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About the Artist

Shicun (stone village ) also named shi Jianchun, was bom in the
MianXian County in Shaanxi Province in 1955 . He was enrolled in Xian Institute
of Fine Arts (XIFA), majoring in sculpture in 1972 . He worked as a staffat
member in Shaanxi Exhibition centre and afterwards in Shaanxi Sculpture
workingHouse after graduation . He was admitted to the sculpture
Department of XIFA for postgraduate study in 1984 . Three years later , he
graduated and received his MA degree . He was employed by his old school
"and stayed there teaching. Now he is a member of Chinese Artists
Association , Chinese Sculpture Learned Society , Shaannxi Sculpture Arts
committee and an associate professor of XIFA , also head of teaching and
research section of the Sculpture Department of the XIFA. His works have been
selected for the national fine art works exhition and won prizes for many
times . Some of them were collected by the Chinese national Fine Arts Gallery
and National Revolutionary Museum, ect . his published book is ” The ABC of
Human Body Sculpture” .
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Preface

Sketch is the basis of plastic arts . It s also a kind of artistic form of expression . When he first
crosses the threshold, almost every artist has experienced strict even dull training period to train his
observation of the object , mould ability of portraying the body and structure . When he grows into

an artist, sketch then becomes his means of gathering source materials for creation and competing first

draft , also an independent art form . A number of well — known artist in ancient and modern
times , chinese and foreign , devoted a lot of time and energy to sketch which laid _ solid
foundation of their moulding abilities to become masters when they were young . They tempered

and deepened their abilities of expressing art in reality continuously , and thus created a lot of excellent
immortal sketch works .

In recent years , some young trainers and artists unduly behave in and depend on modern equipment
and photographer . They va;inly attempt to take a shortcut and more or less underestimate drawing form
life in the face of object , not to mention even less mumber of sketchers who sketch by plunging into the
.thick of life , obsering and understanding . this is a serious prejudice and also great loss. If the situation
‘remains like for a long time , the side — effects will be more visible .

The other day , | saw some medallion portraits sketched by Shicun . Under the current
~circumstances of becoming flag in sketch from life , these works are especially commendable for their
rigorous moulding , skilfulness, vividness and touching figures . Although some of them were drown
many years ago . they still have the touching artistic charm the first strong impression they leave is
cordiality . One feels personally on the scene of boundless grasslands, the loess plateau and
farmhouse of the middle part of ShaanXi and seeing many lovable characters such as  the
weather — beaten Tibetan shepherd, the straightforward but kind old man in the northern part of
ShaanXi, the amiable simple and honest peasant in the middle part of ShaanXi and the beautiful
innocent country gil, etc. These portraits have not only general characteristics of people on certain

areas but also their own different individualities . Shicun once told me that he was deeply moved by



these figures at the sight of them and drew them with strong emotion .

In techniques of expression , there are comparatively rigorous treatment of tone, depiction in
the style of brief sketch and depiction of bold and vigorous structure lines . They are employed
differently according to different understanding of the objects . For example , careful and
thorough many — tone can help portraying the character of the simple kind old peasant in the middle
part of ShaanXi ; while to portray the shepherd who lives against wind and snow all vyear
long , forceful structure lines are use ; as for soft and careful lines, they exactly stress the
innocent beauty of girl . ;

The expressional techniques of sketch are mainly two kinds. One is to use light and shade .
square and plane and tone to portay the quality and sense of space of the object according to

different light sources . It belongs to tone method or square and plane method . The other is
mainly to use lines to portray the structure of the object . free of light source . It belongs to
structure line method. There is still another kind which is actually a combination of the
two . Its emphasizing part is not always the same so it is difficult to be sorted into any kind

Shicun has experienced strict training . and he is also diligent in practising and researching. Therefore
he can use different expressional techniques for different objects freely and skilfully . .
Sketch has not only scientific quality and regularity , vyet its artistic quality can’t be ignored .
Due to different training, character , interest and degree of skilfulness of each artist, even if they use
the same expressional technique, the works turn out to be different in appearances and artistic
effects . Each artist emphasizes , exaggerates, accepts or rejects to strengthen his own ability of
expressing art and sense of  presentation according to his own feeling , preference and thus
stresses his own trait and character. Rigid, accurate and mechanic painting, reproducing reality
sheerly, not getting rid of the style of basic training like a trainee, can not make the work full of vigor .
To a student who has just stepped into the gate of art, it is necessary to go through a period of
strict, scientific or even mechanic training , but he should pay attention to stress his own
feeling ~and understanding , to enhance his initiative and to give full play to his own character
gradually , to display the object artistically on the basis of reproducing it faithfully . He should also
absorb extensively and practise diligently to acquire an ability of portraying accurately and carefully and

refining profoundly and simply as well . Besides, he must try to make his sketch possessing his own
style , and  therefore help emphassiza his stylistic sharacter in his works .

Shicun is an intelligent and promising sculptor who presently is an associate professor in Xian
Instifute of Fine Arts , He is a professional by training successively undergraduate and
postgraduate courses .He has been teaching and creating since graduation , These works are
produced by him as he plunges into the thick of life now and then, Parts of them are selected to
compile this book . Those beginners and professional artists will certainly be benifited if they can

learn something in the book . Shicun is now in his prime years, his sketch and sculptural art also is
surely to be sublimated into a higher state in aspects of ability of expressing art, sense of presentation
and style .
LiXiqin
Apr . 18 1996 on the trip to seashore
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The Enlightenment of life

—— with a little thinking of portrait sketch

In my spare time, I glance over some portraits [ sketched previously. These are all portraits
from life sketched when 1 plunged into the thick of life to gather source materials for creation
many years ago. The figures 1 drew cover from Tibetan farming and stockbreeding areas to
the northern part of Shaanxi province, including some areas of the middle part of ShaanXi.
Although that was a -long time ago, seeing these sketchesmy reminiscences are still called forth.
They remind me of the life T experienced in those days and those touching figures .At that time. I
plunged into the thick of life with an earnest heart, and I was truly excited when portraying those vivid
figures.Later, I became dependent on cameras in gathering materials,drewless and cut down my times
of throwing myself into life. Even if I did do that, I have lost that absorption in it. The fashion
nowadays is quick rhythm . Pepple gain a superficial understanding through cursory observation . Novelty plus
concept’ produces ‘work’. The idea of plunging into the thick of life is gradually faint. It is hard to say

whether I will still have that enthusiasm,that spirit to face lift 'in the future,

Art stems from life. Artists can still less be separated from real life, when you really throw
yourself into life, this knowledge from experience stands more clearly .Life is colorful. There are
varlous people different in capacity , profession,age and quality in life. Their experiences are to be
displayed in their appearances , figures , actions , expressions, speeches and deportments.To show the
individuality of one people different from others is what we pursue in our artistic works . Besides ,
only these figures with individualities and characters can be vivid,believable and appealing.Therefore,
during my sketching , [ pay more attention to understand and study the figures. This kind of
understanding and study should be many — sided, grasped both from microscopic and
macroscopic  aspects. By microscopic aspect, I mean specific study of specific figure, while
macroscopic aspect refers to the extensive regional surroundings and conditions in which the figures
live and the influences these factors exert on the formation of people’ s physique,

appearance, character and quality. The two microscopic and macroscopic aspects are objective realities



They have very close ties.We shouldn’t ignore either of them .If we only consider the study of specific
figure , we can’t grasp the right sense and taste of the figure generally ; while if we only have
a macroscopic  understanding of the general character in a large area without paying enough
attention to careful observation and understanding of the specific figure, we will then be lost in
the concept .Neither of the above circumstances can help us really grasp and fully express the object.
For example, the north and south are two distinct areas with great differences .the grand
mountains,plateaus,Gobi Deserts and loess "nurtures peopie fighting against nature and desting on this
land .People here are much like the mountains, plateaus, Gobi Deserts and loess , possessing  strong
physiques,  stalwart figures, rough appearances and straightforward, uninhibied éharacters. Where
as the southerners are enclowed with intelligence and beauty by the beautiful mountains, waters and
temperate climate,but at the same time they are born with delicacy , including small and weak
figure, soft skin , exquisite appearance and cheerful character.The southerners thus have the trait of
being smart, active and nimble in such an environment full of vigor and \vitality . The
northerners live in a cold long—frost — seasoned area, thus they seem especially simple and honest
with mevitable lack of ingenuity amidst their straightforwardness. There features form the basic
charcteristics of northern and southern people .If we compare people in Sichuan province ©  and the
middle part of ShaanXi province we may find they have obvious distinctions . Even in ShaanXi
province,the north ,middle and south parts are quite different geographically,therefore people in the three
areas are not at all the same in the characteristics of their appearances and qualities.‘And the
characteristice of Sichuan people are different from those of people in Jiangsu ,Zhejiang , Guangdong
and Guangxi. Since there are such distinctions in Han nationality itselt , the characerisfics  that
distinguish Han nationality from the minorities are even more obvious.

It is very easy for us to get the characteristics of Tibetan nationality, Mongolia , Hui
Vygur, Kazak, Zhuang nationality etc from observation .The great French art and literal critic Dainna
once said ,"The trace of her mother land always remains on a nationality . And the more ignorant and
young when he in habited, The deeper the trace of his mother land left on him «+- -<= As is mirroring on -
nationality . and history , the structure of nature on the national spirit” .People live in nature, and at the
same time we are affected by surroundings. This change make people agree with the surroundings |,
this, is the natural quality embodies in pepole,in the sense of geographic environment . And at the
same time there is another survival environment around human being, that is ,society, proffession ,social

status, cultrural surroundings which also affect the achievments of people. People who have different
proffession ,different educational level have different disposition, and character.This is people's social
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quality . Besides these , there are people’s experiences, the more of less he has suffered, the
degree of inteligence etc, all these would left deep “imprint” on people’s character .Of course,all
these depend on us to observe ,discover and understand.The familirity and understanding would help
us to study deeply and grasp more exactly the object,and make it “alive” in our mind ,Then can we
consider to portray and express.

Being ready with the conditions metioned above, we should also attach to our feelings when
we are drawing. especially our own special freelings ,and try all means and skill to serve this aim. We
should use our feelings in the whole process of dréwing. We could't numbly experience or
feellinglessly face the object .If We know nothing about the object,and just draw without any study ,it's
very likely that what we draw is merely a basic training homework painted in class, superficial
and shallow withoutAany deeper understanding. e )

If we haven't use our feeling, our impression to describe the object,what we draw is without
the power of expression , not vivid nor moving ,not even to say lifelike, no matter how skillful the
technique and how exact has the object painted . Simultaneiously it is just because we have
different  understanding on different people that we employ different methods to express ,that our
works are not stereotyped . For instance to draw a Tibetan old man and young man , different
methods are selected;and the same case is when we facing an old man in the north of ShaanXi through
the vicissitudes of life and a young waitress in the north of ShaanXi ,And all these selecting premise
is the congnition and feelings you get from the object .When | draw the figure sketch, | like adding such

thoughts, drawing with. “‘my heart”, striving for the appearance ,disposition and temperament feature of
the subject , closely relating to outer appearance and inner world to expréss,and fusing all the

features | mentioned above into the object. Only when we have some thoughts, some

_understanding and some impressions upon the object ,can we naturally protruding the focal points

“leaving off the minor. Points, using mien to express the body , and obtain works with some thoughts

and ideal in it .

The above are my understanding and opinion when | employ sketch to reach and express the
figure’s image .It's only when I've plunged into the thick of life that | get to some of these It's life
that evoke people’s feelings; it's people’s feelings that produced art, The rich and colorful life affect
and enlight us ;and our art was richened and developed in expressing the r.ich and colorful life .

Nowadays , althrough the modern photo graphic technic is becoming more and more advanced, it can't

substitute the experiences , understandings and feelings of the artist, let alone the special flair artistic ways of

expression, That's also why | love to draw the figures in daily life and still love what |‘ve drawn.
Shicun (Stone-village)
March,1996 in Xi‘an



