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calligraphy were collected and edited into a series entitled The Paintings and Calligraphy
of Chang Dai-chien. The first volume of this series was released at the beginning of the
year, and the second volume at the end of that year. Between the publication of these two
collections the Museum also held an exhibition of Chang Dai-chien’s calligraphy and
paintings.

An exhibition of his recent works was held at the Museum in February 1981, and then
the Museum sent 30 of his representative works to the Musée Cernuschi in Paris for
inclusion in that museum’s “New Trends in Chinese Painting Exhibition.” Later that year
in July, Master Chang provided the beginning strokes to the large collectively-done scroll
“Eternal Spring on Taiwan,” and this ceremony at the National Museum of History was a
high point in the activities of this country’s art world.

The National Museum of History in April 1982 invited Chang Dai-chien and Huang
Chiin-pi to jointly paint “Eternal Spring at Tz’u-hu.” (Tz'u-hu is the present gravesite
of the late President Chang Kai-shek.) His works were shown in Kuala Lumpur, Malaysia, in
autumn of that year, and this showing began a new page in Sino-Malaysian cultural relations.
Later that year the third volume of The Paintings and Calligraphy of Chang Dai-chien
was published by the Museum.

On Jan. 20, 1983, the National Museum of History opened an exhibition of his recent
works that featured “Portrait of Mount Lu,” the 36-meter long scroll that was Chang
Dai-chien’s last major work. This painting heralded a new era in the history of Chinese
art not only as a passing jolt, but it also expressed the new appreciation of Chinese culture
as that of a great country. ‘‘Portrait of Mount Lu’” has been shown continuously in Tainan,
Kaohsiung, the Pescadores, Keelung, and Hsinchu. Also during 1973 the fourth volume
in the Museum’s series was published.

In Chang Dai-chien’s life, his creative thoughts were like a turbulent river, as changeable
as the wind and clounds. These thoughts produced the best at the optimum time, were
transient, and could be neither confined nor limited. Chang Dai-chien could not paint
all of these images in his lifetime, and the Museum will never be able to finish publishing
its collections of his works.

I remember on March 6, 1983, the 84-year-old Master Chang was in his painting studio
at his residence Mo-yeh-ching-she and he commented, “I am going to paint another 36-
meter portrait of Huang-shan for the National Gallery.” How ambitious and strong-willed
he was! Six days later, Master Chang entered Veteran’s General Hospital because of heart
trouble, lapsed into a coma, and passed away on April 2. It didn’t matter whether a person
personally knew Master Chang or not, everyone felt a great loss through his passing.

The fifth volume of The Paintings and Calligraphy of Chang Dai-chien is to be published
by the Museum later this year, and this volume includes both “The Portrait of Mount Lu”
and the newly edited chronological biography of Master Chang.

The water still flows by his villa, and the stone beneath which he is buried will always
remain. Master Chang Dai-chien represented our nation’s glory, and his art will never be
forgotten!

Ho Hao-tien, Director
National Museum of History
August 1983
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PREFACE

The great master of art Chang Dai-chien was respected by people all over the world.
Our lives have been enriched and amplified by Chang Dai-chien’s loyalty to his country, his
fervent love for historical culture, and the new paths he blazed in the world of art.
Hundreds and thousands of Chang Dai-chien’s works — from those he painted in his early
years to those he did in his old age — have been scattered all over this earth and are
treasured in every corner of the globe. His paintings show him to be the heir to the art of
the ancient masters and the teacher of posterity. The rambling brushstrokes in his works
appear to encompass a myriad of things. Chang Dai-chien’s works will forever be loved
and praised, and people will always both treasure his works and remember him.

The National Museum of History as early as 1959 began to announce his artistic
attainments. At the first showing of his works at the Museum in the spring of that year,
the renowned calligrapher Yii Yu-en presided over the opening ceremonies and proclaimed,
“Mr. Dai-chien’s art is here, and his spirit is here too”! Later, in 1962, the Museum hosted
a large-scale exhibition of his works that included the huge splash-ink landscape on gold
paper entitled Ssu-t’ien-hsia that he had just completed; the painting of Huang-shan entitled
Huang-shan ch’ien-hou-hsieh was exhibited at the same time. In 1967 the Museum held
an exhibition of his recent works, and in the following year showed his painting “The
Great Yangtze River.” A retrospective exhibition of Chang Dai-chien’s works was held at
the Museum in 1973, and in the autumn of the following year his works were shown at the
Central Art Gallery in Tokyo. Also during that year, the Museum publication Chang Dai-
chien’s Paintings was released, and has continued to be welcomed by people both here and
abroad.

In 1975, the National Museum of History began to take a continuing and systematic
approach to the domestic and international promotion and exhibition of Chang Dai-chien’s
works. In September of that year the Museum provided 80 of the finer works which
he had painted in the past three decades for the exhibition in the Museum’s National
Gallery of paintings by famous Chinese and Western artists; at the same time the Museum
sent 60 of his works to the Seoul National Museum of Modern Art for exhibition. When
Master Chang returned to Taipei in the spring of 1976 from living in the United States,
the Museum hosted a homecoming show of his paintings, and the Minister of Education,
Chiang Yen-shih, presented Chang Dai-chien with a wooden plaque reading, “Master before
Art’s Altar,” which described Master Chang’s great position in the history of Chinese art.
During the same year the Museum published The Paintings of Chang Dai-chien.

The Museum during the summer of 1977 carefully planned an exhibition of Chang
Dai-chien’s works in Taichung. In March of the following year the National Museum of
History sponsored an exhibition of his paintings in Kaohsiung, and in autumn held a
showing of the same works in Tainan. The Museum hoped that by presenting his works in
the central and southern parts of Taiwan that even more of our nation’s people could be
able to view and appreciate them.

In January 1979 the Museum sponsored a display of his works at the Hong Kong
Cultural Association; the 40 paintings shown at this exhibition caused great excitement in
Hong Kong and Macao. At the beginning of 1980 the Museum decided to provide a
systematic introduction to Chang Dai-chien’s life works, so Master Chang’s paintings and
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