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LIFT11 Urban Installations Festival
The LIFT11 urban installations festival, part
of the Capital of Culture, added character
to the public space in Tallinn from 12 June
to.22 October 2011.

Urban installations are objects of art, archi-
tecture, landscape architecture or design
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temporarily set up in the city space which
are, in conjunction with their surround-
ings, intended to offer a spatial experience
or to comment on the urban environment
in a critical or humorous manner.

An open competition held in autumn
2010 resulted in 129 projects, of which 10
works were selected to be set up in sum-
mer 2011 as part of the festival.

These location-specific works created at
various locations in Tallinn highlighted

Juhan Rohtla. Joel Kopli. Koit OjaliiviZitHI$ £
Chime by Juhan Rohtla, Joel Kopli, Koit Ojaliiv

#h &5 . Passageway under the Linnahall concert hall (Mere puiestee 20)

e Thia. 5 June—22 October, 2011
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sites and angles in contrast with the

"vostcard” image of Tallinn, addressing
local residents as well as visitors. On a
wider scale, LIFT11 attempts to break
down prejudice towards contemporary
art in public space and draw attention to
the ample array of opportunities for using
city space. The festival is organized by the
non-profit association MTU KAQS.

Materials by the courtesy of LIFT11

BEWEEERAY TEEEATMH L, XM BEKS0m, &
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Concerts are no longer organized in the Linnahall, which is waiting for better times, but this summer, a sound installation consisting of 10,000 charity chimes was attached to the
ceiling of the passageway under the building. The passageway is 50 meters long and 30 meters wide. In this manner, the prematurely retired building could offer a sound
experience and help the needy even though its interior is no longer available for public use. The chiming and glowing installation "Chime" was also the imaginary starting point of
the Culture Kilometer built for this summer.




Siiri Vallner, Indrek Peili&itay53k
The Pier by Siiri Vallner, Indrek Peil

i 55; Kalaranna 1 (in Kalamaja district)
M TAfE: 5 June—22 October, 2011
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The pier located by the Culture Kilometer has weathered and deformed over decades and becomes unfit
for landing boats. However, it would be perfect for sitting, relaxing and having a good time. It could be
made usable in its present condition with just a few touches, by conserving and reinforcing the slanting
concrete faces and covering them with terrace boards. The boarded surfaces reflected the shapes of
concrete slabs created upon disintegration. In this way, a derelict and crumbling object could be revived
as part of the modern city space, opening up the seaside area of Tallinn for local people and visitors.
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Raul Kalvo i#it+#) “&5&"
Detectors by Raul Kalvo

25, Lasnamae district, near the intersection of J.Smuuli Street and Laagna Street

TR {a]; 22 August—22 October, 2011

frFLasnaméaerS R AMAFEERBE, e T M FLEYER:
REBEYREENBENE, RTTRYIBAREFREPH—D. “REE" M
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The two massive sculptures that appeared on the banks of the Lasnaméae
motorway emphasize the ordinary: something that lacks the tourism value and
is simply part of the everyday environment for the locals as well. The detectors
are “cloned" from real people: a form taken from a human body using a 3D
scanner was simplified and faceted by means of a computer program; then the
facets were produced and assembled into sculptures. Hence, in this project,
the viewer is someone under observation and, at the same time, a finder
whose attention is drawn to the human form of the object, and the particular
site is highlighted by the presence of the sculpture.

Toomas Paaver. Teele Pehk#Triin Talki%it#JKalarand

Kalarand by Toomas Paaver, Teele Pehk and Triin Talk
#h 25 Kalaranna 1 (in Kalamaja district)
# TEFiE): 12 June—22 October, 2011

Kalarand( “}& A3 )AL FLinnahallflPatareii & b £ 4 2 [8] 497 = A ZE {5
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FE2010EE X, ZERAEITEAEKalarand i T—X /AR IE, FEItLAL 2
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PRSI AE T BN EALSREERERS, THFANKEEABCH
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Kalarand (“Fishermen's Beach"), located on a stretch of shore between the
Linnahall and the Patarei fortress, is an improvised beach which has become a
popular bathing spot among local people. Regardless of the widespread
assumption that the site is polluted, practice has shown that the water is clean
and the location is naturally suitable for bathing.

In summer 2010, the authors of the installation did a pilot test, setting up a
changing cubicle at Kalarand. In summer 2011, the same initiative was repeat-
ed on a somewhat grander scale by building a cabin, bench and terraces.
Dustbins are provided for the summer season. Water samples were taken and
analysis results are posted on the wall of the cabin. Regardless of the refur
bishments, Kalarand will not be listed as an official beach, and people going
into the water there will be at their own risk. There will be no lifeguard service.
The refurbishment and presentation of Kalarand as a “swim-at-yourown-risk
beach” will attempt to draw attention to the plans that concern the entire area
and are aimed at developing a large residential and port area there. The resi-
dents of Kalamaja contested the proposed plan and it has not been adopted so
far. The use of seashore as a beach and public space will not preclude the
development of residential buildings or port facilities because that area of land
and sea is quite large and holds various opportunities.

# F 12 4it. ©Reio Avaste

Kadri Klementii&itf9iE &imS
Audio Tour by Kadri Klementi

#h 5. Roosikrantsi Street (in the city centre)
B TEtE: 30 June—22 October, 2011
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The audio tour offers an introduction to an architectural
space characteristic of Tallinn, exemplified by Reosikrantsi
Street, highlighting and explaining, one by one, the constitu-
ent elements of the street. The recording features aspects
that often go unnoticed in daily traffic: for example, the
street space rich in details, the interrelationship between the
speed of movement and space, the semiotics of the street
(e.g. street as a context to a message), the grammar of the
street (the structure of traffic control systems), etc..
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Tomomi Hayashii&it#) “i@miEis”

To The Sea by Tomomi Hayashi

M T M. Mihkel Sagar

i#h 25 Roof of the Linnahall concert hall (Mere puiestee 20)
# T EiE); 15 July—15 October, 2011

Linnahall:2 A7 2 /MIB0F M BN BRI TR FRMBIEN, BRI ARKNAZERET R OEZBUNE—FKBE
ME——%&BEZE. LinnahallEiL RiE—E 24 FXARE, B AMNBEETER AR, 014, BAMTHOMHHEM
5 thRERX 38, B 2Linnahal SR4F #3647 B B IRITAAMRET IR E, B 5H TS ATR—FxE
MERHER, BN EEEE IEAMNBSOEERNRE. ZBAXATRENAZRESY, I—RITHENRZATR
BMEWEED N EH S, BiRaine KarpFRiina Altmaei&it#Linnahal {7 ZA 4 A—Fh5E T AL A B it

BRAETEANREZURINENFRY, MRS FOMESEMEIR, EHFTFTHELR, REFBEMRA.
THRRBHETN ARFL, LinnahalthikR AR — M ZRMHES BT, FHRESBRENET

ERMRBERETENHEBMEMLinnahaMERIBS. Bis RN ERAURTEAEN, IMEREBATEN
NHEMEHNEE STXERMBOEHRNETXT () FREBEESNMNER X—UERRNIRE, ZEREXT
5LinnahallfER. & REXHE, HARMEFE, RIS Linnahallf95 & 3F 18
The Linnahall, built for the Tallinn Olympic Regatta held in 1980, was the first and ohly place offering common people
access to the sea within the centre of the city during the Soviet era. The area by the Linnahall used to be closed, and
therefore people had to walk across the roof. Nowadays the sea is also accessible from elsewhere in the city centre
but the unique location of the Linnahall combined with its architectural design produced a viewing platform for
unforgettable experience along with a system of stairs and areas for strolling. The low mastaba-like structure of the
building was designed to preserve a view of the Old Town from Tallinn Bay. The design of the Linnahall, by Raine Karp
and Riina Altmée, still appears fresh and modern .

However, because of poor construction quality and some functional peculiarities, such as the absence of an orchestra
pit and the fly tower being too low, the concert hall is in hibernation today, waiting for the winds of change and invest-
ments. The stairs and the roof are still open to the public, and the Linnahall continues to be a popular meeting place,
especially in the warm season.

Installation derives from its location and the architectural concept of the Linnahall. By introducing the temporary struc-
tures of the viewing platforms, this installation emphasizes a desire to move on towards the horizon and freedom.
Addressing these universal strivings and the official rhetoric of the capital of culture about “(re)opening Tallinn towards
the sea”, the installation engages in a dialogue with the Linnahall’s recent past, present and, as we also hope, future.

8 t. ©Reio Avaste

Timo Tootsi%itT#ISoodevaheX

Soodevahe District by Timo Toots
#h £%: Soodevahe district (near the airport)
e THFEl: 19 June—22 October, 2011

81 1R 4. ©Margit Aule
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XAE B & T Soodevahetd, Elt4H117, REMRERFINBX Z—, EEL @B BUHR— M EENETHM A
XMRWE., 201 1EE X, ZRESHAABR ALY, AHMEXHERMSoodevaheA i ER RS, HEREHREHE
I M RE AR

ATER—HFRARENXUNMENRE, 38 “ARBR" BH—XEFE, BRLIFTUAAESMNERMBIRIT I
TR T YA £S5, Soodevahe B T HAA G, W3 AMREZMERXNRRLEA#E . SoMu (Soodevahetd
WENEESR) EREMK, BETEESMBSANER, AERZRAHETTNE RITRIBH TSI H.

2 i, Timo TootsE & A—/\& 5 A#ESoodevahe@ i 7 Linnujaam—— NN UEF L (ENBFEHED
R XH—NilennujaamBISCRHFRFERN, BEE ‘NB" ) . REZPOLELREFMAN VU EEZEFR. AT
ERAMIEIASE, ZE X ESRET—/DIYEEBALDAHIIN, SERFICotton&ElfR . 20114, Lt BRI NS
Soodevahe “BMAINOHEE LT o LERBIFLEBNEX, FEKKBIER S,

20114E5H, IZR AW F BT TR IFERIZRKABORN, W B, YhERTUERFHTERE, B
EHIHBESERXER AT, Bib, ESFEEX, BRXBHARFHRE A EKSoodevahe KEANAELE ERFE
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This project focuses on one of Tallinn's most unique regions, Soodevahe Village, which has evolved at the discretion of
its creators as an illegal seasonal shanty town and agricultural area next to the airport. The region will be “mapped” in
summer 2011 both for the residents of other city districts and for the “locals” of Soodevahe, regarding it as a real city
district that has its own infrastructure and logic of functioning.

As it is an area of environmental and cultural value, characterised by its “shingle architecture”, the development and
construction planned within the framework of LIFT11 stick to the local traditions. New public installations were set up
in Soodevahe, inviting people to come and discover this unknown area of Tallinn. SoMu (Soodevahe museum and
information point) has been established to serve as an information and meeting point, offering various materials which
describe the historical development and future prospects of the district.

Already earlier, Timo Toots has established the Linnujaam, a plane-watching centre in Soodevahe for a narrower circle
of people (the name being a word play based on the Estonian word lennujaam, which means “airport”). Now the cen-
tre has opened its doors to all plane-watchers. To accommodate the growing number of tourists, a DIY hotel
BALDAHIIN, Bar and Cotton Theatre have been set up. The local people can participate in the Competition for the
Most Exciting Garden in Soodevahe 2011, which will last throughout the summer and climax in the autumn.

In May 2011, the owner of the plot disclosed his plan to demolish a large part of the area to give way to the expanding
airport: the locals have a chance to collect their harvest in autumn and then the bulldozers will roll in. Therefore, any-
one interested will probably have the last chance to experience the shingle village of Soodevahe in its present form

> this summer.



Tetsuo Kondo@Z S & FTIZITHY “FRiEl/NEg”

A Path In The FOREST by Tetsuo Kondo Architects

## TRIFSAPS (Sasaki and Partners): Mutsuro Sasaki, Yoshiyuki
Hiraiwa

#h 45, Kadriorg Park (near Japanese garden)

MTREE: 24 September—22 October, 2011

LIFTHH B MEREABZAREIT AR, SILER, Tetsuo
KondofSB+—MER “MRIEVNER" th 25| T RS HEIE.

LIFTHAEMBERENBNIES, RREZAFEHIELE
1. Tetsuo Kondo2— IR EBAMERIF, B, HEMaIKadriorg
NER AR TMHERNRES, BAHiZAELHMABERKRN
WITES BB RITEMMTTAENME, HERTENRE
MRS, B, XA R0 U R R E S E A

MEMALIFTIER—FE, “ARE/NE” B RS IRE— ]
REHEEMMTT. ARMAREL, NE—MAEEIAELEMEEMN
S6, ZEREMERNR, BEHEIETANERMERNETIT. BAK
BRI A, FARM/NE BRI EE ST AL
BANE . BRI ER L T—NFOZR, EBE, —THUAZHEIR,
HIX MK, P,

While the other ten works of LIFT11 were selected in a public
design contest, the eleventh installation “A Path In The Forest” by
Tetsuo Kondo was made by invitation.

Locations for the other site-specific works of LIFT11 were se-
lected by local artists. Tetsuo Kondo is an architect from Tokyo,
and therefore Tallinn’s Kadriorg park, created in an international
design language by non-locals, became the right location for his
installation. This work was site-specific by how the author has
read the place and taken in its distinctness and atmosphere.

Like other works of LIFT11, “A Path In The Forest” brought the au-
dience to where one does not usually happen to be: to a walk in
the midst of the trees, looking at the park and the surroundings
from another angle. The installation was ready in the autumn,
inviting people to perceive how the nature is changing, how the
trees are changing color and eventually dropping their leaves
altogether. Walking on this white path was like reading a modern
Japanese novel. We are asked to join in a curious and extraor-
dinary journey, where the atmosphere is recognizably familiar
and at the same time fascinatingly strange, making the border
between a dream and wakefulness disappear.
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Anna-Stina Treumund#iJaanus Sammai%it#JQueer Sticker-Collection

Queer Sticker-Collection by Anna-Stina Treumund, Jaanus Samma
# 5. variable
8 T EHE. variable

The Queer Sticker-Collection2—Z24T I LIEE B . EMTMRITFRUITEMNERER (ZAR. IR
F MLFDRAER ) . WRILFH 1503, BFEEAFFXE, LTANERFALCNEER, ENERET "THSERF" X
— 185k RRHERBYH T ARREFEE TR ERE AR L, MERERNABETUEABE, M—FHFRerrX
RE B FEMNMSE, ERTHREEN L

The Queer Sticker-Collection is a book containing 24 pages of queer stickers designed by ten persons or groups of dif-
ferent backgrounds (artists, researchers, activists, writers). Stickers, 150 all in all, include pictures and texts whose
encouraging message stems from the idea that it is enough to just tolerate: it is time to take a stand! The stickers are
meant for marking the city space as territory, and even shy persons can use them to playfully and simply express their
attitude and personalise the urban environment.

PARIM PIZ

B iR, ©Grete Veskivali

Aet Ader, Andra Aaloe, Kaarel Kiinnap. Grete SoosaluffiFlo Kasearuig&it#O

O by Aet Ader, Andra Aaloe, Kaarel Kiinnap, Grete Soosalu, Flo Kasearu
#h45; variable
# T tiE. variable

BENEX, EERNEET—NTT, ORR—/1EM,
X2 AR, MHTEBNHRERY, ER—MSERR
EH— N BEIRE, EEHARMNRERANWROHR
ITEMEX, E—MRNZERREANEELLE, EEX
Ttt; E—PEANFFEZE PR —EAB, EXE
BHARE; 5—HAREHEL, EEEMX; SEREMHE
HHEE, BEXEEBRANH; L KNPPUHE, ERFEN, ®R
EERNARKE; SOEMNTLOMAL, ER—ITEXRD
178 MTFU—MESHTRRANBNSRES EFTH
BACKE, AEFXE@E L, ER— AT HRAMARNEE
ok =3
O was both an event and an object in various places all
over Tallinn throughout this summer, serving as a refer
ence to, and a yardstick for, its surroundings. As a mono-
chrome black sphere, O searched for its alternating
meaning in the environment around it and on the minds
of its viewers. Within a narrow space or in comparison to
the human body, it was big; in a large open space or next
to a block of flats, it appeared small; it was thick and
massive when compared to a cloud of smoke; it was
ephemeral when compared to a granite statue; fluttering
in the wind, half-deflated, it was like a natural disaster
out of control; compared to the changing of seasons, it
was a blasting surprise; for passers-by who moved in
tune with the city traffic, it was a philosophically slow
process of an unpredictable duration.

B AR, ©Grete Veskivali

{#: ©Grete Veskivali
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Claras Baumhaus#iZ

Claras Baumhaus R ET & @ HAKE, ©
e EBH— M2, AR AR
BT, BPAEBT UBE—RIIE RN
9, BEZMJ/UTERAEGEX, FFMRHK
BRB, XI—FEARZRKBETFT—12mx2miy
R, REEITIHREieiE45° , PUERTTIY
MET—NMRE. ENMNKREE—IRE
EW, XEEe T URAZEE— MRS,
BExfigitEadlEFeee. RRNEER
Wiz . KEZABRRAHEREER
BB, AR EH21mm B HIWISAZ AR
AR, REFENE. KENRGRIKE
ISR T EMMIREN, BB, AT
REFBENLEERE. TRREERAERSE
X, WREHESIBEAMIKLEERS. MBEE
Claras Baumhaus _ Schneider +
Schumacher
Claras Baumhaus is not just like any tree
house — it is a pocket-sized architecture
for the garden to delight both adults

and children. Everyone can join in the
fun of putting together its sophisticated
geometry using a set of tried-and-tested
instructions. The form derives from a
2x2m square mattress, which is then

X YR ) i

rotated by 45 degrees in order to fit in

a small bench. The little wooden house
with its green roof fits unobtrusively

into any garden and is designed to be
suspended safely and airily between
branches. It is constructed using weather-
proof bonded wood panels made out

of 21mm thick WISA Spruce, which has
wonderful aesthetic qualities. Generous
acrylic glazing reinforces the structure
and allows sublime views over the
surroundings. In both summer and winter,
the tree house beckons one to linger, play,
or even spend the night there.

)

k. Claras Baumhaus
i: Michael Schumacher, Edwin Heimberg
#%: Solingen, Germany
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Black Teahouse _ A1 Architects

On the southern edge of garden the
Black Teahouse reflects itself in water
level of small dark lake. Large and
exceptionally cultivated garden becomes
a natural part of nearby pine forest and
its southern edge defined by S-shaped
lake with grassy banks makes beautiful
surroundings of the family house. And
the Teahouse is just a part of this carefully
designed scenery. There is fabulous view
of the lake, which could be admired by
the host and guests from the teahouse. It

T E %% Black Teahouse

B4F. Lenka Kfemenova, David Mastalka
AT . Vojtéch Biligig, Slovakia

# 5. Ceska Lipa, Czech Republic

AR EER: 3.5m?

FHEXEHER. 10m?

% T iE): 2011
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is a small place to gather, and a place for a
cup of tea.

The inner space of the teahouse could

be adjusted by the sliding doors, so there
are more levels of perception of nearby
landscape. One could enframe his own
preferred view as a painting in the interior.
There is a play of sunbeams in gilded
skylight, when the teahouse is closed.
The whole interior is crowned with knitted
geometry of cone soffit made out of sisal
ropes. The hearth is the central point of
the room, from which the space flows to
large veranda built with larch planks. The

veranda is a unigue space for watching
the water level and the life beneath. There
is another important motif next to the
knitted soffit in the interior, it is a rounded
wall with clay plaster which integrates
three bamboo vases as a reminiscence of
famous japanese Tokonoma - the niche for
flowers and caligraphy.

The Teahouse is carefully designed to
become a natural part of the landscape
and the green roof is a fragment of grassy
surroundings.

The whole house is covered with charred
larch facing.
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Cultural and Public
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Cultural facilities have emerged as one of the key
elements for the contemporary public space. How
this has changed over the last two decades and
why the most vital parts for the city nowadays
are the cultural venues are two main subjects of
discussion. The analysis of eleven recent commu-
nity buildings through the concepts of context,
identity and relationship with the surroundings
suggests that two parallel trends are ongoing. On
one hand there is a diversity of methods to look
at the connection between a building and a site,
with approaches changing according to program,
place, and pre-existing structures. On the other
hand, a common sensibility in the design can be
identified: the focus on the personal experience
of the user. It can be argued that this subjectiv-
ity has effects not only within the area covered
by the project, but also in the wider field of the
city image definition. Finally, the idea that arises
is that a site becomes a place through the sum of
these partially overlapping monadic memories’.
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Experiencing Public Space in Cultural Facility

The transformation of public space, ongoing since the nineties, in
the 21st Century is yet to achieve a clear definition, being so dispa-
rate in terms of approach and outcome, thus making it challeng-
ing to identify clear mainstream characteristics. However, what is
relevant is the important role played by the cultural facilities in the
improvement of the quality of life in our cities.

These urban areas have started to become extremely relevant
conceptually in the construction of the overall image of the city

“through the conversion projects of many European settlements,

from the industrial period configurations to the contemporary
ones. The renovation processes have created urban strategies
that have been improved and spread to diverse regions of the
world, adapting them according to the local realities. Aimost cer-
tainly one of most relevant common factors among them is the
assumption of culture as the promoter of social activities that in-
volves a large part of the society.

Indeed, culture as a combination of leisure and learning is a key-
word for the construction of a modern public space, which is no
longer strictly linked to traditional activities like pure socialising
or trading. Our free-time pursuits have become more connected
to pleasure, and the sharing of it with those that have the same.
interests. Hence as a consequence of this, it is not surprising that,
more often than in the past, public spaces are including places
that have limited opening hours, are partially open to the public, :
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Infanta Dona Elena Auditorium and Congress Palace
/Estudio Barozzi Veiga

Harpa-Reykjavik Concert and Conference Center
/Henning Larsen Architects

Teulada Municipal Auditorium/Francisco Mangado
Almonte New Theater/Donaire Arquitectos

Mannedorf Community Hall/SAM Architekten und Partner AG
Za-Koenji Public Theater/Toyo Ito & Associates, Architects
Queens Theater in the Park/Caples Jefferson Architects
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charge an entrance fee and have a limited demographic appeal.
Nevertheless their effect on the city is broader than what had
been planned, in fact as stated by Bart Lootsma: “leisure industry
is mainly focused on giving people equipment”?, which some-
times is used by different kinds of citizens and in a creative way
as well.

“A public life has the potential of bringing diverse groups together
so that they learn from each other, perhaps the richest quality of
a multiclass, multicultural, heterogeneous society”? as written by
Stephen Carr ... [et al.]. With this intention, cultural facilities need to
be recognized as engaging and, at the same time, pleasant places
by the community. In order to achieve that, in some urban situa-
tions designers have proactively considered context, identity and
relationship with the surroundings.

The new Museum in Villahermosa (Mexico) has been designed
to engage a natural landscape, even though located in the cen-
tral area of the city. TEN Arquitectos created more than a simple
exhibition space, in fact the MUSEVI is an infrastructural object
in Tomds Garrido Park that acts as an out-and-out overpass con-
necting two lakes separated by a major road. Together with the
amphitheater below, the museum creates a place of gathering,
where people can enjoy different perspectives towards the wa-
ter, admire international art collections, attend events or simply
have a rest. At night, the skin cladding of the main gallery, a plat-
form hung on tension rods to a concrete pillar, can be floodlit and

-
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transformed into an intriguing screen for the amphitheater view-

" ers and the drivers.

Depending on the area in which the project will take place, the
dimension of the existent objects and their visual features consti-
tute a strong reference that must be considered. This is the case
of the 2010 Caples Jefferson Architects’ project for the Queens
Theater in The Park reception room in New York, where the build-
ings originally designed by Philip Johnson and Richard Foster for
the World's Fair in 1964 have been a powerful presence both from
a physical and conceptual point of view. The high level of abstrac-
tion of the circular based structures conceives an iconic recogniz-
ability that excludes from the surroundings any other kind of ar-
chitecture but theirs. Therefore the new theater project followed
the composition suggestion of the pre-existing structures, albeit
with a twist. In fact the same elements present in the new and
the old parts, columns, circular volume and tension based roof,
are assembled according to perception considerations and not to
ideal geometric theories. This fact has two main consequences:
one that regards the relationship with the context, the other the
role of the new public facilities. From the urban point of view it
can be noted that a burly context does not preclude the accumu-
lation of architectures that have a completely different sensibil-
ity. Secondly, and more importantly, it is the change of the focus
from the object to the user and his experience. Engaged by the
long external ramps the visitor is led into a room whose space



