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Foreword

“Rid our anxieties and worries, we can see and hear clearly far and wide”
Extracted from a poem by the Tang poet Meng Jiao (751-814)

Peng Ximing (1908-2002), alias Zhaokuang, successfully captures the quintessence of rivers and mountains
with his brushwork. His landscape paintings evoke elegant and lofty moods that erases the mundane worries
of the world.

Peng was born in Liyang, Jiangsu province to a wealthy and scholarly family. After the outbreak of the Sino-
Japanese War in 1938, he travelled to Sichuan where he became acquainted with Zhang Daqian (1899-1983) and Lu
Yanshao (1909-1993). He settled in Hong Kong in 1950, and began teaching. He painted in the tradition of literati
artists. Having assimilated the fine styles and techniques of the ancient masters such as Jing Hao (active 870-930),
Guan Tong (active early 10th century), Dong Yuan (active 937-975), Juran (active mid-11th century), Huang
Gongwang (1269-1354), Wu Zhen (1280-1354), Wang Meng (1308-1385), Ni Zan (1301-1374), as well as Ming and
Qing masters such as Dong Qichang (1555-1636), Shitao (1642-1707) and Kuncan (1612-1674 / after 1692), Peng
created a simple and spontaneous style of his own.

Chinese landscape painters have always advocated the union of nature and man in their pursuit of artistic creation.
However, they do not lay so much emphasis on the depiction of the landscape itself as on the feelings and
sentiments evoked by it. Following the tradition of the literati painters of the Five Dynasties and the Song dynasty,
Peng conveyed his emotional feelings through his landscape painting. He emulated the works of many ancient
masters as well as painting from nature, thus perfecting his techniques. Using various hues of ink, he described
the landscape imageries hidden within his heart. His major artistic goal was to express the inherent resonance of
landscapes. This is exactly what Zhang Zao of the Tang dynasty postulated when he wrote that: “Nature is my
Master, I create my Vision.”

Peng visited many lofty mountains and great rivers in mainland China during his early years. Scenic spots across
the land, such as Mounts Huang, Emei, Yandang, Qingcheng, Gegui, Jiuhua, and Qutang Gorge, River Chu and the
West Lake, have been vividly depicted in his landscapes. After moving to Hong Kong, he painted the scenes of the
New Territories and outlying islands, including Fei Ngo Shan, Lantau Island, Nam Shan, Lion Rock, Tai Mong Tsai,
Lung Ha Wan, Sai Kung, Cheung Chau, Kwo Chau and Ching Chau. Besides landscapes, pine and bamboo were
also among his favourite subjects.

In addition to painting from nature, Peng also painted from memory. His handscrolls depict the scenes of mountains,
rivers and waterfalls at dawn, at night, at twilight, in sunshine, or in rain, and during the four seasons. His album
leaves portray elegant and tranquil scenes in wet and dry, pale and light, and bold and spontaneous brushwork.
His refined techniques echo Professor Chuang Shen’s (1932-2000) description of “being able to view the monumental
through minute details.” Peng used textural strokes for each particular mountain, and to depict images of different
scenes. His excellent brush stroke and the dotting technique facilitated the achievement of his artistic conception.

Peng’s unique calligraphic inscriptions perfectly match his landscapes. In the depiction of the same subject, he uses
different inscriptions to convey different moods and artistic ideals. For instance, his paintings describing Du Fu’s
poem “From a thousand distant streams come crystal water; Two cold peaks accompany the high jade mountain”
are painted from different perspectives and fine combinations of painting, poem and calligraphy. His seals also




convey his ideas and artistic theories. One seal of prose from Shitao’s Huayu lu (Transcripts of Sayings on Painting)
advocates Daoist philosophy. His other seal “Soumiao chuanggi”, meaning literally “Look for the sublime, and
recreate it with the exotic” reflecting Jing Hao’s idea of “Soumiao chuangzhen” in Bifa ji (Notes on the Art of the
Brush). Following Jing Hao’s idea, instead of painting the scenery faithfully, Peng searched for the “exotic” in
expressing the wonder of nature, which is very inspiring.

The exhibition includes Peng’s works from the 1950s to his death in 2002. They are mainly on loan from the students
of Congyinlou, including Kun Yim Fong, Jean Pi, Nora Fok, Au Yee Lin, Ying Chan Shang Ping, Kwok Ping Ying,
Kan Ng Jing-wen, Angelina C. F. Yiy, S. S. Tong, James Hong and King Chia-lun. Other lenders include Yip Shing
Yiu, K. S. Wong, K. Y. Ng, Luk Choy Kam-cheung and the Baoguang Studio. We are greatly indebted to Ms Au Yee
Lin, the coordinator of the exhibition, Mr James Hong and Mr S. S. Tong for assisting in the deciphering of inscriptions
and seals, and to Ms Kun Yim Fong for lending some of the photographs.
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The Exalted Brushwork of Peng Ximing

During the 1960s and 1970s, I practised avant-garde art in Hong Kong as a member of the Circle Art Group. In those
days my fellow members Jackson Yu and Kuo Ven-chi were already studying painting under the tutelage of Peng
Ximing. It was not until the early 1980s, however, that I joined Peng Ximing’s art studio, Congyinlou, and became
his student.

Many people do not understand why I switched from contemporary Western painting to Chinese painting. They
even mistakenly believe that [ abandoned the avant-garde for conservatism. In fact, it was after in-depth study that
 realised the aesthetics of Chinese painting combined the philosophies of Laozi and Zhuangzi with the vitality and
abstract quality of brush and ink. Chinese painting explicitly reflects unique national characteristics, while also
implicitly containing elements of modern art. In this respect, Chinese painting is a form of artistic creation that
connects the past, present and future. In recent years, I have proposed the theory of “Taiji aesthetics”, which is
based on the philosophies of Laozi and Zhuangzi, with an emphasis on mastering gi (vital energy) and dao (way).

The evaluation and appreciation of Chinese painting should be based on an understanding of art theories and art
history. Chinese painting is the crystalisation of Chinese culture, at the heart of which is Chinese philosophy. As
such, the aesthetics of Chinese painting is, in fact, a branch of Chinese philosophy.

It was primarily the aesthetics of Laozi and Zhuangzi pervading Peng’s works that induced me to become his
student. During the three, four years of my study at Congyinlou, I copied the reproductions of landscape paintings
by past masters in Peng’s collection, but I did not learn his particular style and techniques. This is because emulation
is an indispensable process to master the techniques of great painters throughout the ages. The aesthetics of Laozi
and Zhuangzi reflected in Peng’s works may be related to his early acquaintance with Daoist monks. In addition,
he met Zhang Dagian (1899-1983) while staying at a Daoist monastery on Mount Qingcheng. He was also inspired
by the Four Yuan Masters who were followers of Daoism: Huang Gongwang (1269-1354) became a Daoist monk
after his release from wrongful imprisonment; Wu Zhen (1280-1354) was a Daoist expert and, together with his
predilection for plum blossoms, he was called Meihua Daoren (Daoist monk of Plum Blossoms); Ni Zan's (1301-
1374) boundless and serene landscapes evoke the Daoist state of simplicity and peace; Wang Meng's (1308-1385)
brushwork is varied, his painting Living in Seclusion at Qingbian can be seen as an expression of detachment from
the mundane world and a symphony of abstract brushwork.

Besides inheriting the legacy of the Four Yuan Masters, Peng also studied paintings by the Four Monks of the early
Qing dynasty. The Four Monks built on the foundations established by the Four Yuan Masters. Since the Eastern Jin
period, Buddhism had adapted to Confucianism and Daoism. Further assimilation of metaphysics and the thinkings
of Laozi and Zhuangzi led to the emergence of Zen Buddhism. With their erudition, the Four Monks were able to
amalgamate the teachings of Buddhism, Confucianism and Daoism, and, from this basis, brought Chinese painting
to new heights in terms of brushwork, form and space. The Daoist spirit of “wuwei (natural inaction)” is evident in
works of the four artists. Kuncan (1612—c. 1692), calling himself Shi Daoren (Daoist Monk of Stone) is one example
of their devotion to Daoism.

Ancient critics often say, “A painting is an expression of the artist-self.” An artist’s upbringing, knowledge, talent
and character are all reflected in his or her works. Even though Peng inherited the essence of literati painting from
the Four Yuan Masters and the Four Monks, if he had lacked erudition and righteousness, he could not have
created such extraordinary artworks in brush and ink. Some of his paintings in the exhibition have already achieved
the abstract effect of “daxiang wuxing (great image without form)”, which coincides with the character of the perfect



man described in Zhuangzi’s Xiaoyao You, who, “with righteousness bestowed by Nature, is able to travel leisurely
in the boundless atmosphere”, transcending time and space, and is oblivious to the distinction between the self and
Nature.

It is mainly Peng’s in-depth knowledge of Chinese culture and art history that has enabled him to become an
outstanding landscape painter in Hong Kong. Chinese painting is not merely a display of techniques nor the faithful
representation of realistic forms. It is a creation of images of exalted conceptions and ideas. I hope that the present
exhibition will inspire artists of Chinese painting and guide them in their creative endeavours. Whether practicing
traditional or contemporary ink painting it is advisable that artists study Chinese aesthetics and art history if their
works are to stand the test of time. Chinese painting is a unique art form and a treasure of human civilisation. Being
Chinese, we should try our best to continue and develop our cultural heritage.

On behalf of my fellow classmates of Congyinlou, I would like to extend my heartfelt thanks to the University
Museum and Art Gallery of The University of Hong Kong for organising this exhibition and publishing an excellent
catalogue. The catalogue is a summary of Peng’s art, reflecting his tireless efforts in the development and innovation
of traditional culture. Peng has created a style of his own, which has become the model for artists of the younger
generation in the direction of artistic creations.
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Front row (from left to right): Zhang Bihan (1909-?), Zhang's
daughter and wife, Xiao Lisheng (1916-1983), son of Wan
Yipeng, Peng Ximing

Back row (from left to right): Daughter of Wan Yipeng, Jao
Tsung-I, Wan Yipeng (1917-1994)
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Peng Ximing and his students, Au Yee Lin (left) and Shu Yanping
(right) in a visit to Lung Ha Wan
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Front row: Peng Ximing (left), Yan Shengbo (right)

Back row (from left to right): Fan Jia, Low Chuck Tiew (1911-1993),
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Peng Ximing and his student, S. S. Tong in front of the replica of
Wen Tong's (1018-1079) Barmboo
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2 April, 2001 at Congyinlou

Front row (from left to right): Ying Chan Shang Ping, Jian
Wu Jingwen, Au Yee Lin, Wang Shitao, S. S. Tong

Back row (from left to right): King Chia-lun, Nora Fok,
Fan Jia, Kun Yim Fong, Peng Ximing, Yip Shing Yiu and
Mrs Yip, Li Qiaofeng, Wong Man-long
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Peng Ximing (right, back view), Chuang Shen (1933-2000) and Nora Fok (sitting),
You Shaozeng (standing)
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February, 1989
Peng Ximing painted at home, flanked by Fan Jia
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2 Aprll 2001 at Congymlou

Front row (from left to right): Au Yee Lin, Jian Wu
Jingwen, Kun Yim Fong, Ying Chan Shangping,
James Hong

Back row (from left to right): King Chia-lun, Li
Qiaofeng, Fan Jia, Peng Ximing, Wang Shitao, S. S.
Tong, Wong Man-long
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Chronology of Peng Ximing (Pang Jop-ming)

Peng Ximing, zi Zhaokuang, hao Zhichangzi, Zhaokuang daoren, Wuyi houren,
Xiaoyaozi. Studio names include Langranlou, Zizhilou, Congyinlou, Qieanju, and
Haihuilou.

1908 Anative of Liyang, Jiangsu province.' Born to a scholarly and wealthy family of SR — L T AR
merchants. His mother, known as Madame Di, was the niece of the famous Peng Ximing, late 1950s

connoisseur and collector, Di Pingzi (1873—1940).2
1921 Madame Di died.
1924 Visited Mount Lu during the summer.
Stayed at the home of Gu Xieguang (1875-1949)’ for over a month to study thousands of original ink rubbings.

1930 After graduating from the Shanghai Institute of Fine Arts, remained in Shanghai to study many important
private collections of paintings.

First viewed Wang Meng’s (1308 —1385) Qingbian Yinjutu (Living in Seclusion at the Qingbian Mountains)
at the home of his granduncle, Di Pingzi.

Visited Wuxie, Siming, Tiantai and Yandang Mountains in eastern Zhejiang province. Later returned to
Jiangsu province to visit Yixing.

Studied martial arts, among others, with a Daoist priest for a year to improve his health Visited Peak
Tiandu of Mount Huang, watched sunrise at Mount Tai, reached the summit of Mount Taiheng and then
returned to Jiangsu by way of Mount Song.

His father died.

1938 With the outbreak of the Sino-Japanese War, left Wuhu, Anhui province, crossing the Yangzi River for
Wuhan by way of Anhui, Henan and Hubei provinces.

Followed the Han River west settling in Dangyang, Hubei province. Visited Mount Duilan (present-day
Mount Yuquan) and Qingxi temple.

After the fall of Xuzhou, he fled via Yichang to Chongqing through the Yangzi River’s Three Gorges
becoming seriously ill. He convalesced in Neijiang, Zhang Daqian’s (1899-1983) hometown in Sichuan
province for several months.

Travelled from Neijiang to Guanxian via Chengdu, settling at the Shangqing Monastery in Mount
Qingcheng, and becoming acquainted with Zhang Daqian whose collection of paintings, including Dong
Yuan's (active 937-975) Xi'an tu (The Riverbank), he viewed.

Held solo exhibition in Chengdu.

Travelled to Jiading to visit the Big Buddha of Mount Leshan, Mounts Wulong and Emei, returning to
Mount Qingcheng by way via the Qingyi River and Chengdu.

1939 Met Lu Yanshao (1887-1976) at the Shangqing Monastery with whom he became very good friends. Before
departing, he painted a small autumnal scene inscribed with a poem.

1941 First published Qingcheng jinji under the pseudonym Zhichangzi.

1945 End of the Sino-Japanese War. Heading south from Tongquan, he was reunited with Lu Yanshao. Together

they travelled the Three Gorges by raft reaching Yichang, from where he returned to his hometown via
Wuhan, Nanjing and Wuxi. His books had been destroyed by fire during the war.

1950 Travelled to Hong Kong in the winter. With the studio name Qieanju, he earned a living by teaching
martial arts and selling paintings.



