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Xiamen artist Zeng Huan Guang is known for his performance art
during which he invites people to think about what is happening.
During this exhibition the public can even participate in the
creation of his latest work where their contribution becomes part
of the work displayed.

In addition to the often unique way in which he presents his message,
Zeng Huan Guang is also a very good sculptor. His almost life-size
faces and people show even the smallest details and certainly give
food for thoughts.
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We meet Zeng Huan Guang in his e = u ;
work studio in Xiamen.Fromtheroad ~ +  ~ f ———— R
we already see one of his famous g A
sculptures on the top of the studio. L ) =T TN
Coming into his yard we see half- B B\ ; (
finished sculptures all around us and 1 o ' § oY A
several people either working on R e B { R (LY i
colorful paintings or preparing clay = \ ! &
for their next work. Inside, the number . .. ,. ;.. g (HEOR et Ry
of sculptures is overwhelming. On the P e
right, stored on robust metal shelves, i

we see hundreds of sculptures varying R

in size from around 10 centimeters to
more than a meter long or high. We pass several of the ‘old people’ sculptures that

Zheng Huan Guang will also present in this exhibition and sit down for the Xiamen tea
tradition before we enter into a lengthy conversation. Below you find some excerpts
from this conversation.

What is the topic of this exhibition?

If the exhibition need a theme, then the theme is :"speak your own language”.

As to whether it is right one or not, it is a personal issue. | should say that the purpose
for this exhibition is to mess up and the exhibition place is where this will happen.

) A £ As everybody can see, there are four parts
i\ AN 5 7 \ of “speak your own language” 1.fuck the

: P ) . balls; 2. black bag; 3. broken; 4. city pictures.
)y They sound like titiles of pop music.

e <o % |1 You areinvolved with Xiamen Dada. It used to
be a very famous approach towards art, how
is it now?

Sketches for the exhibition

| was not involved in Xiamen Dada. | was too young to understand it at that time.

But it is not necessary to understand it. Xiamen Dada is still going on. It is something
intangible. there is no special mode neither a certain group of people doing it. It can
show up at uncertain times and in an uncertain mode by some uncertain people.it
carries and passes on a spirit. Dada is also a dog. One of my friends has a dog called
“dada’So Dada is not something serious. It is a spirit and it is developing or maybe it is
disappeared already. It may not be “dada”and can be a dog. It is interesting.

What is Xaimen Dada’s direction? Is it developing outside Xiamen?
In fact there is no direction. Why does it need direction? No direction means direction
itself.



- B
It sounds to me that you are talking Zen to me. Do you believe in any religion?
There are some classics which you have to read. Zen is very interesting.Zen means that you
understand something suddenly.
Is there anything connection with your work and religion?
Well these things have many connections. They have something to do with processes.
Something will have a strong influence to them and their influence is essential. So there will
have to be a big “care” Certainly; art works are related to the individual artists but there is a
bigger thing that | call “love” or “care”and it is very very important. It is the base.
e
You have many sculptures of old peop € related to what you wa
e Why | did old people? In fact there are some things that mow
and misery. And these are the factors t at induce me to do the sculpture o le.
the old people in the sculptures are broken. All of us lead a home-less llfe,elther our heart.or
our action. Once we finish it, we die. All human beings undergo the same thing. For example,
today you get married to a husband. You give birth to a child and bring this child up and
you do all the housework. This is not an easy process. At the end we all die and can only die.
This is life. This topic is the base that made me create these works. Anothertopic is the aging:
problem. This is a prob|em faced by the whole world. China, ‘Eumpmpan all are facing this
problem. The reason why | used “broken”as one of the titles is because the sculptures were
broken when theywere burned. | felt it was+a pity at the beginning but later | found it was
ok. “Old people” were broken and so was the aging.




HAHEEIEE 20X, AR, HIORIXAE, HENIAFER
FRK. FRIXFE, HIpl AR . mHSE TXAEE
& R R I G B AR R SR I T o JEORSE AR AT 1, (B SR RS
BAHBB. ZAPAT, ZRUEEREET, REKGEHAL T

KIRKEEM? KEFEZA
, At ARBEIL?

W 4 Bt ABX A il L
FATEAL B R LA ] %
TR REZE NG B AE
—iE. BEWRAT, FK
BEFT . IR EZ
FZFER, B Eam
BREMRBMOEM. BT
ELT LIRaEARZ, dfe
EVRRERSFERIRT, A
R, EXERAR
XK, BHHER. RER
7 F1)f Je AR A2 AR AL,
BARKEHIRZ 1,
EREZRTHI, &
PRHmIR—HF, A AEAIER .
B — N ERBIRAI T
BAEKZR. B8

RIRE

WAt “NT A7 EER
NEAERFR, ERFLER A RE, WA M, 1R ANrE],
BEHl. ERANA, B, MRER AR, KIDT .

ZARREEAIE X RAY AR KNG ?

EAR—ERAWEIIEA KRR, FUOVIREMCS PR IXERIROGE
Bt aRkEAXR. RIS —ATHES, WERBRAERN, K@
BRI 4, REE A, WTRRZA, wTLLEHA.

HERAN TIEEBSAT?
T T



R EABMA . MERIRT BEDTRE, BAZERZT IR
BEREMERIZIZ S ?
FAMERERN ARES, A MEEER TSR REHTA
i, RERITA?

—ANERFEE UBRE VA AMER —AFRK, A
RIA BRI, —FhRIRE, ALRTGERIRD, HSEKK
Eig%&%—¢%@oiﬁéﬁ%%%¢A%,ﬁﬂ%—¢%
7 A 15 A

BBk % FLURTAIER, AT AMEZRKRRE?
BIRZRAH TR, MELEBIT. AT, BRiLAEH
1T, AIFMERIIXAN S, XNTRETUEH, EREAHEK
BT AHELATR A, BIER A KA, EATLAEMH. Rit2
XA, FATTAT AT | E B R SR AT AR PG . R B FRIXAE
TRFERI AR, B R AT ARELR, B Ik Rkt B T
—MEFRPRES, B8R, LU 2R L
—A M, KT, ENREAETR, EARATH, 2
HUtEWE, XREHU. REER, HEARSEA—DEE.




Tell us something more about the exhibiton.

Exhibition is something called “intervention” which means the relationship between
others and certain issues. Exhibition is to make noise to make certain people to hear and
see. |t is a small dot that gradually zooms out. Of course some dots will not get bigger but
smaller.

Does the environment around you affect you a lot?

Art,must have something to do with the environment .because you are doing something
that happens at the moment and you have to pay attention to the contemporary things as
well. The whole world is like a working table. You have many things on it. The keys are
What-do-you-want-to-use and What-will-you-get. It can be either thing on the table.

How long have you been working here?
About 7 years.

You say the people around you and the environment will affect the creation. Do you combine
all these factors into your work?

Every single work is personal. There is an important topic: what do you want to say and
what do you want to exhibit? There is a precondition for every artist or politician before
they say something. For example, we mentioned big love or big care before. This may be
something small, but in actual it is a topic that everyone pays attention to. Though it may
not look like it, but it is the same theme.

The hitting balls activity was one of your works long time ago. Why do you put it in an
exhibition again?

Many things are developing. Not just in the past but also now and in the future. This
includes the hitting balls activities. This element can be used again. Its form will be
changed. In the past, it was me that hits the balls. Now it will be the public that hits the
balls.
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When we look at your works we can see something in moving, that everything is changing, '
isn'tis? '
Maybe.

Why did you choose chicken and ducks?
Chicken and ducks play an important role. And so do birds. The kids will find them very
interesting

You mentioned that chicken and duck are very important, why?
Because they are important food for us. Also the chicken and ducks are very dangerous.
Chicken and duck together is an issue, so are the birds..

Is it important that people feel interested in the exhibition?
Have fun is certainly good. Having fun but yet something behind it.It is in the Chinese
character to have fun and have some saying at the same time.

When people leave the exhibition, what do you expect them to have?

This exhibition wants to indicate that:an exhibition can also be like this. It can be done
like this or that and maybe | can do something. Or for kids, they may find it interesting
Why does he present this art in this serious gallery? Maybe it can pass some message to
them and maybe not.But it is difficult to say. different people have different ideas and
therefore they will get different information from the exhibition. Kids many invite all
their classmates to hit the balls and maybe it will be very noisy

Is there any other information that you would
like to pass to the public in the interview?
Exhibition is enough to say. Many people will
come and walk around and leave immedi-
ately. Of course some will stay longer. They
stay longer not because | say a lot to them as
it is not necessary a good thing when you
write too much about the art, Therefore we
give them the right to have their own saying.
Visitors should have their own ideas. Let us
give them more rights..Of course, they can
also say : “what a rubbish”about ‘fucking the
balls’

| would like to thank my “brothers”--Cai Li
Xiong, Pan Ming, Wang Yun Ping, Zhang Jin
Ting, Chen YuXin, Chen Yong Peng, Da Bao
and so on. Do remember to tell each other
when you want to play.
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