FAR SHERLE LR, AATESRALFPEALFL, HAH4E
RRABEZMH, (KR ) WAARW “REBCHIRELEG—HAR" (REBE - KRB,
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(“The Early Novels of Virginia Woolf”, 1936) ; { ## & B - f/RK ) (Virginia
Woolf, 1942) 1; Tt SRR KR MIFASE B AR NI BIVER/NEIRIS AU, BE
&K H— RS R MEA_E XK R BRI Bt R B R IR, BRI S A4
HNLESIFBRE ALK, TARA T EFTRENFEAELS S, i, —&
EERERMRRRRAMBE - DUK (Quentin Bell) Fi AR, M EEE R EBBIFH
TR RIRERRA TN, TR, MR ZIZ)E, BE - NURRYE B S X0 T @A
ZEENRBFBEATKRAERRL, AR THERRORE. 2. BH. OWE. &
Mom . EEAQ. BBETHEVEH (BERE - H/RR: —#fFi8) (Virginia
Woolf: A Biography, 1972) ]; B FUMIBGRMLFSr, REMAIRRRAE T HEA
W, BN NAET/NE, BIFTHEUNITE,

BRRFHROEMEIDIRESEN]. MR - X% (Lyndall Gordon) A IR
REWEMMMAETE W LIECRENE, fEMARIVEY, 1515 (epiphany) . FA7ERBRIE
(moment of being) . XFARFNFIL ik B S HIHRR B IR BARBRAE 8 [ (3B
W - fHRFK: —MERB—4 ) (Virginia Woolf: A Writer’s Life, 1984) 1; 418y - Hik
4 (John Mepham) 3 JE{R/R RTELF- 2 FVEM ERATE X _EER SR T X RHA 81
BSLE, Wb — AR N T FAT ST e A 13k oy o 4 B BRI TR A A A
({3BEFRT - AIRR : XN ) (Virginia Woolf: A Literary Life, 1991) ] ; H TRIE -
DURSHEIR FABMBAE NG, I i i R A 8 I R, LA R
ZALBZRBIEENS |, WK ERRMRZE, A — BRI TS E S RE T
TR/RRFEFRILIRRE b, BT - HiH/RF (Mark Spilka) #8H), {A/RFBEMRER
WRBET ASER A B TR AMITE S M T XELIREH.OBA5 , X R
RBAMREY 5K, RfmE7ERZ K BEE R IAEKE [ (ERESHEN
8 ) ( Virginia Woolf's Quarrel with Grieving, 1980) 1; B85 % - $85%/Rik (Louise A.
DeSalvo) WHEMR/R K “HEARHEXEMIR" R4S BN BTl 2 MR HA X,
TXFENERBETWAYEERE CHEEATENRBEDN . NIRRT —R
KIHH R - (R/RK : EFHEREHN A 75 K AWERIENR ) (Virginia Woolf: The Impact
of Childhood Sexual Abuse on Her Life and Work, 1989) ], %%,

Xt FOBECIRITFHE RN R8T, RERLSRIERRITER NI R4
5, TEMAIER, MRRMUEERE, W ERARIMNNBIAEM . 2BME - FH
(Phyllis Rose) BIR T /R R BZMARF IR (XK. HERLE - {ARREF)
(Woman of Letters: A Life of Virginia Woolf, 1978)1; W Hi sl - K 2EFEM (Alex
Zwerdling) INFHIR KB SHITPRAMBEE, S NEHEIEE. ME
LR SIS PR B RS R R R e AR ST [ (BERE - fA/RR
SHELMR ) (Virginia Woolf and the Real World, 1986) 1; 3% - ¥ 3E (Mark Hussey)
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ST TR RIS ZARFEN L8 . FrHIR RS A RAER [ (BISCit R eFe .
FHEW - [RRK/MRIE W) (The Singing of the Real World: The Philosophy of
Virginia Woolf's Fiction, 1986) ; 4 ) ( H#HEL - /KRR GRS : /MiEH ., Bl
L&) (Virginia Woolf and War: Fiction, Reality and Myth, 1991) ], %%,

HRATPIFEIFL TR R IR F L OWETF R BURIGR , i 1B BT
TH/RRAESRIERS . WOME . BHRBAE ., FS5RA . 2MAMREERREE
Lz A5, Flan, AR - #5225 (Joseph Frank) Z 9 ( B/ H 92 [|)TE
) (Spatial Form in Modern Literature, 1945) , ¥R B 5% - B/R Bk (Erich Auerbach)
KBl BT SRR EBLSE L) 2 (FEEM#KT ) (“The Brown Stocking” in
Mimesis: The Representation of Reality in Western Literature, 1946) . B {14 - 1L 33€
(Robert Humphrey) # { BN BB IRGL ) (Stream of Consciousness in the
Modern Novel, 1954) . F|& - {#18/R (Leon Edel) B {FAC-LE/INKY (The Modern
Psychological Novel, 1955) , #§/K3C « ].35 B85 (Melvin J. Friedman) 9 { ZEiHF,
EEFEFR ) (Stream of Consciousness: A Study of Literary Method, 1955) 4%,

R — BB LM 32 SCCHEHEPPFRA TN , SUME R0 BRAR (LR o/ NS HG %
g, B, WA - B (Nancy Bazin) /R, TE/RREE MBS, EEEHHE
TSR 55 A i B AR A S5 R Aok S ] 22 [ ) P AT, SR S — o B
R (HE R - (H/RKGXUERWAI ) (Virginia Woolf and the Androgynous Vision,
1973) 1; MitH3ER. - ¥ FL/R%F (Elaine Showalter) 1t IEARLIR 32 (XU [RIA4 38 4 B “—
MEESAERRMR, — A UEMR A HRB A RENMWIE, FLAS
—FEREM, BT 5 M ELHEMLIE, SMERNLEERITNE, ARE
FRER— B E TR “BHRIXME" (the Angel in the House (of Fic-
tion) I* [ (A1 B CMISC: MEBIBIRFBISESE I E L/MREK ) (A Literature of Their
Own: British Women Novelists from Bronté to Lessing, 1977) 1,

XS, FR—RE Tt E SEIPRITNAE HE R RORE, iifELRs

M ESC, B ES TSR SRR, UL K ERECIEFHE
of B4 PRI TR PR A R A/ NULTE S 538 F L BT SE S5 [l B AZ L , A2 AR

1 A (RAMBRLE) —XP, ERAIE, AHH LR, —ASASBEBACHERSHPRENSL, FLLHEE —
M E—— “BPHRE RF—BHREGHES, BA, AL SHERRIALBRGLE, A “BFERG" 2
—EAFBBAGERIIA, HhiE, BA. I, T THAMHA, LA A THEE, EARGEE AN LR,
AAARFRARAR, dk BAFFOFIMOEDARERE, REAR SR RFRLRMNFLMELHE,
UBABACEH PREERA, AARFFAMELELAFEB/R, TAEFR, IH A “X@” GAEELKSE
FEAABIESERAF O GRAREHRBERMNGUEASY, REERXNX—#E, FEAHAAERAE T4
FEHE WERA” M, AFLE, BREREEAABGRT -ABRETISEE., HRH. #FR. EFEHHE
& FHRBAKETL, BEKREN “FPHRR", AR TRESH I FAE P OB, HELLHAEREAE
PR, HARR, REFRORSIHEIES, LXLEEERELIARNAK L HRENSFITL S0,
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F R BRI TIRR RIPES: . BN, BEREN - 3K (Toril Moi) A RfRIR FeHEAT
Rt E XRAIE, M EEMAR T T BRI TS S /MR
X, ZMAPERTHE T AYERHE 58—, FENECUENE L HMIESEE T
WL F SCHAR G BB S R BT SRR [ ( (H/SCRBUS: Lot XOCEmiE)

(Sexual/Textual Politics: Feminist Literary Theory, 1985)) ; MRl - KB
(Makiko Minow-Pinkney) B3R T A AAIM A, BMA/R R S50 P/ NpE i i %o 58 P Bp
RIER R, 151, SWERLNEE, RIRFHER T BHRESRET . B R
[ (HERW - (h/RKR S FEMBB ) (Virginia Woolf and the Problem of the Subject,
1987) 15 Xtit, f - HEHT Jane Marcus) FFREMIE 5 HMA BEHEAT T BRI T, I
B RIRRE—NL “BEEZH WA ARKB WL AR L (guerilla fighter in a
Victorian skirt) [ {3i& e - L/RK: Lt UE ) (Virginia Woolf: A Feminist
Slant, 1983) ; { EH B X - HIR K GXBHIET ) (Virginia Woolf and the Languages
of Patriarchy, 1987) 1; B H - R4 /R (Elizabeth Abel) WAEM T A BESMT T
(LR RTEBHERIFFRINR Z M AR S8R [ (ISR - AR R 5.0/
) (Virginia Woolf and the Fictions of Psychoanalysis, 1989) 1; WASFFIFHE - 571087
(Patricia Ondek Laurence) £74 20 HE2MSCFHSHE 1, AR RIGEWER R —FH
B UIRR BEEE, (REIXA TR, WEhiR T AR T E AT F RIE S
H UEXRAIGTRRNL [ BEUURR . FEAERFINFRE R - {iURK ) (The Reading of Silence:
Virginia Woolf in the English Tradition, 1991) J; 753 - S.223% (Susan S. Lanser) i1
JE B LM AR IS IRIT T R R/ H I BUR 75 A £ AU AR R [m] B
[ (M EAUR—— L HEER S8R ) (Fictions of Authority: Woman Writers and
Narrative Voice, 1992) 1. #f¥% - 418 (Herta Newman) A\ R{H/RFHIVE S 7E A A8
# . B BRNAER. ZARFIERE T HEA —F 5L F SUMIFRATE % [ 38
HRE - thRREGMHBFRN: EMABEZRLFENL) (Virginia Woolf and Mrs.
Brown: Toward a Realism of Uncertainty, 1996) 1. F&Jé - 852 (Tony E. Jackson) #1
B - JOK$IEE James J. Miracky) 5347 TR R K H R AR oAt/ NBERAE /N3G
PUELER | PRI L) B KA FHE R RIF M R R Z AL, MAEMA (AR FEXH
Ef: JUERE. REE., RRSTFH/DMLBWFRMEDZI) (The Subject of
Modernism: Narrative Alterations in the Fiction of Eliot, Conrad, Woolf and Joyce,
1994) . K/DUEIIHTAE . (H/RK . fRilTRe . F 735 FRH/ L IS5 XAE )

(Regenerating the Novel: Gender and Genre in Woolf, Forster, Sinclair, and Lawrence,
2003) ; 73 - WA B #% (Suzan Harrison) FIFiEE - BT (Lisa Williams) 43315
THRKILEHL - FHEMILRE - EEFXWAERE YR L/ MERWER, UREE
LMY RRFAWEFESFORFHEMZ |, HHKAIERNE 5T,

HAHRAEF (B HL - FHFEHERTE - (h/RR: MR XAE 550 ) (Eudora Welty
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and Virginia Woolf: Gender, Genre, and Influence, 1997) . {3LJE - HEH S5 E BT -
ARFIPEAHERRIPATZEARZK ) (The Artist as Outsiders in the Novels of Toni Mor-
rison and Virginia Woolf, 2000) ; M5, KT HEHLIEE - BME4s - 37E (Alma
Halbert Bond) [ (#EFSE T HFH B - fi/RK? HRLEAZIL) (Who Killed
Virginia Woolf? A Psychobiography, 1989) 1. 7 - K (Sue Roe) [  BIVESM:A]: 3
HRW - (ARREVEWESLER ) (Writing and Gender: Virginia Woolf's Writing Practice,
1990) ] . FHER - 38l (Daniel Ferrer) [ {353 B - fA/RRSGHBAIET ) (Virgina
Woolf and the Madness of Language, 1990) 1 . #HK#1 - K3 (Pamela L. Caughie) [ { 38
HRW - HARKSERNEL: AREIFEARBEFTHIE) (Virginia Woolf and
Postmodernism: Literature in Quest and Question of Itself, 1991) 1 \ %4 - 44T (Anna
Snaith) [ (#HERIE * (LRFK: AFFHE SR T U ) (Virginia Woolf: Public and
Private Negotiations, 2000) ], %%, B8R, &5 ERIHSHHIFRAIALARZE, T
HWSEEHH, NooalE . LUHAREIEIZERNEE .. P ORET. /EEAUEM
THAE A2 i 2 A S 2 ST B Sl . RIRSERE S, A —Me, 4
ANBAREWT; PTHEFEANARE A S ASCE RIS FOKTE, BETHRRR/ME
P AR R AR DT N, X— N EEEERRRNAETEET . S5 .
RIS CERZ, 75— ERGE TR R/NFRA B CARCR R RS WG
BARHEAFE, Bt TR RIFIR M X — 5 &

THSEGRSE, —FUEH R REH TR T —MEZSF RO WMIBE, RIT4H
W IR R R AR, WARZHAITERANTHIEL P IRE T EMERZI S
M, TR, EREHEAT, RiEET.

AR R T

PURRFAAR B E UMK BERIEZ —, BRLAENR T, HiXIF
AEREREAR T FRAGIL. 5/, WA ETE, AGRERERE, Wik
B,

FIRPAIIR « $AZREF (Gerard Genette) FIBEE: , AU R B BEFE—-RUR BT84
—FIRAEE), “BHHELEFERNAL; SEEERMEN, LRERMNEIN
SCFHBMICE ; MAURRIREBURHITE” 2 MHSRXFEFTITN, MFHER

1 (Em) PEE—GiFR: “REXARARAT., RIHET." ((ER), 5A#iF, £F: ARIXFHKE, 2003
#, B177 R, )
2 FE: (REF), LT AAHFIHERE, 2000 F, £ 17 A,



