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ABSTRACT

The creation -of novels imitated after Strange Stories from a
Scholar’s Studio in' classical Chinese is a striking literary phe-
nomenon in the vast literature in Qing Dynasty, which, though noticed
long ago by the literary circle and commented upon a lot by many,
lacks profound and comprehensive research related to it. Based on
more than ten such novels, this research topic is on many problems
about their documentaries, ideological meanings and artistic aestheti—
cism. The specific research content is the following: )

In terms of documentaries, a brief carding is done on the earlier
editions of these novels, and the writer's own original idea about the
author and the writing time of the novel Strange Grass by Dim Win—
dows is put forward. In terms of writing style and content, an analysis

of the characteristics and achievement is made based on two types of

novels the meetings of men and ghosts, and the spirits of foxes
and other monsters, and the similarities between these novels and
Strange Stories from a Scholar’s Studio and their successes and fail-
ures are also pointed out. As to the overlapping part between the sto~
ries in the novels and the folk tales, the theories of folk tales are used
to analyze the folk elements in these novels, and several representa—

tive examples in the novels are cited to analyze and explain that the
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authors absorbed and processed the folk culture in their creations and
were deeply influenced by the plot modes of folk tales. In addition,
the paper discusses the aesthetic tastes of art in the novels, such as
the multiple display of a marvelous world, the creation of women's
"double beauty", the poetic narrative style of the novels, etc. In the
end, this paper analyzes the reception of the artistic aestheticism and
summarizes the lessons from the point of view of historical literét‘ure,

and analyzes the historical meanings of these novels.
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