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Resume of Tan Tian

Tan Tian, professor of Guangzhou Academy of Fine Arts, Deputy Editor-in-Chief of “Art Journal” , member of the college Academic Committee, master
instructor of Chinese Contemporary Art Research ,and he brought forward “Mao Thought Art” research.

He is the member of the council of China Oil Painting Society and Executive Deputy Director of Chinese University Press Association Binding Committee.

He is the first advocate and one of the representative practitioners of  “Qil Painting of Chinese Shanshui” and he set up the new “Five-Depth” theory.

Recently, he presented and presided over the “Soften- Realism” theory research.
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Lotus,Life and Nature

by Huang Zesen

Lotus and Harmony is the exhibition of Mr.Tan’ s “Lotus Series” oil
painting created in recent years . In Chinese cultural history, Lotus is a
symbol of noble and elegant, and it represents some kind of God or
the way that people express their feeling. Such as Li Yu’ s poem in Nan
Tang Dynasty, Huan XiSha, "fragrant leaves drunk by the sweetness,
green wave become unhappy for west wind.” In Song Danasty,
Zhou Dunyi wrote the poem Ode to Lotus Flower, “ Lotus is the flower
gentleman ---about the feeling of loving lotus , who can resonate with
you 2”7 Chinese Painting is the View of Vienfiane on the mind, reason
and the divine in order to express the painters’ feelings. Painters
means that by writing their own universe to intoxicate themselves. Mr
Tan’ s works mainly reference the morale of Chinese painting , you will
understand it through study. Only when you have more knowledge,
you will widen your vision.

Tan Tian, his name is known in Chinese painfing theoretical research
area, could be named a scholarly painter. From 1990, he begin his
painting practice with explaining Chinese thought through Western
theories. It means that with the Western cultural and historical
information, he tries to explain the essence of traditional Chinese
painting and calligraphy. This view may be subject to the 20th
century Western art since the impact of Eastward Expansion of the
ideas, because he is very familiar with the history of modern history;

or because he is living in this ever-changing situation of the theory. If

we explore his early oil painting landscape series to learn more about
his painting languages, basically, when you enjoy these Lotus series,
you will not encounter with obstacles — this is a very ongoing research
activities. Through decades of theoretical research, Tan Tian summed
up that people read to cultivate their "Qi", personality comes from their
cultivation, so the spirit of painting also carries the spirit of heaven and
earth. In this sense of identity creation, people exposed therir lives, the
natural insight and reflection.

Some readers are aware that Tan Tian’ s "Lotus Series" is similar fo the
French Impressionist Claude Monet’ s work Water-Lilies. They both
shows the characteristics of written, by the natural expression of their
handwriting touches. Almost broken brush strokes make their images
with abstract patterns. As for their differences, we all know Monet
focuses on research in the natural light the true colors under the Lotus
pond. However, Tan Tian tastes the Lotus’ s spirit through his mind.
If we regard Monet’ s changing and unpredictable approach also
shows some kind of oriental mind, and Tan Tian pays more attention to
Chinese cdlligraphy and painting style of an elegance and quietness.
Both nurtured by Chinese and Western culture, Tan have been
cultivated as an utterly different tempered scholar. Mr.Tan realizes
his own dream using oriental Chinese culture’ s sprite fo nurture the
western culture.

Sincerely as a preface to this exhibition.
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The New Cultural and Conceptual Expressionist

To see Tian Tan’s oil painting art from the “Lotus Series”

by Geng Zhong Genglue

Gladly hearing that Mr.Tan is to exhibit his new works-- “Lotus Series” at
Lingnan Fine Arts Gallery, | remembered the splendid works of “Lotus
Series” at his studio in Xiaozhou village | had seen a few days ago.
A month ago, | saw him painting beside the lotus pool between the
Lingnan Fine Arts Gallery and Keyuan Garden in hot summer sunlight.
Now | have the chance to see his new works. The beautiful Lotus Series
reminds me of Zhu Ziging’ s prose which made such a description of
lotus in his  “The Lotus Pool By Moonlight” .

“As far as eye could see, the pool with its winding margin was covered
with trim leaves, which rose high out of the water like the flared skirts of
dancing girls. And starring these tiers of leaves were white lotus flowers,
alluringly open or bashfully in bud, like glimmering pearls, stars in an
azure sky, or beauties fresh from the bath. The breeze carried past gusts
of fragrance,---As the closely serried leaves bent, a tide of opaque
emerald could be glimpsed. That was the softly running water beneath,
hidden from sight, its colour invisible, though the leaves looked more
graceful than ever.

The scene in Tan's newly works of “Lotus Series” is so similar to the
above description. Both of them have a poetic dream with graceful
language. The only difference is that Tan expressed a disturbing thought
deeply hidden under the silent scene with his multicolored oil painting
tone. Compared with Tan’ s works of all periods, although he searched
different fields, painted different themes, one thing is for sure, that he
has a conceptual link of all ideas. A hot tempered atmosphere was felt
between all colors and touches of him, which is a "Qi" of forging ahead,
passion and generating, under all his quiet pictures.

Tan’ s “Lotus series” is relaxing. Relaxing means fast painting on the
bases of drawing from nature. When | see Tan painting on the lotus
pond at Keyuan garden, he concludes the graceful and crowding lotus

to a boundless lotus field and remove environment all around, lets the
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entire lotus pond vanish gradually over the canvas, which strengthen
the density and saturation of the picture; Simultaneously that uniforming
lotus pond sees more purely, obviously the painter immerses himself in
a lotus dream, and has no distracting thoughts. Tan hasn’ t desirably
describe the delicate fragrance lotus and the fluttering lotus leaves.
By the enjoyable caper writing technique and the expressionism-like
fervor, he is building the pictures with fragrant rhythms. He entrusts the
lotus with the different color tones and different emotions, such as the
warmly reddish brown red (the work "Lotus Fragrance in Wind"), alluring
green (the work "Green Lust"), and the fond illusion indigo (the work
"Blossom Field"). Seemly Tan's drawing idea focus on sentiment rather
than scenery itself. Therefore, his sketch, by no means planned to
describe the appearance of realism, but planned to write his “heart”
lies between the symbolism and expressionism arts. So-called writes his
“heart” , what refers to is describing the author’ s “mood” and
“image” , that is the individual view image and self-cultivation of the
artist.
In Zhu Ziging's prose, what under the side-by-side lotus leaves densely
should be the running water affectionately, although people can not
see their color, but leaves' elegance could be felt more frequently.
However, under all the dense and round leaves under Tan’ s writing,
we could see kind of thought-provoking moving mood restlessly is
hidden. This restlessly moving mood exposes the vigorous signs of life for
the audience. One of his work titled "Bridal chamber Flower" describes
by bright red, the handsome lotus holds up high, just like combustion Tai
candles; which arouse us the Chinese poet Zhu Qinyu’ s poem "Blowing
out red candles in bridal Chamber last night", above canvas we could
feel the lively happy traces of spring vividly.
Tan’ s suggestible symbolic thought as well as drawing technical has

surpassed his earlier works. Tan’ s earlier works desirably add West's



oil painting form to China's traditional drawing art. He takes China’
s classical landscape scenery layout and the traditional constitution
principle as the main source, but deducts by West's oil painting
intfermediary material. He transfered the elegant traditional picture pure
effect to thickness which the color interweaves, with the twinkle space
glimmer, which produces grateful spatially between the brushwork and
stack-up stack. He inherits and continues to use the ancient scenery
understanding concept and the esthetic criterion. He attempts to pull
out the traditional landscape painting from ancient time' space and let
the audience to carefully examine the scenery world which the ancient
constituted by the modern light color lens. With modern people's
judgment, and West's intermediary material and forms, Tan tries o have
a variation of tradition China landscape painting, which has manifesting
the thinking mode and the creation method of an art historical scholar.
He was a model of instructing painting practice with theory.

Tan’ s specialty is the art historical treatise, he has already laid his
achievement foundation on the fundamental research and the criticism
writings. Afterward, he is deeply in love in the drawing. In my opinion,
self-drawing practice is of great help to his studies and criticism writting
of a historical researcher. First, they may avoid to be an armchair
strategist; Second, they may develop the new mentality through the
practice, and strengthens the criticism the sensitivity. Tan’ s preliminary
works, such as the above “the Chinese tradition form of oil paintfing
scenery series” , has been manifesting his artistic complex. To the
Chinese traditional drawing art, this is also a big complex transform in an
innovation process in recent centuries. Blends together China and the
West, we should be natural, prohibit desirable, forced, must have the
profound understanding of Chinese culture and the West culture. Tan's
preliminary work, by West's forms and techniques, deducts the Chinese
tradition scenery drawing art from a culture's angle, although has had
the variation effect, but has not expressed his individual feelings.

After that, Tan is gradually far away from the Deconstruction and
Reconstruction game. His performance techniques lies more on
exploring the traditional image rather than traditional Chinese painting
form itself. Regarding to the content deduction in the picture, he
excavates many abstract elements in the connotation rather than the
appearance. Tan utilizes these elements, builds up the picture rhythm,
and one kind of unreal indistinct atmosphere.

In recent years, in view of Chinese tradition landscape painting

constitution esthetic principle— “Three-fars” (three distant prospects
principles of lofty, profound, flat), Tan supplemented two dimentions of

“Grand-far” and “Micro-far” saying, this is an attempts to take the
Chinese fradition landscape painting into the modern space. Because
the exploring of the outer space, people expands their extra mundane
humanity's angle of view, and Tan started to trace the human origin of
life. When the micro science and technology constitutes the element
analysis of the humanity and the biology Cell tissue, Tan opened the
human organs and the construction of life. Finally, this kind “Grand-

”

far” and “Micro-far” began in his recent works, leading his art to a
brand-new stage. In  “Grand-far and Micro-far series” , Tan confrasts
many human organs and Cell tissue's micro image by one kind of
universe's dense meteorology, constructs the symbolic picture by one
kind of design image's production. | thought that this series of works
concentrate abstract altogether with concrete produced shock in
the form, the constitution, the idea and the vision, which indicates a
noteworthy development direction in current Chinese abstract drawing
domain.

Tan’ s recent work of “Lotus Series” already get rid of the above two
kinds of theory fetters, he is not satisfied in the theory pattern which
seeks the verification development; He stresses on artist individual
perceptual development and mood expressing. Regarding to Tan as an
expert in the art historical research, it is a new possibility and a fturning
point to him. The ancient gentleman loves the lotus all because it have
noble personal character. In Song Dynasty, Zhou Dunyi’ s "Ode to the
Lotus Flower” Saying that: “l just love lotus because she grows in mud,
yet never contaminates with it. She floats on waving water, yet never
dances with it. The branchless stem is hollow inside but straight outside.
Her faint fragrance reaches far and she stands erect in water, fair and
graceful. She can only be appreciated afar but cannot be played
arbitrarily." The author Personified the plant to show his own clean
moral excellence. Tan ’ s love of lotus surmounted this. His “Grand-
far” still indistinctly hides between the leaves. His lotus is by no means
orphaned clean, but thrive the vitality. The comprehensive survey of
Tan’ s oil painting works, he carefully examines the physical image from
a cultural angle, and develops an ideal image in the picture. It is a new
expressionism art between the embodiment and abstract, between the

symbolism and expressionism.
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Green Lust,O1l Painting, 150x190cm, 2008
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Red Passion, Oil Painting, 150X190e¢m, 2008
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Banners and Flags, Oil Painting, 100x180cm, 2009
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