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PREFACE

The famous artist, Mr. Chang Dai-chien, magnificently employing his brush and ink, has presented us
with a superb delineation of nature’s innermost essence. ‘“Transcending outer appearances, he forgets
both self and object.” His painting style is very individual and unique.

Mr. Chang has deeply loved the art of painting ever since he was a child. He first started to learn painting
with his mother and elder sister. His talent was evident even at that early stage, when he completed
his basic training under them. At the age of twenty, he followed his elder brother, Shan-tzu, to Shanghai,
where they held several exhibitions. It was his smooth and elegant brush style that won him great admiration
among his contemporaries. Several years later, he studied under the masters Tseng Nung-jan and Li
Mei-an, taking the ancient masterpieces as his models. Later on, he retreated to Sungkiang, where he
dedicated himself to studying the Classics and history, meditating on life’s values and truths.

Mr. Chang’s painting style was clear, fresh, and full of youthful vigor in its early stages. His paintings
were comparable to those of the ancient masters, and were often mistaken for their works. He made
an in-depth study of the late Ming dynasty’s Four Monks’ paintings, and then he returned to the styles
of the Yuan and Sung dynasties. He immersed himself in studying the wall paintings of the T’ang and
Six Dynasties periods, in Tunhuang’s Mingsha stone caves. In recent years, he has traveled around the
world, and his many experiences on these journeys are reflected in his paintings. Full of the experience
and wisdom that old age brings, his works now are characterized with simplified strokes and light ink
colour, as effortless and understated as the over-hanging clouds in the sky, or as free and expressive as
the high-flying crane, and as precise as the blade of the butcher Pao Ting in Chuang-tzu, who dissected
the body of the cattle so skillfully that he didn’t sharpen his knife in ten years.

Mr. Chang’s character is also without equal. He is loyal and upright. In his youth, during the Sino-Japanese
War, he repeatedly refused to ally himself with the Japanese puppet government, and because of this,
he was imprisoned by the Japanese army. Despite threats and bribes, he never compromised his principles,
and finally escaped to join the army of resistance. After the war, he was unwilling to join the communists.
When the Mainland fell, he fled overseas, denouncing all communist’s persuasion. In his poem in praise
of the plum blossom, he wrote, ““I have planted a hundred plum trees,/ Yet tears fall and I grow homesick./
How many shameless people I have seen,/ Who deny the plum blossom as our national flower.” When
Mr. Chang heard of President Chiang Kai-shek’s death, he was grief-stricken. Shortly afterwards, he
returned to Taiwan despite his illness, braving the rain to pay his respects at the late President’s tomb.
He then painted “A Portrait of Tz’'u Hu” in memory of the late President. Mr. Chang now lives in Wai-
shuang-hsi on the outskirts of Taipei, and has resolved to share the sufferings and hardships Taiwan
faces in overthrowing the communist regime on the Mainland.

Chang Dai-chien is not only a great artist, he is a man of high virtue as well. His reputation is worldwide,
but he is very humble and still strives to improve himself. His enthusiasm and openness, patriotism and
forthrightness, are respected and admired by all.

Over the years, the National Museum of History has often held exhibitions of Mr. Chang’s works in tribute
to his renowned artistic achievements and unwavering loyalty. These exhibitions have received wide
acclaim from art circles. In addition, the Museum has compiled several collections-of his paintings,
which are welcomed by both local and overseas art circles. In commemoration of the seventieth anniversary
of the Republic of China’s founding, the Museum is again holding an exhibition of Mr. Chang’s paintings
and are reprinting Chang Dai-chien’s Calligraphy and Painting Collection, Volume II. In doing so, we
hope to not only promote Chinese art education, but also to advance the spirit of nationalism. I respectfully
offer this preface to Mr. Chang along with my sincerest admiration.

Ho Hao-tien
Director
National Museum of History
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Pine Trees and
Streams

69 x 41 cm
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Spring Cloud and Morning Mist

69 x 176 cm
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Red Plum Blossoms

56 x 100 cm
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Sails Arriving at
Soochow City
73 x 41 cm
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Enjoy the View of Waterfalls

72 X 36 cm
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Pine Cliffs and Misty Waves
70 x 91 c¢cm
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