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R eviewing the history of western oil painting, there have been many masters that
eulogized ocean with colorful brushes. They expressed their enthusiasm and appreciation
to the ocean, compared all the beauty of human life to the sea according to their aesthetic
ideal and artistic imagination, and had created various styles of ocean landscape paintings,
which had left a perfect blue dream to the later generations. But, as a large country, China
has few artists that are special in ocean landscape, which makes a great regret. Today,
Guang, Bo Ting takes the lead by compensating the empty in this field, and has made promi-
nent achievements. He also collected a group of wonderful ocean landscape painting into
publication by Liaoning Fine Art Publishing House. It is no doubt a good event to Guang,
Ting Bo himself and his friends in the fine art field. | was asked to write a few words to
express my congratulations.

Confronting Guang Tingbo’s ocean landscape paintings, which are unique in creation,
of vivid style, a deep admiration and excitement stirred my heart. Theses paintings demon-
strated the artist’s tens of years of definite artistic direction and spirit of exploring and creation,
shows the artist’s love of sea of the motherland. With his solid artistic background, acute
feeling, from an unique aesthetic perspective, the artist shows people this second existing
space of human civilization, and makes new exploring and extension towards this mysterious,
great, capricious blue world. The paintings provide people with artistic enjoyment of closing
and joining the sea, improve people’s sense of the nature, and plunge people in the strange
of traveling in the billow and creation of feeling. These works are from a weel-known Manchu
artistic, and can show his spiritual realm, artistic taste and aesthetic level. All of the works
show the artist’s deep educational and cultural background, and their perfection in art shows
the superior technique of the artist.

Guang Tingbo is a first grade artist of the nation, and a noted figure in the oil painting
field. His “Steel Water, Sweat” created in 1981, which describes the contemporary
steelworkers, is the first milestone of his individual artistic creation. This painting is not only
well known in the whole nation, but also famous in Paris. The art field and critics at that time
had excitedly compared him with Luo Zhongli from Sichuan, in the saying of “Luo in the
south and Guang in the north”. Therefore we can see his great influence. Guang Tingbo
soon transferred from social subjects to description of the sea, which is a new choice and
orientation to realize human value in his artistic route. He believes, that every artist should
devote all his energy to artistic creation and make efforts in different subjects, styles, forms,
to satisfy the needs of various kinds of artistic appreciation. The artist should show what he
is most eager for, what's most familiar to him, what's his favorite, and what he is good at.
Every artist has his own specialty and advantage; his own strong points. Sea painting is
both Guang, Ting Bo’s wish and his specialty and strong point. It can show his forte and
ability. So he transferred to ocean landscape painting naturally. Actually, this son of the sea



has had deep feeling toward sea since he was a child, and started to describe the sea with
watercolor when he was in middle school. After he entered Luxun Academy of Fine Art, his
major work during vacation was life painting along the sea. His graduation painting is
“Fishing in Bohai Sea”, which also reflected his love of sea. In order to describe the sea, he
spent a whole session following the fishermen deeply into their lives, and was tested in the
wind and billow. He had capricious experiences on the open seas, seeing various kinds of
strange and dangerous scene, and perceiving the strength and beauty of the sea. He expe-
rienced seasickness, risk, entrance of harbor, and he asked fishermen to tie himself to the
shroud to observe the great billow in the fierce tosses. All the self experiences deepened
his feeling and understanding of sea, left unforgettable memory to him, connected closely
to the sea, and helped him set the firm wish of being a ocean landscape artist. Afterwards,
he went to the coastal islands along Bohai Bay for life painting, collected vast amount of
creating material, and went to Zhoushan Islands of East China Sea for re-visit to trace the
risk of the past and had created many scenes in his paintings. These years, he has never
stopped describing the sea, even if he visited many countries for exhibition. And as his
perspective is widened and his conception updated, he even cannot stop it. Thus we can
see that Guang Tingbo’s love of sea has been long originated, and his painting of the ocean
landscape has gone through a long, hard road. He has worked hard and has never stopped,
constantly drawn creation and inspiration from the sea, and finally entered an artistic field
that should have belonged to him long ago. He is prominent in the ocean landscape paint-
ing field of our country, and walking out of our country and to the world with his ocean
landscape painting. His paintings have participated international art exhibitions for many
times, and have been well-accepted in Taiwan, Japan, South Korea, Singapore, Moscow,
New York, Canada, Australia. He was rated “superrealism Ocean Landscape Master of
China”, and even “King of the Sea”, He also started professional “Guang Tingbo Ocean
Landscape Paintings Exhibition” in Japan. He has made great contribution to cultural ex-
changes with foreign countries. In abroad, the price of his works has reached that of the
master level.

Guang Tingbo liked reading stories about navigation or exploring the sea very much,
including novels and movies. He has always wanted to visit Antarctic; He also imagine that
some day he would view the sea from spaceship, or would sink to the seabed and paint the
sea, how would the sea like at that time! He said he even dreamed of the sea. Guang, Bo
Ting also likes to study about the famous works of foreign ocean landscape masters, such
as the French classicism artist Lorraine, Claude, realism artist Courbet, Gusave, impres-
sionism artist Boudin, Eugene and Monet, Claude; the British Constable, John and Turner,
Joseph Mallord William that used “colorful water vapor to describe the scene of the
atmosphere”; the American Homer, Winslow and Ryder, Albert; the Dutch Velde, Willem

Van De that is famous for painting the sea battle and has the title of “Father of British
Ocean Landscape Artists”, etc.; especially the Russian Aivazovsky, lvan whose ocean land-
scape paintings are like epics. He knows the history of western ocean landscape paintings,
is familiar with the charcteristics and style of each sect, and gains a lot of benefits and
enlightenment. But, instead of imitating these predecessors, he draws a lot of experiences
from them and stay in an independent sect. This is shown by his very unique language and
measure to describe ocean landscape. That measure is dilute-oil painting technique that he
has been working on since 1979. The work that can show this unique language most is
“Light Boat”, which won the “outstanding technique award” in the 10" Marstill Interna-
tional Ocean Artistic Exhibition. At that time, the evaluation Committee acutely realized this
special language, considered it the enrichment and extension of ocean paintings by Guang,
Ting Bo and should be written in annals of ocean paintings. The exquisite point of this paint-
ing is that the artist has only painted the ship, the seabed, and the reflection of the ship on
the seabed, but it will make people feel the existence of the sea water, and therefore dem-
onstrate the magnificant and colorful seabed world. This painting can be regarded as an-
other peak reached by Guang in his artistic achievements after “Steel Water, Sweat” in
1981, as a new milestone in his creation of ocean landscape paintings.

Guang’s ocean landscape paintings are unique in creating atmosphere, controlling
taste, poetizing the painting, intensifying the rhythm and processing billow, rock and reef,
etc. He is very familiar with the capricious and colorful sea, and understands the structure
and rules of the movement of the wave, billow, tide, gush. He is very good at processing the
foaming wave. The seawater in his painting is transparent and flowing, of strength, of creation.
His ocean landscape painting shows both macro mastery and micro description, of wide
view and multi angle, and of deep significance. In technique, he successfully uses dilute-oil
painting technique into ocean landscape painting and has achieved special visual effect.
He can work out the irregular colorful piece and capricious grain with such techniques as
the precipitation of dilute oil, the separation of color and oil, the insolubility of water and oil,
inter-contact of water solution of propene and dilute oil,or add acrylic color on the oil bottom,
etc., which can greatly enrich and extend the expressiveness of oil painting, and therefore
set wings to the artist’s imagination to add new language and taste to the oil painting.

What have made this collection appealing also include the side notes written by the
artist to each work. So it is with both literary and painting, with scene and feeling, and unifies
appreciable and readable features. It can give people unlimited aesthetic enjoyment and is
of great value for collection. Lu Xun Academy of Fine Art

Professor of Fine Art History
Yu Yongkang
May 2000



Noon oil painting
91 x 72cm 1996 year

In the noon, the sun is shining ver-
tically down the sea surface. The air is
filled with warm, dazzling light. In the
silent world, only the wave is surging on
the sandy seashore rhythmically.
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In the summer of 1960, when | was studying in the academy of fine art, | went to collect mate- BATIEAR. BHRLEBRAE BERNEX BRTLEEILEELERS

rials with the fishery ship to East China Sea. One day, when the sun was setting in the west, a high BN, EFRELST0, BHALE, HEETKETLE. EARE. SRAF

wind was suddenly rising. According to the radio on the ship, hurricane would come. So the captain ETE, B VERERE—HF STZMEHK—IEE, —ESR O IENER.

ordered to ship swiftly north to the shield in Stone Island of Shangdong province. | started to feel ABBEESAFTEKSHLUREFHS . IRREENER. ERKEER

dizzy and sick, lying on a long bench in the dining hall and vomiting. The room was very dim. While EERA IR E

| pulled open the door, the door framed in a picture at once, a picture that was profoundly affecting
me. Under the golden light, a billow was surging forward overwhelmingly with vapor. This was a
complete picture. It would be always fixed in my mind.
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Spray, oil painting
91 x 72cm 1996 year

This is the coast of Bohai Sea north
of Lushun. There is usually north wind
in severe winter. So a great amount of
spindrift is flowing on the sea. The wave
was really passively blown and pushed
in the wind, staggering toward the rock.
Great white spray was thrown up. The
white spindrift was splashing around in
the wind, flowing far away. It’ s just like
catkin of poplar in summer.
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Light Boat oil painting
91 x 60cm 1993 year

This“Lingt Boat” was shown in the 18" Marstill International Ocean Art Exhibition in USA and
won the award of outstanding art technique. The critic for it is showing the existence of the seawa-
ter only with reflection of ship in the water, and thoroughly expressing the beauty of seabed world.
It is the breakthrough of dilute-oil painting, and shows the abundance of the language of oil painting
Actually, | found this language early in 1980, and it is the language for my communication with the
sea.
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Washing The Sand oil painting
91 x 60cm 1996 year

When the tide is coming in, | like to

sit on the seashore listening t

of the rolling gravel pushed by the wave
This voice can only be heard when the
slope of the seashore is sharp. It is the
sigh of the sea that never stops from the

ancient ages till now.
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The Setting Sun oil painting
91 x 72cm 1994 year

Under the shining of the setting sun, the Atlantic wave is surging on the rocks near the coast of
Boston. The rocks are flashing with golden light. In winter, the white spray seems very thick under
the warm sun, just like some cotton staying in the air
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Spray, oil painting
91 x 72cm 1996 year

It is the coast of Oregon in western
USA, with forests of rock and sub-
merged reef. Whenever the tide is
coming. thousands of formations of
spray will appear, which are the sources
of unlimited works in photographer’ s

shots
R Bk { T2cm 1396 &
BEREMI, BHESZSMNEEESNMSNEE SEHE. 220
HTFLEESHRIER FHLI, FEEFNSELBEFEHTHIGE
BIEEME
Tide of Qiantangjiang River oil painting $RUETE JBE 91 X T2cm 1996 %
91 x 7 1 . .
X 72em 1900 year RENANSIETAN, IE— R, GRS, AARE, SBE
It is Qiangtangjiang River Tide in August (traditional Chinese calendar). Waves after waves W, EREE, hESSN £5 18 ERREFRRGEEAKE, HiEEX
are surging forward in a parallel way. They stay not falling, of majestic momentum. | am very sur- TRk, FESHEFPEEE #ANHAEFEEENEMRHEL.

prised at this scene. This picture was exhibited in the 18" Marstill International Ocean Art Exhibi-
tionin 1997 and was hung in the middle of the hall, with China’ s national flag above it. It was also
printed on the title page of the painting collection of that exhibition.
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Dream oil painting
91 x 72cm 1996 year

What is thought and seen in the
daytime can be dreamt at night. The
image of sea wave in dream was espe-
cially prominent and disappeared at a

flash. Soit' s very difficult to catch,

Great Tide of Hawaii oil painting
153 x 92cm 1996 year

¥
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The water was green and blue in Hawaii. The blue sea forced me to paint on the canvas only
with original color and seek variety in purity. As | finished, | could hardly believe it was my work. As
time went on, | feel it usual to paint the sea with pure blue or green color, for the sea is just that blue

and my feeling of color is just like that.
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