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Preface

In recent years, with the rapid development of our society and e-
conomy, our cultural artworks market has also developed quickly. Es-
pecially in the auctions of cultural artworks, the prices constantly
“break the records”, and the phenomena of “whopping prices” are
becoming more and more, which means that the single price of cultural
artwork is more than one billon RMB. In this context, many people are
thinking about questions that why the number of whopping — price —
cultural artworks is increasing, that which artworks and collections will
create new records and whose artworks will create myth? Therefore,
behind the “whopping price” , “create new records” and “myth” , it
is Art Economy that can reveal the inner connection and development
regularity of the high — price — artworks in the cultural artworks mar-
ket.

As a new course, Art Economy is a science which combines art
development with economy development. Hence, it can analyze the
phenomena which occur and develop in the artworks market syntheti-
cally, judge them correctly and explain them scientifically, helping
people understand and command the development regularity of the art-
works market. It is the difference between Art Economy and other
courses, and also the unique object of art economy study. Therefore,
progress of the society requires the Art Economy, evolutions of the

times innovate the Art Economy and development of the market calls
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the Art Economy. In this sense, the Art Economy is an inevitable out-
come of the development among society, era and market.

With the constant enhancement of people’ s material life levels
and the gradual increment to the spiritual life and spiritual require-
ments, the development tendency has provided wide development room
and laid the mass foundation for the Art Economy, though it has just
developed for a short time in China. As far as cultural artwork is con-
sidered, it will not only be treasured up as wealth which can maintain
and increase its value, but also will be cherished as the necessity of
life. So the Art Economy is a major course in the university, as well as
a compulsory course of the broad masses. In my opinion, if a nation
lacks of artistic innovation and originality and a person is short of artis-
tic cultivation and temperament, then the future social development of
this nation or this individual is unimaginable. With the rise and revival
of Chinese Nation, we can predict that it will appear an unprecedented
prosperity period in the artworks market development, when will con-
sequentially emerge an upsurge of studying Art Economy.

The Art Economy will change human existence, life and fate. In
the future social development, people should understand art, as well
as economy. Only by observing the integration of art with economy,
can we experience the true connotation and value of the Art Economy,
for it not only imparts people aesthetic value and fulfills their spiritual
requirement, but also opens a wealth door for people, helping them
look for the way of wealth, and guiding people understand how to ad-
vance on the way of wealth. I think only when people really combine
art economy theory with practice, will it change your existence, life

and fate. Hence, one of the secrets in the Art Economy lies there,
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which we should comprehend and practice by ourselves.

From this point of view, we should not only grasp the basic theory
of the Art Economy, but also understand its development regularity.
Therefore, in the Speech Record of the Art Economy History, I suggest
many new conceptions and thoughts, from the point of “history” to
“statement” , as well as in art economy and finance sense, which
broadens some new approaches for people understanding the Art Econ-
omy. We can find the importance of the art economy through this
book, for is has become a necessary compound of our national econo-
my, with cultural economy together. I believe that the Art Economy
will take a special effect and play a positive role in our social develop-

ment, national revival and country prosperity.

Rikui Lin
6, August, 2011
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