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The descnptlon,o,'The Modern Hlstory of Musx al in China pays a un
obscrvatlon to hlstoty musical through “big musical” (song and dan :
the storytclhng) conception of history and broad field of vision. In oth
the author has exte:nded his research to the ancient times, from the very
of entertamment——-the orlgmal forms of songs and dances to Chinese tradit
musical(Xiqu), and then to the improvement and reforms 0 "Iuncse muswal smgmg,
‘,"and dancing narrative works driven by the starting of 1mpmvement musical since
~ ,“the spread of Western influences to the East” in modam times and then to m length the




production of Chinese song and dance and aesthetic process of song and dance from the
perspective of the world musicals. The reason why I use the “big musical” concept of
history, is that as I have noticed that the amhor is not ngxdly constrained to the concept
of musical, nor confined to the western horizon, instead, the author has reflections
and examinations on all singing and dancing works with narrative nature a wealth of
historical materials through artistic arrangement.

Meanwhile, on the basis of his R&H Book Musical in Broadway aesthetics
he always holds and with modern and professional vision, Prof. Wen Shuo analyzes
Chinese musicals in different periods, compares their plastids, examines its source,
clarifies its paradigm, reveals the experiences and lessons and explores the regular
patterns implicated. Some of the musicals, such as “Mengjiangnii”, “Xishi”, “Mulan
in the Army” and Wang Luobin’s “Desert Song” have long been neglected or veiled,
intentionally or unintentionally, not to mention some deep truth with great significance
in them. Writing such a book to fill a major gap is certainly driven by a sacred sense of
mission! Such efforts, I am afraid, are not only uncommon in the mainland but also even
in the Chinese world. This achievement is clearly unattainable for most people.

Even in America, it is no easy job to produce musical. It requires team efforts by a
group of skilled professionals with high artistic standards and great concentration, long-
term painstaking efforts on the market, the cultivation of the audience and procedures
one upon another closely. One line broken, the whole chain is broken and mediocrity
or failure is inevitable. Additionally, in China, the political - cultural - ideological
constraints is not so unimportant in addition to the habitual influence of engaging in art
being equivalent to the effects of engaging in politics! The maturing of the production
and marketing of musical is a long way to go, therefore cannot be achieved overnight.
I sincerely hope that through international resources and platform of the “American
Mingyue Musical Society”, I can so some modest contribution to enhance Sino-US




musical exchanges and the internationalization of Chinese musicals to let more original
musicals China performed in a world stage. But as you can imagine, this process is long
and full of hardships. As the saying goes “Difficulty is the nurse of greatness”.

That is all in the preface.
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