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Ting Shao Kuang was born in Shaanxi in
1939. After graduation from Beijing’s Central
Institute of Arts and Crafts in 1962, he taught in
Fine Arts Department of Yunnan Art Academy
until 1979. In 1980 he went to the United States,
where he taught in the Art Department of
University of California at Los Angeles. In 1992
he became president of the Association of
Chinese Artists in the USA, and served as
visiting professor at the Central Institute of
Arts and Crafts, Shanxi University, and the
Fine Arts College of Shanghai University. He
now resides in Los Angeles.

Ting Shao Kuang has held more than 100
one —man exhibitions of paintings in the United
States, Japan, France, Canada, Greece, Singapo-
re, South Korea, Hong Kong, Taiwan, Beijing
and Shanghai. Combining classical and modern
artistic characteristics of both Oriental and
Western styles, his paintings, featuring dazzling
colours and rhythmical lines have won universal
acclaim. At the 1990 Japan International Art
Exhibition, the “21st Century Engraving” or-
ganized a general selection for 100 master
painters of the world from 14th to 20th century
and Ting Shao Kuang was the only selected
Chinese artist. Today hundreds of galleries
throughout the world are selling Ting's origi-
nals and silk engravings. At the Hong Kong
Autumn Art Works Auction in 1991, his White
Night set the highest selling price among those
by the living Chinese painters.
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TING SHAO KUANG AND HIS ART

Ting Shao Kuang studied at the Central Institute of Arts and Crafts in late
1950s and early 1960s, a time when experts and scholars at his department were
arguing that artistic individuality should be stressed and that scholastic naturism
be abolished. They advocated that artists experience classical Chinese art and folk
art traditions, absorb and blend them with the cream of modern Western art.
Plunging into the thick of life, collecting folk traditions and sketching from nature
became common practice. The then prohibited topics such as artistic style, form
and school were much sought by the teachers and students of the department.
Those college days and, in particular, the famous painters who taught at the
department such as Zhang Guangyu, Zhang Ding, Pang Xunliang, Zhu Danian, Wu
Guanzhong, Wei Tianlin and Zheng Ke exerted impact on his artistic establish-
ment directly or indirectly.

In the early 1980s, Ting began to paint as a Chinese residing in USA. During
the 12 years there, Ting created more than 600 modern fine brushwork of thick
colours featuring Xishuang banna and local customs of Yunnan. He is full of
uncontrollable passion, imagination and music. People can easily find an ideal
realm fabricated with passion and expectation from his works. He often exposes
his internal world to people — his childhood without mother love and warmth, and
expresses it in his paintings which are imbued with these themes. Probably it is a
compensation for him. In his review, “Oriental and Western Painting World-Be-
tween Ornament and Learning,”Hayashi Kiichiro, famous Japanese critic, writes,
“Ting Shao Kuang’s works fully enjoy freedom of creation. They are imbued with
happiness, carefreeness, and sprightly, gorgeous colours.” Andre Paulhau, famous
French critic, said in his review, “Ting Shao Guang’s Dreams and His Artistic
Charm”: “Each piece of his work combines classical with modern, Oriental with
Western ornamental appeal.” The French press referred to his exhibition as a
“miracle from the Orient.” Ting Shao Kuang conveys his happiness and
carefreeness to people with his own art language and this contributes to the
worldwide popularity of his works.

His modern silk engravings are distributed through restricted printing
channels and are much sought after by people all over the world. The Japanese
press reported that he “set the highest record of the century as a foreign painter in
Japan.” The 1991 Painting Market Standing of the Artists, a Taiwanse magazine,



elected him as “seller of originals at the highest price.” His White Night was sold
for 2,200,000 HK$ at an auction recently held in Hong Kong, the highest selling
price among those by living Chinese painters throughout the world. His success
suggests that Chinese painters should establish their position in the international
painting circle through competition.

Several years ago, Ting Shao Kuang published an academic article titled
“Position and Prospects of Modern Chinese Art in the World". In it he discusses
the evolution and development of Chinese art and the comparison between
Oriental and Western arts through his personal understanding and research. He
pays considerable attention to Chinese art civilization in remote antiquity. He
holds that the unknown creature of ancient Chinese art works are “great artists,
well worth glorifying.” Though a modern painter of fine brushwork of thick
colours, he never neglects the literati paintings since the Yuan Dynasty; he
believes that “literati paintings are not the whole of Chinese art traditions” and
the extraordinary achievements made in paintings of thick colours and sculptures
of the Han and Tang dynasties “shake the world time and again” in ideological
content, scale, artistic technique and appeal. It is self — evident that it occupies a
dominant position in Chinese fine arts history. In the meantine he is ready to
accept new challenges from the world art civilization with an open mind. Creative
spirit and diligence contribute to his success. Imbued with fondness and happiness,
his paintings feature an April breeze. We Chinese people are proud of him.
Professor Zhang Ding inscribed a line on a scroll as congratulations, readin-
g:“Everything in the world contributes to his art and spirit.” It is also the
congratulatory regard we want to give him.

YUAN YUNFU
Summer 1992



