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Madam TUNG Shui-gee was bom in 1948 in Su-zhou District, Jiang-su Province, and her parents were members of
esteemed and prominent families who were magnets in enamel-wares industry and silk manufacturing in Shanghai in the
1930's and 1940's era. Upon the change of authorities in China, they came to and domiciliated in Hong Kong. Madam
TUNG in 1962 proceeded to and studied in Australia. After graduation, she married and returned to Hong Kong, She then
pursued her studies in gemmology and cut-ribbon flowers making. In such fields, she was granted the qualification of
Professional Instructor by the Japan Cut-ribbon Flowers Association and awarded the title of Fellowship by the
Gemmological Association of Great Briton. She was once a tuitor in ribbon flower making and gemmology czourses run
by Extra- Mutual Department of the Hong Kong Baptist College and is now a serving Executivé Member of the Hong

Kong Gemmological Association.

For two years commencing 1982, Madam TUNG learned "fine delicate painting" from Mr HE Wen-lue ( & 3CH#% ) an
expert master in such painting style. She further received valuable tuition on "impressionist painting" from Prof. CHAO
Shao-ah ( i#7) B #{#% ) prominent master in "Lingnarn Painting" school. Since 1985, she has been practising under the
preceptorship of Mr TSE Kui-yin ( ## % ), an eminent master in traditional Chinese paintings.

She joined the PRIMA CLUB in 1982 and two years later became an Executive Committee Member thereof. She
participated in the 31 to the 7th bi-yearly painting exhibitions of this Club, as well as the San you Paintings Exhibition,
Joint Paintings Exhibition by Chinese Arts Associations, etc. She was awarded once with Bronze Medal and twice
Distinguished Prizes by the PRIMA CLUB. Her paintings were truly appreciated, highly appraised and preciously collected
by art-lovers and connoisseurs from various parts of the world, namely U.S.A., Australia, Canada, Japan, and of course,
kong Kong.

In 1996, Madam TUNG held at the Hong Kong Culture Centre her inaugural individual grand Exhibition of her
paintings which she masterly created in past years and published her individual paintings album.

Her works do reflect that her mastery of traditional painting skills is rather profound and powerful; her painting
techniques are ingenious and flexible; and that she is mingling the lustre and beauty of jewellery and cut-ribbon flowers
with the primitiveness and simplicity found in traditional Chinese paintirigs so as to form a brand-new style which is full

of vigor and vitality.
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Mastery of brushmanship and ink toning is the soul of traditional Chinese painting. All in all.

the art of traditional Chinese painting is that the author indeptly masters the skill of brushmanship
and ink toning, then in form of this traditional language, precisely, naturally and vividly express
the unique characteristics of his self realization. In fact. the production of all genuine artistic
creations by mankind could in no way depart from this development logic on grounds that in the
absence of masterliness in this traditional and distinctive form of language, the profoundness of
human culture would not be in existence: thus a piece of work without self-realization could not
and should not be called a creation. '

Madam Lucy TUNG Shui-gee in her paintings does being well equipped with comprehensive
artistry and versatile techniques, by precisely and vividly exercising the mastery of brushmanship
and ink toning which is the afore-stated traditional and distinctive form of language in traditional
Chinese painting. freely and gushingly express her self-realization. Futhermore. whether the
themes and subjects of her paintings are matters that she desirously selects or conveniently picks
up. they are fluently and consistently reduced to artistic works with outpouring sensational
satisfaction. She fully apprehends the rationale of injecting own personality into the paintings
whereas emanating self sentiments therefrom. She not only exhibits the characteristics of Chinese
culture such as connotion, solemnity and magnanimity but also transmits the graceful, dignified,
sophisticated and elegant attitude that nobly possessed by intellectual ladies in a modern
metropolitan city.
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Peony and Duck
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46 x 69 cm
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