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Preface

Mr. Zhang Dagian (1899-1983) was a world known painting master of a generation. He was a native of Neijiang,
Sichuan province with Fanyu, Guangdong descent. His original given name Zhengquan was later changed to Yuan.
He took the religious name Dagian upon becoming a Buddhist, and he called himself Dagianjushi or “Simple and
Crude Painter”.

Zhang Daqian was a painter of genius. His works included other painters’excellences, as well as opulence of two
southern and northern masters. He integrated the literati painting, writer painting, court painting and folk art into
one. He was good at Chinese painting, such as painting figures, landscape, flowers & birds, fish & insects, animals etc.
His poems were sincere and unconstrained. His handwriting was forceful and elegant with an iron hand in a velvet
glove, and also unique charming.

Mr. Zhang's painting style was experienced changes. In his early and middle stages, his works were mainly replicas of
ancestors from Qing dynasty to Sui & Tang dynasties. In his later years, he studied and inherited the painter of Tang
dynasty Mr. Wang Qia’s splash ink painting method and incorporated the color and light relationship of painting
in Western Europe, he finally created a new landscape painting skill ~ splash color painting method at 57 years old.
Its valuable point was that the skill changes could maintain the traditional characteristic of Chinese painting, and
created an artistic conception of semi-abstract grisaille painting, which increasing the infectivity and integral effect of
paintings.

For more than half a century, Mr. Zhang Dagian’s works become hot collection with unfailing glory and suit refined
and popular taste. His talent and achievement on art are worth us to study. The exhibition will present 76 pieces of
Zhang Daqian’s masterpieces from Jilin Provincial Museum and Gansu Provincial Museum. And 80 pieces holding
in Sichuan Museum will be included in the book, including traditional Chinese painting, replica of Dunhuang
fresco and seal etc. They present to us Mr. Zhang’s artistic style and charm, which expose his change for new artistic
development road.
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Ceremonial Speech

On August, in the lush southern-type fields north of the Great Wall, the days are fine with clear autumn sky and crisp air.
“All Rivers Run Into Sea — A Calligraphy & Painting Exhibition of Fine Collections of Mr. Zhang Dagian’s Masterpieces” is
supposed to be unveiled, jointly held by Ningxia Museum and Jilin Provincial Museum and Gansu Provincial Museum. This
is also an another endeavor planned by Ningxia Museum in its series exhibitions of famous works of Neoteric & Modern
Chinese painting and calligraphy since the new Ningxia Museum opens to the public.

Nr. Zhang Daqian (1899-1983) was the most legendary master of traditional Chinese painting in the 20th century. He was
praised by Mr. Xu Beihong as “first person in 500 years”. He was born in a scholarly family in Neijiang, Sichuan province.
His original name was Zhang Zhengquan. He was a monk for a time and his religious name was Dagian. That was the reason
he was called “Daqianjushi”. During his lifetime, he read many books, traveled lots of places, painted numerous replicas and

he was big hearted and not limited to one style.

Mr. Zhang's exploration and achievement in the art has an important place in neoteric and modern Chinese painting history.
Flewas proficient at painting, calligraphy, seal cutting and poem. In his early stage, he studied ancient calligraphy and painting
so well that his replicas could mix the spurious with the genuine. During the stage, he also traveled all over the country, and
remembered the nature in his heart. After he became famed in his middle stage, he went off to Dunhuang to study the ancient
fresco and feel the charm of painting for the purpose of art breakthrough. At his later stage, he lived in foreign countries. His
painting style were combined both meticulous painting and free style painting. Heavy color painting and ink painting were

combined into a whole, especially splash ink and splash color. He created a new art style, and was called “Eastern Picasso”.

We would like to express our sincerely gratitude for both Jinlin Provincial Museum and Gansu Provincial Museum’s
generous help to the success holding of the exhibition. At the same time, we also thank Sichuan Museum’s great support on

the publication of catalog. They spare no effort and unafraid of hot in promoting the culture exchange between provinces.

The splendid 76 masterpieces are being displayed to the public. We invite you to go to the Ningxia Museum to enjoy the
3 ; : S . ; : i
master s fine works, appreciate the famous painter’s artistic style, understand the master’s life and interpretation of life, and

experience broad and profound Chinese culture.

Li Jinzeng
Curator of Ningxia Museum
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Ceremonial Speech

Mr. Zhang Dagian (1899-1983) was a world influential Chinese painting master in the 20th century. He started painting from
traditional painting, not only learned from ancient painters, but also from nature. He traveled many scenery places in his
lifetime and had rich experience. He was a great legendary painter. He began to learn paintings of Ming & Qing dynasties’
painters, such as Mr. Shi Tao, KunCan, Zhu Da, Xu Wei, as well as Song & Yuan dynasties’ painters and Dunhuang fresco.
He absorbed the soul of ancient painters and combined their painting skills into his. In his later years, he explored and made
changes in his painting style. He explored and inherited the painter of Tang dynasty Mr. Wang Qia’s splash ink painting
method, and incorporated the color and light relationship of painting in Western Europe, he finally created a new landscape
painting skill = splash color painting method, and realized the transformation from tradition to modern.

Mr. Zhang Dagian’s painting style was experienced making replicas of the ancients’ stage, transformation stage and peak
stage. Due to the historical reason, his later year’s works came down few in Chinese mainland. Most of his works were those
of before 50 years old. The works held in Jilin Provincial Museum are also mostly made before 1949, which belong to replicas
of ancient stage works. These masterpieces were collected in the 1960s, and benefited from veterans who were farsighted and
paid unremitting endeavor in the effort of collection, such as Mr. Zhang Boju working in the original Jilin Provincial Museum
and Mr. Song Zhenting, Chief of the Propaganda Department at that time. The collections reached more than one hundred
pieces. The subject was extensive, including landscape, figure, flower & bird, etc. The skills of meticulous painting, free style
painting, hypsometric tint, and line drawing were fully used in these masterpieces. From them, we can clearly see Mr. Zhang's
learning experience in his early stage and changing process of his painting style.

In recent years, Jinlin Provincial Museum has organized several Exhibitions of Zhang Dagjian’s Paintings in Jiangsu, Jiangxi,
Gansu, Fujian provincial Museums. All have attained good results. For the exhibition this time, there are total 65 pieces of
Mr. Zhang's masterpieces chosen and displayed in the long historical, frontier south Ningxia. It is hoped that Ningxia people
will enjoy the art beauty and get pleasure from them. Through the exhibition, exchanges and cooperation between our two
museums are strengthened and contributions to the cultural dissemination and development of museums are made.

Zhao Ruijun
Curator of Jilin Provincial Museum
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Ceremonial Speech

Mr. Zhang Dagian was the most legendary master of traditional Chinese painting in the 20th century. He was praised by Mr.
Xu Beihong and Pu Xinyu as “first person in 500 years” and “Dagian is the best in the World”. When he lived in abroad, he
was laurelled as “East Zhang West Picasso” (his achievement is as great as the western Picasso). His replicas of Dunhuang
Frescos and writings about them were meaningful in the painting history of China and even the world.

; iy 35 ; ; ) <
Mr. Zhang Dagian’s works included other painters’ excellences, as well as opulence of both southern and northern masters.
&
He integrated the literati painting, writer painting, court painting and folk art into one. He persisted in the heritage and
k ¢ 8
. « . . . . ) » - N
creation road “learning the ancients — learning the nature — learning one’s own heart . He was proficient of meticulous
painting (traditional Chinese realistic painting) and impressionistic painting (freehand brushwork of traditional Chinese
painting). He was good at painting figures, landscape, flowers & birds, etc. His poems were sincere and unconstrained. His
handwriting was forceful, elegant and charming with an iron hand in a velvet glove. At the end of his later vears, he created
g ¢ ¢ g )
the painting style of splash ink and splash color, influenced by the abstract representation of modern painting in the west. His
painting achievement reached a climax, and he created a new era of Chinese landscape painting.

As a master of a generation in Chinese painting world, his splendid arts can make heartquake, and admiration sprung out
naturally. The Exhibition of Zhang Dagian’s Masterpieces is the fourth display of “Series Exhibition of Chinese Neoteric &
L N e > 7 » L. L .. >
Modern Painting and Calligraphy Masters” Works™. It shows Yinchuan citizens embrace and open spirit. It's also a good
' . ) .
chance for people to comprehend Mr. Zhang's art charm and promote the study of art.
I sincerely wish a successful exhibition! I am looking torward to a protound cultural exchan

ge between Sichuan and Ningxia,

=

which can make contribution to the development of splendid Chinese traditional culture.

Sheng Jianwu
Curator of Sichuan Museum
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Ceremonial Speech

Mr. Zhang Dagian was the most legendary master of traditional Chinese painting in the 20th century. He integrated other
painters painting style and formed his unique one - splash ink and splash color. He created a new era of Chinese landscape
painting, and made great contribution to the development of Chinese art.

Reviewing Mr. Zhang's art career, his art feature was fresh and unusual in the initial stage. After his Dunhuang trip, his works
became splendid day by day. He created splash ink and splash color skill in 1960s. So his Dunhuang trip can be regarded as
a divided line for the previous two stages. His painting style in the third stage was big landscape paintings with rich strong
ink. His painting style’s change for this time was also due to the Dunhuang trip. So making replicas in Dunhuang is a very
important period for his art career’s improvement, and it is worth to particularize.

Making replicas of Dunhuang fresco was not only an exploration to Chinese painting source, but also a comprehension
and study to the authentic paintings since six dynasties. Making replicas was not a simple restoration of the frescos, but an
unprecedented, creative, and experienced practice. This was a new method created by him according to the actual situation
of Dunhuang mural as well as combined by his own capability and interest.

Through this method, he transformed himself from the traditional extension painter to an integrated painter. Since then, he
entered into a climax and realized sublimation of his creative thoughts, which making him a master of a generation in future.
This kind of integration was a re-interpretation of what he understood of tradition as a modern artist. It is also a learning path
that worth us to use for reference.

“All Rivers Run into the Sea — Exhibition of Mr. Zhang Dagian’s Masterpieces” is a thematic painting show jointly held
by Museums of Ningxia, Jilin, Gansu and Sichuan in the beautiful city of Yinchuan. This exhibition presents his works of
carly stage and middle stage, before and after his Dunhuang trip. From the show, we can see all kinds of styles he used, i.e.
splash ink, splash color, impressionistic painting, meticulous painting, etc. From these works, we can see his transformation
of painting style after the Dunhuang trip, i.e. paying much attention to lines and colors, which integrated with artistic
conception. For the figure paintings, in his early years, ink and wash used to be light color, fresh and elegant, however
the brush stroke was changed to simple and sincere, splendid, good-shaped and generous afterwards. For the landscape
paintings, they were changed from fresh and elegant to magnificent, especially big landscape paintings with peaks rising one
after another. He combined the colors of ink and wash with kimpi blue green, which was rich and strong, with great vigor and
honor. This kind of exhibition was sure an all-round display of Mr. Zhang’s art, and also an artistic feat of traditional Chinese
painting that will bring more chance for exploring new ways of exchanging and cooperation between museums.

At last I sincerely wish a successful exhibition!

Ejun
Curator of Gansu Provincial Museum
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