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Colors from the Heart

It may be easy to be an artist in today’s cultural conditions, for the availability of art information and the richness of art images can offer the
sufficient conditions and references for study, but it is not easy to be a true artist in today’s atmosphere of more activities and free orientations of
art-making, which entails artist to sustain clear insight in front of such diverse and confused artistic phenomena, particularly to keep a calm mind
upon various temptations of societal conditions to be absorbed in their own artistic developmental logic and methods, thus can a distinctive road
of art-making and works be built.

Huan Xun’s studio is full of her works made in recent years. The huge quantity means that her energetic attitude and life state are all centered on
the pleasure of art-making, It is really a treasure for a young female artist and her works are also the results made spontaneously from her heart.
They have nothing to do with the complexity and chaos of the outside world and life reality, but like the flowers of life, they blow into blossoms
and colorful simplicity.

Huan Xun’s works can be divided into two groups generally: one is that narrative works with somewhat expressive tonality, which record what
she looks at and feels in her daily life, like pieces of visual diary describing her encounters in life. This kind of works are vested with strong
expressionism on the part of image-making and painting skills, and also they are constitutionally narrative by pictorial space and figure relation;
other group is that abstract paintings made of oil, pastel, and water color, which should be taken as another world created by Huan Xun artistically,
a world of more freedom, relaxation, and openness. For many years, she has been completely involved in the artistic state of the uncontrolled
daubing and spontancous rendering, in a mode of extremely sensitive feeling and bold experimentation to narrate her own emotions abstractly,
just like in a fairy tale wonderland full of pleasure, unrestricted imagination and unlimited creativity. Her pictures reveal specially the rich colors,
splattering and dripping oil paints to form the random textures, and demonstrate the touching images joyfully. In many of her paper works, she is
good at controlling the dispersion, expansion, and flowing of colors naturally, and they are in particular fresh compositionally and of high quality,
and at once of her own poetic imagery.

Morphologically, painting can be divided into two kinds of figurative and abstract forms. Abstract painting originated from the earlier 20th century
in Burope, and a new horizon was created as for painting. It displayed intense contrasts to traditional figurative painting, and became itself a
language of expressing and reflecting alternative world, a world of soul, even a world of absolute and pure mind. Like music, abstract painting
relies on forms and colors to narrate artist’s feelings after it casts away the corresponding images of the reality. So it is more close to the world
of soul, and its ways of expression are more direct. But it is not improvisational daubing and free application on canvas. To some extent it is
more based on many qualities of artist such as culture, disposition, and ability, therefore, although it provides artist the freedom of expression, it
is also necessarily critical to judge them. The reason why Huan Xun shows her own style in abstract painting and makes quality works is because
there are two important features in her art life: open absorption and close meditation. In recent years although she acts as a professional artist,
most of her time is spent on learning at the academy of art. She studied at different studios from those prestigious professors at CAFA, she
chose a correct road of learning methods and in such a process of learning art from many teachers, she has absorbed the advantages of those
teachers into her own practice like a bee collecting honey. For example, when she studied in Department of Oil Painting, she was guided by Prof.
Dai Shihe and Prof. Ding Yilin on the plastic rules and forms, aiming at improving the intelligibility of classic art as well as at having the total
impression and imagery; when she learnt at the Studio of Material of School of Chinese Ink Painting, she was tutored by Prof. Hu Wei in person,
so she has understood the relation between painting media quality and emotional essences, and learnt how to paint abstractly from the texture
and ground of painting materials. Through such transdisciplinary study and research, she masters the features of oil paints and water colors and
can transform them into artistic expressions at leisure. More importantly, through living at CAFA, she becomes used to commit herself to artistic
purity spiritually, such commitment makes her improve her enlightenment and sensibility in these years, and form her cultural learning and her
improvement.

Contemporary art community undergoes a great vitality ugprecedentedly, at the same time there appear chaotic turbulence and utilitarian
temptations from real world. Huan Xun has another precious character that she could keep herself from the worldly by her psychological
determination, or this is her disposition. She is involved in reading, visiting exhibitions, listening to music and painting without disturbance from
the outside reality. She takes creation as pleasure and meditation as starting point for her painting; It is, of course, not easy to designate the exact
motives for each of her works, which are from different themes, but each of them narrates her own story, even every dot or line implies a kind
of real sensation. From such quantity of works by her, we can feel that this is the result made completely from the happy state. In her world, ego
is the source of art-making or to put it precisely, the ego of sclf-satisfaction spiritually is the soil for her works to be reared naturally and also the
garden of her artistic flower.

By Fan Di'an

DIRECTOR OF THE NATIONAL ART
MUSEUM OF CHINA

Autumn, 2008
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Preface to Huan Xun’s Painting
By Jia Fangzhou

Huan Xun’s Paintings: Color from the Heart is her recent new works, which are also the result of her study as a visiting scholar at Professor Hu Wei’s Studio of
Material Expression in Central Academy of Fine Arts of Beijing. Huan Xun used to work with oil, seldom use other materials. After studying in Hu Wei’s Studio, she
was directed by her tutor to experiment different materials for their features and techniques such that she was enlightened with these new efforts, which brought her
to a new horizon. She is like a gold digger to have found a new land, excited and inspired, so she is immersed with painting day and night tirelessly. This group of
colorful and free paintings is thus made one by one.

Huan Xun is a young artist who will forget time upon working on painting, whenever she is in the state of painting, she feels aspired and happy unrestrainedly. Fach
of her paintings is composed both of preconceived aims and of some contingent elements beyond expectations. These surprisingly contingent effects, however, are
natural results from her repeated experiments and gradual familiarity with material features. The general characteristics of these paintings are abstract and imaginary.

Some of her works are figure sketches by oil pastels or crayon pencil, but her sketches are not exactly the duplicates of natural objects, regardless of proportion
and structure, rather her free character makes her imagine anything in her renditions. Though she studies several times at CAFA, she never restricts herself to the
academic realism, and even teachers never ask her to do that. On the contrary, they try to sustain her innocent artistic nature, since those who have been strictly
trained often lose their free sensitivity and nature and fail to accomplish their own art. Therefore, her absence of strict training has both good advantages and short
comings. As for her insistence and passion to art, she is never second to a professional artist. Like a silkworm, she creates a group of paintings after another group
constantly.

Her former specialty is Business Administration, but she gives up it to:ake painting, of which it is not because she loves art, but for a sentimental and emotional girl,
Huan Xun regards painting as a way of self-adjustment and self-salvation spiritually just like her writings (she at once writes poems and prose). During painting, her
inner heart is released and becomes pacified.

Huan Xun paints her works very randomly, sometimes more realistic, sometimes more exaggerated and deformed with strong colorful expressionism; sometimes
more decorative. But whatever she does, she has never had any preconceived design but does painting according to her feelings.

She combines her own feelings, experience and existence into her paintings.

Her extreme sensitivity often makes her have some inspiring themes to come into being in her mind as beautiful pictures, but after painting, she often regrets for she
feels that they are not so good as expected.

Such regret for the absence of skills and such disproportionate structures of approximate primitivist expression make her paintings full of unadorned sense of
beauty and of freedom and unsophistication.

Huan Xun is indeed an innocent girl, her works always seem to tell fairy tales, which hide many secrets in the forms she creates, and almost every detail is of
concreteness, description and cause.

Here not only are there stories, but also enjoyment, sadness, bitterness, and unfathomableness.

But no matter how much unfairness and hardship she undergoes, she is still friendly to people, believes this wonderful world, and keep passions to everything
around her.

It is this trust to life and expectation to fate that become her mental support to keep her continually work on painting, and look for life value. Such she will meet
those incoming flowers and sunlight.
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Butterfly Dance
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The peach blossom is fascinating. The young butterfly creeping out from the cocoon is hanging in the trectop,
The breeze blows softly. The butterily spreads her wings cravenly. The sky is bigh and the land is broad: how o flv. She is puzzling,
\ dragonfly passes by, looking at the young buttertly gently:*You are as beautiful as you can be. Why don” t you take wings and fy>”
The young buttertly looks at the dragonfly and answers curiously: 1 am wondering where to thy.
The dragontly smiles: “Then do you like flying after me?”
The voung burtertly nods her head.
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Alingering charm is hidden in the lower fragrance along the road. This is the most admirable favor during florescence.
The young buttertly who masters the technique of flyving plays naughtily on the back of the dragontly. A little while later, she tries o stand at the nose bridge of the dragonfly and smiles
smugly.
The sunshine comes and goes, outpouring driblet and melodious love songs.
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In a garden full of Aowery flavor flics more butterflies.
The young butterfly talks with them shyly and happens to know that she is not the only of the dragonfly. From that moment, the young butterfly becomes narrow minded under its naughrty
appearance, and from that moment, everything becomes bitter in her eyes. The sky is no longer high and the land is no longer broad.
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The young buttertly is imaging and imagining, The images turn into illusions in her mind-++the heart is trapped by the cage made by her step by step.
She is still as beautiful as she could be, yet the self-confidence is gone. She falls into deep sadness: I am not beauatiful; I am the only one who is not beautiful.
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The conscious fades away blindly. The young butterfly sheds tear in remote blossom with inanimate eyes. A flock of bees and birds follow the voung butterfly and discuss heatedly: ook,
what a beautiful butterfly! 1 have never seen a smiling or erying butterfly that is more attractive than her:--”
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The young buttertly lifts her head, looking at them gently withourt saving anything,
The bees are flying and the birds are flving, making the colorful flowers a cuastle before the young buttertiy” s eves rapidly.
She replies softly: “Thanks, thank vou all. I like this present very much. [ will come back to see ‘\uu,“ Atter that, the young buttertly immediately thes back to the road.
Suddenly, the wind blows strongly. The dragontly carries the butierfly on the back and blames: “They all know to shelter from the wind. W by don” t vou learn from them®”
The young butterfly forces a smile: "Because vou are beside me!™  Though she says so, it s hard to crase the hudden worries trom her heart.
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The peach blossom is flowering, It scems that they would not drop readily.
The young buttertly falls il. Her head is drooped. Confusion and puzzlement are spreading: | am only 1 voung buttertly in the flower clumps. The world runs normally without me. The
dragonfly just carries me in passing. Why should Iivez 17 d rather be a specimen in people” s decoration box:+-
Her mind goes to the extremes which becomes deeper and deeper.
She intends not to think about this, while the thought extend far away.
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The young butterfly docs not like to sleep quietly any more, which will only add more burdens to the heart.
The aunt bat tells the young butterfly that this tfeeling is called love.
The young butterfly thinks over and over again: love, love? Is this love? Why does my heart seem to be ot bedevilment?
The aunt bat says again:“Yes, this is Jove. Love will be assured and love is enjovable it you are relaxed and mindless.”
“Enjoyment? Is it enjoyment to be with the Jover or s it enjoyment to share the lover with others? 7
The aunt bat kisses the wings of the young butterfly: "Sometimes, the rational emotion will say gently to our hearts that fast asleep is betier than soberness when we are blue.”
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The sunshine warms the Jand, wakens up the flower and kisses the cloud tenderly. How much strength is left in limited ume?
The voung butterfly flies carnestly. In the quict leisurcliness returns some broad-minded selfhood.
The buttertlies are bustling around. The sceret words would be whispered seeretly.
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