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Zhonglii Guoqu * Fenhai’er (Zhonglii Overture * Boy in Pink)
We left the palace in haste,

To shed lonely tears,

Escorted by only half our equipage,

Our destination far beyond the horizon.

We’re leaving the capital further and further behind.

In front lie scattered hills and a lonely stream,

And four or five empty houses with broken tile.
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And here in the station I keep watch in vain,

Jinchandaofan * Jinchandao (Jinchan Road) Longing alike for each other.

The past seems like a dream;

Water flows on and on, and flowers have withered, Yanguosheng (The Crying of the Geese)

But my love remains the same; But shall we ever renew our love,

I am like the silkworm Fulfilling our pledge

That in death still wraps itself in threads of silk. And the vow made that night to the stars?
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Liuye’er (Willow Leaves)

Ah! My hair stands on end,

And blazing fury flames in my heart.

My eyes turn to my sword.

Ah! Even a thousand cups, a hundred pots of wine

Could never remove my heavy gloom!
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Zhuandiao Huolang’er (Street Vendor Modulation)
I sing of kingdoms which rise and fall,

To vanish away like dreams;

And I play of sorrow and sighs.

I have seen such tragedy, I pluck the strings

To express my sorrow in the melodies.

And today I will tell you slowly

Of the former splendor of the Tianbao period.
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Introduction

The Palace of Eternal Youth is one of the most famous
classical Chinese plays. It was written by Hong Sheng (1645-
1704), a famous dramatist of the Qing Dynasty. Hong Sheng
was born into an official’s family in Zhejiang and received a
good education. At twenty-five, he left his native place for
.Beijing where he lived for nearly twenty years henceforth.
While he was in Beijing, he spent more than ten years to
write The Palace of Eternal Youth.

The Palace of Eternal Youth tells about the love story of Li
Longji, Emperor Ming of the Tang Dynasty (618-907), and
his concubine Yang Yuhuan (also known as Yang Taizhen).
The story of Emperor Ming of the Tang Dynasty and Yang
Yuhuan had begun to spread among the people as far back
as the Tang Dynasty. Based on their story, some men of
letters of the Tang Dynasty wrote some poems and novels,
among which the narrative poem “A Song of Everlasting
Regret”’ by Bai Juyi and the novel Everlasting Sorrow by
Chen Hong are the most distinguished.

The Palace of Eternal Youth extols a faithful death-and-
life love, a love that is ideal and eternal. Both the man and
the woman love each other true and deep. Yang Yuhuan is
unusually faithful to love. Though he has many concubines,
the one the Tang emperor loves best is Yang Yuhuan to
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whom he is basically faithful. After Yang Yuhuan dies, his
love for her grows so deep that he is bent on dying for her.
Eventually the heaven is moved by his true love of Yang
Yuhaun and gives them permission to meet each other and
get reunited in heaven. Though one of the couple in love
dies, their affection for each other never dies and thereby
prolongs their love. This arrangement of the plot is drawn
from The Peony Pavilion. For this reason, some people later
looked upon The Palace of Eternal Youth as a new version
of The Peony Pavilion, however, the former is more exciting
and bustling.

However, the content of thought conveyed in The Palace of
Eternal Youth is more complicated. On the one hand, the
author highly commended faithful, life-and-death love, on
the other hand, he is also critical of the pleasure-seeking
life that the Tang emperor and Lady Yang lead which finally
brings to the ruin of the empire. In addition, the author
denounces the misdeeds and offences An Lushan and Yang
Guozhong commit against the state for personal gains and
speaks highly of Guo Ziyi and Lei Haiging who dedicate
themselves to the service of the empire. Apart from the love
between Li Longji and Yang Yuhuan, the feelings the author
delves upon in this play also include the ministers’ loyalty
to their sovereign and the dutiful sons’ submissiveness and



obedience to their parents. In reflecting on the causes for the
Tang Dynasty's going from prosperity to decline, the author
means to “set a warning for posterity”.

Hong Sheng was a man of rich life experience and possessed
all-round talents of art. All this has helpéd bring The Palace
of Eternal Youth up to the highest artistic level of the time
in Chinese drama in representing methods, expression of
feeling and style of language.

In representing method, The Palace of Eternal Youth bears
the feature of integrating true-to-life description and romantic
imagination. Through a love story, the play basically uses the
method of detailed true-to-life description in reflecting the rise
and fall of the empire and portraying the current actual social
conditions. The method of romantic imagination is adopted
in presenting love and at the same time real and profound
earthshaking love is profusely commended through resorting
to fantasies.

In expression of feeling, The Palace of Eternal Youth is
lyrical and heartrending. For instance, in the scene “Hearing
the Bells” the author gives a full expression of the Tang
emperor’s longing for Lady Yang by writing about the rain
in the forest and bells hanging from the eaves. For another
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instance, the author successfully creates a strong tragic
atmosphere by depicting the tottering regime and voicing the
anguish of parting forever.

The language of The Palace of Eternal Youth is fresh,
smooth and natural. The tunes match well with their tonalities
and the lyrics are poetic. In connection with the specific
requirements for the scenarios, diverse styles are put to use
to highlight the setting and the traits of the characters in the
scenes “The Alarm”, “The Patriot and the Rebel” and “Hearing
the Bells”. Hong Sheng was a master in music and The
Palace of Eternal Youth has always been widely acclaimed
for its musical attainment.

The Palace of Eternal Youth immediately caused a sensation
among the people the moment it appeared and has enjoying
enduring popularity on stage ever since. The Palace of
Eternal Youth and The Peach Blossom Fan which appeared
later on are praised as the two bright bearls in the drama
history of the Qing Dynasty. After all this time, The Palace of
Eternal Youth still remains one of the most popular plays that
are being performed on the opera stage.
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It was a beautiful shining spring, fine and warm, and hundreds of flowers were
in full bloom. Li Longji, also known as Emperor Ming of the Tang Dynasty
(r. 712—756), was taking a rest after he had finished handling the state affairs.
Since his coming to the throne, he had appointed several able ministers to
govern his empire, and then peace and prosperity prevailed throughout the
country. As the scene of prosperity in his empire made him believe that there
was no need for him to worry about the state affairs, he would often go for a

stroll in the imperial harem or go on sightseeing tours.



