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The Art of Visual Communication @)
Visual Design

Abstract

s the policy of 'Cultural Creative Industries' becomes the tenor of the time, 'design’ will unquestionably

become one of the most significant studies in the next wave of Taiwan's economic development.

However, Taiwan's art circle has had discrimination and contempt against design for a long time, view-
ing it as an applied art that is nothing but commercial industry of insignificant skill. In contrast, many art galleries
and museums in Europe, America, and Japan have listed the works in the field of design as part of their impor-
tant collections, in the view that through the 'Look of Century,’ the spirit of times and society reflected in the
design works, one is able to observe the life style, consumption behavior and value orientation of the society,
survey the interaction between art and life, and examine the development and context of art activities. On
account of this, to establish the cultural value of design and the social status of the designers in Taiwan has
become the main task for the men of insight in the field of design.

Therefore, it becomes particularly important to investigate the development of design in Taiwan which has
hitherto been ignored, as well as its unique artistic value and influences on society. A review of the various
terms and manifold evolution of design in the past fifty years may reveal the discrepancies between the func-
tions and contents of design, and the development of different values and meanings it implied. The terms as
various as 'pattern,' ‘craft art,' ‘applied art,' 'art design,’ 'commercial design,' and 'graphic design,' and 'visual
communication design' which is generally used in today's design institutes project different references to subject
consciousness and artistic value. The new application of the term 'visual design' symbolizes that design has
gone beyond the categorization and boundary between pure art and applied art, fine art and design, the com-
mercial and the cultural, and two-dimensional and three-dimensional. Hence, the field of design in Taiwan has
acquired an independent autonomy, from which we may discover the historical meaning and spirit of self-aware-
ness of design.

In addition, in the development of design in Taiwan, people have given attention to the issues of the coexis-
tence of art and commercial pursuits or to the argument of tool discrepancy between traditional handmade draw-
ing and digital media techniques. They dwelled on the functional and technical aspects, instead of the aesthetic
value, of design. However, it is only through the concerns on the cultural aspects of aesthetics, style, and social
issues and on a culturally situated perspective that design in Taiwan can polish an independent character.
Moreover, the key elements which incessantly encouraged the development of design in Taiwan may assist the
'designing men' in becoming successful and competent ‘'designers’ who, through self-education, may become
'masters of design' in Taiwan.

This volume offers an introduction to the various phases of visual design in Taiwan presented by eight
designers, including David Wang, Su Tsung-hsiung, Ko Hung-to, Taddy Ho, Stony Cherng, Akibo Lee, Chen
Jun-liang, and Lin Chun-liang. It outlines their dedications to the development of fine art in Taiwan in different
fields and their substantial contributions to the design industry. The publication of the series of The Prominent
Categories of Taiwanese Art may be regarded as a late acknowledgement and encouragement to these designers

of distinction.
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