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Abstract

The Yangliuging New Year Painting of ‘Red Mansion’ in
Qing Dynasty, as the accepter of the original work of the ¢ Red
Mansion’, constitutes the visualizing data against the letter data
of the ‘Red Mansion’. These visualizing data, refer to the o-
riginal work of the ‘Red Mansion’, not only reserve the loyal
counterdraw to the original work, but also behave the intented
*Misreading’ and ° reengineering’ to the original work, and
bring forth their own speciality and innovation as well as take on
the inheriting and developping to the subjects of the Chinese tra-
ditional painting.

The Yangl.iuging New Year Painting of ‘Red Mansion’ in
Qing Dynasty had brought large culture effect in the folk. Con-
cretely speaking, They had created a plenteous space for the in-

heriting and developping to the subjects of the Chinese traditional



painting such as portrait painting, flower— bird painting, meas-
ured painting and so on. Based on abstractly analysing, taking
the ‘accepting’ and ‘reengineering”’ to the original work, The
YangLiuging New Year Painting of ‘Red Mansion” in Qing Dy-
nasty unconsciously realized the literature masterpiece ‘¢ Red
Mansion’ to transform among the several different cultural
form. For example, they transformed the letter ‘language cul-
ture’ of the original work of the ‘Red Mansion’ into ‘image—
vision culture’, which has strong effect to popularize and spread
abroad, with the result to extend the the letter — language ac-
ceptors of the original work of the ‘Red Mansion’ into general
people from literators, and tranform the °essential people cul-
ture’ of the ‘Red Mansion’ into ‘general people culture’.

In the view of comparing The YangLiuging New Year
Painting of ‘Red Mansion’ in Qing Dynasty with the original
work of the ‘Red Mansion’, and comparing ‘ The YangLiuging
New Year Painting of ‘Red Mansion’ in Qing Dynasty with the
illustrating pictures of ‘Red Mansion’ painted by the literators,
this paper unscramble ‘ The Yangl.iuging New Year Painting of
‘Red Mansion’ in Qing Dynasty’ on the clothes choosing, the
accepting and reengineering to the original work of the Red
Mansion’ , the inheriting and developping to the subjects of the

Chinese traditional paintings, and the effects to transform the
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different culture form, with the purpose to explain more compre-
hensively about the historical characters and historical value of
The YangLiuging New Year Painting of ‘ Red Mansion’ in Qing

Dynasty.

[Key Words]: Red Mansion
YangLiuging New Year Painting of ‘Red
Mansion’ in Qing Dynasty
Misreading Accepting Reengineer
The subjects of the Chinese traditional

painting
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