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Soliloquy

This summer, | finished compiling the album of traditional Chinese painting
(a collection of my art works so far) at the request of Oriental Artists Series
and, to my surprise, was invited to make the author's preface. Feeling terribly
uneasy about messing up everything, | was deeply lost in thought. As a result,
| decided to make the preface in the form of soliloquy.

| was born in Jixi, Heilongjiang province, in the mid-autumn of 1960 when
Chinese were in one of their hardest times. Just three months later, my parents
took my elder brother and me back to our hometown - Jimo, Shandong province,
where | spent my childhood. Life went on as | farmed for half a year and, for
the next year, worked as a forging worker before | became a social. Seventeen
years later, | came out to design gold and silver coins in the banking system,
which lasted eight years. Such experiences greatly enriched my life in the
sense that my mind was imbued with glittering quality of the people | met just
as one might be influenced by the spring wind and summer rain. The case
was especially so in terms of my yardstick of being an upright person and the
principle of my artistic career, which exerted subtle influence on me.

Edified and enlightened by my grandfather, | have been interested in drawings and paintings since
| was a young boy. When | was still in primary school, my teacher should appoint me to take charge
of the school blackboard newspaper. Immediately after | joined the army, | was also highly regarded
by the army leaders and engaged in the publicizing activities for long years. Once believing | was
in my prime time, | was complacent and arrogant to win the title of member of provincial and municipal
art association and, later on, Member of China Art Association, to take office of various ranks or
be engaged as advisor, to seek all kinds of awards from this and that national picture shows or
contests, to publish or introduce painting and calligraphic works or related articles, pursuing false
and empty artist title. Only when | came to my middle age did | realize that | was merely a novice
in the field | majored in. The few so-called achievements are so negligible vanity that | still have a
long way to go before | could become a real painting and calligraphic master.

| was once asked: "How to learn painting and calligraphy well?" "Learn to be a man at first," | replied
without hesitation. As Master Kuchan once put:" No moral quality, nowhere to put down your brush."
The Chinese traditional printing not only expresses spots, lines, ink blots, formation and structural
effects of superficial vision, but also can symbolize the feelings and experiences deriving from life.
What's more, it is a comprehensive embodiment of ideology, concept, behavior, morality, belief and
social experiences, etc, reflecting the artist's feelings and thoughts and shining with the luster of
human character. Therefore, whether one is upright or not can be judged by the art works he creates.
All over the world and from past to present, the survival and development of a country, a nation, a
society and a collective consists in every individual's healthy and robust development of mind,
inclusive of the national spirit of quality, ideology, morality and culture - the fundamental basis for
survival and development. There is no need to find so many criteria for health. As for me, we shall
never impose our ideas upon others, since everybody has his own track of life, demand not too
much respect from others, since that is their rights, care nothing about others' misunderstanding
to us, trivialize the temporal twists and turns in the journey of our lives, " not to show proud for wealth,
and not to feel self-abased for poverty", keep a constant state of mind that is as possible as tolerant
and tranquil.

| extremely advocate truth, kindness and beauty and revere people who, silent, ordinary and common,
don't fish for fame and compliment. Their unsophisticated, kind, sincere way of getting along with
others is in the same way as an orchid opening in a dell, which emanate fragrance even though its
beauty is not recognized. Such is the navigation mark in my life journey, the coach helping me to
improve my cultivation in painting and calligraphy. For me, it's the rule, the mirror and the whip.

Jin Gangshan
summer of 2002
Beijing Dawn and Clear Spring Studio
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Jin Gangshan, with alias "Jimo Daoren", graduated from Art institute of People's Liberation
Army and took advanced studying in Russian Liebin Fine Arts Institute; he is one of contemporary
influential painters of strength of our country, member of China Artists Association.

From1979 to 1986, he took part in overall fine arts design and organization work in "Beijing Military Area Commanding
Automatization Exhibition", "Beijing Military Area Scientific and Technical Results Exhibition", "Whole Army Weapons,
Equipment, Technical Innovation Results Exhibition", "Whole Army Electronic Computation Devices Exhibition" totally
for six times.

In 19886, his traditional Chinese Paintings "Lao Mountain Eulogy" and "Residual Lotus" were selected into "New Era
Painting Exhibition" held in China Art Gallery.

In 1987, his traditional Chinese paintings "Dawn Melody" and "Residual Lotus" were selected into "Jiujiang Joint
Exhibition" sponsored by China Artists Association.

In 1987, his five traditional Chinese paintings were sent to Japan to take part in "Chinese Contemporary Famous
Painters' Painting Works Exhibition" by China Artistic Development Company.

In 1987, he held painting works exhibition in Beijing, the event was reported by CCTV, Beijing TV and People's
Liberation Army newspaper.

In 1989, he created huge traditional Chinese painting "Picture of Autumn Egret" for Grant Hall of People, with inscription
of famous calligrapher and painter Zhou Huaimin, which was granted with honor certificate.

In 1990, he created four traditional Chinese paintings including "Picture of Hundred Bamboos" for Asian games and
BTV's matching engineering; the event was reported by BTV.

In 1990, his traditional Chinese painting "Picture of Monkey's Interesting " took part in "Hundred Chinese Famous
Calligraphers and painters' Works Exhibition" for celebrating the fortieth anniversary of beginning of publication of
People's Pictorial; and collected by People's pictorial publishing house.

In 1990, China Pictorial Publishing House published "Selection of Jin Gangshan's Painting Works".

In 1990, his works were selected into "Selection of China Contemporary Famous Calligraphers and Painters' Works".
In 1992, his traditional Chinese painting "love at Distance" was selected into "Whole Army Artistic Works Exhibition
for Celebrating the Sixty Fiftieth Anniversary of establishment of the Army".

In 1992, his calligraphic work obtained second prize in "Dufu Cup National Calligraphy and Painting works Competition".
In 1992, his traditional Chinese painting "Distance" was selected into "Fine Arts Works Exhibition for Celebrating the
Fiftieth Anniversary of Publishing of Mao Zedong's "Speech on Yan'an Literary Seminar" ".

In 1992, his traditional Chinese painting "Autumn in That Year" was selected into "1992 National hundred Famous
calligraphers and painters' Works Exhibition".

In 1992, at invitation of Pacific Region Fifth Esperanto Conference, he held personal painting works exhibition in
Qingdao City. His five traditional Chinese paintings were collected by Qingdao Museum at a time, the event was
reported by Qingdao TV station and CCTV.

In 1992, his traditional Chinese painting "Picture of High up in the Air" was selected into "National Hundred Famous
Young and Middle Aged Calligraphers and Painters' Elaborate Works Exhibition".

In 1993, his traditional Chinese painting "Spring Sleep" took part in "Yaohua Cup Famous Painters' Invitation Exhibition".
In 1993, his traditional Chinese painting "Jiang Jun Xing" obtained first prize in "National Famous Calligraphers and
Painters' Works Exhibition for Commemorating the Hundredth Birthday of Mao Zedong".

In 1993, his calligraphic work "Divine Spring Eulogy" was engraved in Shengquan forest of steles of Anhui province.
In 1994, his calligraphic work "Li Bai sends words to Du Fu" was engraved in Xiwangmu*Wan Forest of Steles of
Gansu Province; was collected into "Xiwangmu*Wan International Famous Calligraphers and Painters' Works Selection"
published by Lanzhou fine arts publishing house.

In 1994, his work was collected by "World Chinese Artists' Exposition Canon" published by Hong Kong grand world
publishing house.

In 1994, his traditional Chinese painting "Bangiao's Poetry" was selected into "Eighth National Fine Arts Exhibition".
In 1994, his traditional Chinese painting "Wu Gorge Feeling" and "Birds' song and Flowers' Fragrance" were collected
by Japanese Cunshang Art Gallery.

In 1995, at invitation of fourth world women's conference, he created huge traditional Chinese painting "Soaring"
which was granted with honor certificate.

In 1996, his calligraphic work took part in "Works Exhibition of Chinese Calligraphers and Painters in Past Dynasties"
and was collected by Tao Yuanming Museum of Hunan province.

In 1999, "Jin Gangshan's Traditional Chinese Paintings Elaborate Works Selection" was edited by China Artists
Association and published by Liaoning fine arts publishing house.

In 2001, his traditional Chinese painting "Torrential Waterfall" was selected into "Fair and Square Chapter" of "National
Famous Calligraphers and Painters' Works Selection" and edited into "Famous Calligraphers and Painters' Works
Selection” published by Yunnan Publishing House.

In 2001, his calligraphic work obtained golden prize of "National Famous calligraphers and painters' Collection
Exhibition" and collected by Wu Daozi art museum.
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