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Yes, punctual to the time, thou’re here again
As still thou art: --though frost or rain may vary
And icicles' blockade the rockbirds’* aery
Or slu glsh ;99 _;l%f&heavy on the plain
Yem‘&ég& child of hoary® January
Art here to harbinger * the laggard® train

Of vernal® flowers, of duteous’ missionary
Nor cold can blight’, nor fog thy pureness stain
" Beneath the dripping eaves, or on the slope

Of cottage garden, whether mark’d or no

'Thy meek® head bends in undistinguish’d row

Blessings upon thee, gentle bud of hope
And nature bless the spot where thou dost grow
 Young life emerging from thy kindred'® snow

O8R ®i

The sacred! snowdrop has
“long been a symbol of purity
~and hope. In a Biblical story,
‘when {X_‘(_i_gﬁl_n;f-ahd : E&i were
- banished from ‘the :Garden of

Eden, Eve stood with tears in
her eyes, looking out over the
icy, flowerless Earth around
her, blanketed with snow. An
angel appeared, caught a
falling snowﬂakewgnd blew
gently upon it, wheréupon it
formed a snowdrop flower. The
angel handed it to Eve and told
her to have hope, as the sum-
mer sun would soon arrive. The angel disap-
peared, leaving behind a whole ring of snow-

NOTES i #&:

1.icicle [raisikl] n. KK -

2. rockbird ['rokbaidln. =8

3. hoary [horril adj. IREIE, BEEIED

by Hartley Coleridge
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drops. _That is how the first

“ snowdrops were formed.
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5. laggard ['leegad] edj. REH, BEEY
6. vernal ['varnl] edj. (TEZIBEXFHN
7. duteous [-dju:tios].adi. R3E8Y,RERGY

8. blight [blait] vr. BER5%, B8

4. harbinger ["haibindzel v W=, WK 9. mesk [mik] odi HMES, ZF08Y

10. kindred [-kindrid] adj. 289, BE&

- "11. sacred| 'seikrid] adj. 3BER
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OEXL%nO

ORI %%

£E 1998 FHR

Director &3&: Martin Campbell 37T - %
MR

Main Cast FEER: Antonio Banderas
BREBR - WEAIE (as Alejandro Muri-
eta il ENES - B ); Anthony
Hopkins 2758 - B& %1 (as Don Diego
de la Vega i - B X - AINM);
Catherine Zeta-Jones ¥ B - F B -Ix

57 ( as Elena G 4
ABF RHAHRBIE T K 1998 5 K A &
HLFRARBERR, AAKRELSS B
D ERPREOBE REBFORFIRL P a
A EHid, xR OAFT RS W
BT, REBFHARE, TRAKFRE >
FARGEA REZ A PHREGES, 1= =N eSS TEe B

[1] With the slash! of a steel? blade® and the mark of
a “Z”, he defends the weak and exploited* and avenges®
the wrongs committed against them.

The Mask of Zorro is a sweeping romantic adventure
of love and honor, of tragedy—a_nzl triumph set against
Mexico’s fight for independence from the iron fist of
Spain. It is also a rousing, swashbuckling® gil)lg about
how a roguish’ outlaw® whose only knowledge of a sword is
that “the pointy end goes into the other  is transformed’

into an_elegant hero.

It has been 20 years since Don Diego de la Vega
successfully fought Spanish oppression in Alta California
as the legendary'® romantic hero Zorro. Imprisoned for two
decades, he now must find a successor to stop Don Rafael
Montero--the powerful, former Spanish governor of Alta
California who cost de la Vega his freedom, his wife and

NOTES i+¥: 1.slash [sleefln @, 3, 18, 8K
2. steel [stizll adj. 4, BES
3. blade [bleid]l n. 71,8l

English Salon 4. exploit liks'ploit}vt. B -
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January 1999 5. avenge [a'vendszl . X1
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6. swashbuckling [ swafbaklin] adj. BB, SN
“7.roguish ['rougif] odi. FEK, 8B
v 8. outtaw [ -autio:] n.-THE, WRZE

9. transform [treens form1 o ()T, (8%

10.1egendary [+ledzandaril adj. €F(P),HFR(P)EY



his daughter who is making plans to purchase California
from Mexico’s president, General Santa Anna. Alejan-
dro Murieta, a bandit“ with a troubled past, is transformed
by de la Vega into a new Zorro who he hopes will help him
foil> Montero’s all. The new
“Zorro assumes de la Vega’ s mantle” and enters into a ro-

mantic relationship with a woman close to his predeces-

schemes once and for

sor’s heart.

| WANT TO SPEND MY LIFETIME LOVING YOU

(Music b); James Horner, Lyric by Will Jennings)

A Y THE THEME SONG ES:1.d

Moon so bright, night so fine,
Keep your heart here with mine
Life’ s a dream we are dreaming

Race the moon, catch the wind,
Ride the night to the end,

Seize the day, stand up for the light

I want to spend my lifetime loving you

If that is all in life I ever do

Heroes rise, heroes fall,
Rise again, win it all,

In your heart, can’t you feel the glory?

AT BT L, 8 R F RIS 10 AR R
AT AE T BESF N 6, 20 45 5L U 6 o
2 F 0% TR £ LA A i T o BT 3R 78
F - BIIE R — 4% BEBE 0 BE 6, AL
T M B R — A B AR P
FHR W ER AT 3R LT HRE
H1 000060 R, 55 T 31 4 B AT 280 B
I LATFET —BRBZIK.

4
& "{_;5 1

td ; ¢
rough our joy, through our pain,
We can move worlds again

Take my hand, dance the dance with me

I want to spend my lifetime loving you

If that is all in life I ever do

I will want nothing else to see me through

If T can spend my lifetime loving you

Though we know we will never come again

Where there is love, life begins
Over and over again

Save the night, save the day,
Save the love, come what may,
Love is worth everything we pay

SRS N S ENASIES

NOTES £%&:

11. bandit ['beendit] n. B, BHE
12. foil [faill vr. #@, 378, BEIE
13. mantle Tzt a8, BX,

[2] 1. Cancel' your plans for tonight. All of
them. 2. Read something frivolous® (a comic
book or a hobby® magazine) . 3. Make a call
you’ve been dreading (to the dentist, the
bank). It’ll take five minutes; spend the
other 10 congratulating yourself for getting it
out of ° the way. 4.Give yourself a hand
massage®: Start with the fleshy pad between

yﬁ@?ﬁhﬂ fd(éﬁ;_l-é% work your way
around the palm, proceed down your wrist,

all the way to your elbow. l Switch sid¢§'m¢
repeat. 5. Think of three things you must do
today and put off two until tomorrow. 6. Two

words: I-@ tea. (Hint: Do nothing else whil

[2] 1. cancel ['keensal] v ER3, YESS
2. frivolous [ 'frivales] adj. BFER, T E
3. hobby ['hobil n. B3, il
4. dread [dred] vi. 49, 1811
5. get out of &3 3, 2k

you drink it. ) 7. Write down at least five
things you’re grateful for (more, if you’re
inspired). A simple but effective uplifter.

1L BUESBMITRLFMMH, 2. LARN
WATCGENRBERGERACERHRE). 3. %
544 TN —EXRBITHERE (BT E .8
E)BREIOSHARECREERTXGH,
4. HHCHTRE . \BHESREE AL KA
Fria WEFEREZE BFHR, -HIHE R
BEF MARKEE, 5. F 3 S RLBHF,
B2H4BAX, 6. AT #AEK (BN BREA
45 F.) 7. ELETF S HRLFREHE (0
RABRT ,BEEJLH) XB—FRBTAE
BHREMHG TR 0k mAite B i

6. massage ['maesa:3] n. BE(R)
. 7. forefinger [ foufingal n. &8
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Mk (/\P_;Q./BQ\X)QOSSZ Science Drive and Towe-
view Road Durham, NC 27708-0362
#15:(919)613-7001 :
it :http: / /www. law. duke. edu
& F B #: admissions @ faculty.
edu 5 A

THE BASICS 27 {§:2

Type of School (Z#&£7l): PRIVATE(FAIT)
Application deadline (3&RHE):1 5 15.8
Application fee aaﬁﬁ) $ 65

Financial Aid deadllne(aaigﬁm@m) 18158 .
Student faculty ratio(ZE=5SFHHHZE): 15.4 to 1
Student housing(#4£E=): No (F)

Term (388): Semester(2T)

law. duke.

Introduction The Duke University School of Law,
founded in 1931, is one of the finest and most selective law
schools in the country. Over 4, 000 applicants' vie annually
to be among the 200 or so first year students who come to the
law school’ s beautiful Durham campus. Those who make it
will become immersed® in the study of law at an institution
that is, in many ways, as traditional as they come along the
country’s élite’ schools.

!

Academic Strength
broad within traditional boundaries®’, but relatively lacking
in practical skills offerings and clinical® programs. This
curriculum is demanding enough, and the surrounding area
sleepy enough, that for most Duke students law school is
their life. There are some areas in which Duke breaks from

tradition.

The law school’s curriculum* is

Like many law schools Duke offers numerous
Bndurrent--enrollment programs with -various graduate de-
—_— . . .

partments of the broader university, but its level of com-
mitment’ to interdisciplinary® study goes well beyond the

norm. The law school allows nearly all joint-degree(J. D. )

NOTES %: 1.applicant ['aeplikant] n. B A

2. immersed [i'ma:st] adj. BAK,BAN
3. élite lei'liit] n. [(E )L, i

4, curriculum [karrikjulam] n. (— 72248,

6 English Salon
BWFEFNEN) LHRE, VBIRE
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UNIVERSITY SCHOOL OF
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F, REEBAE. BERANEERZ
— o WP B AR = M AR IR R
B— R AEA200 %, MEFEHE
4000 BB, HFEBMFEREXR LG
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WEHTEBESE, SMNERAMENHAEEER
ZHERMEETIL,

BRELH BERWRBREAES
GHEZN, BB ZEH AT, HXT
s, LA INGmWSE,EITERD
XHRBERENFEERME, ¥FKRAEAE
WX IR B, KEBEEMXFEEEE
XE EFER AR ENERRT
PRk ) R H M e Br— % M 3T
E¥EREE T FSHREREETN—5
RERMEEHRERRKSHE,BH
BERRREKFATEEL—-BRERZE
H¥ B A ILFE A R BER A ¥ MM &
5. boundary ['baundaril n. RE,EH
6. clinical [klinikakl] . IBEREY,EIEY
7. commitment [ka'mitmant] n. B&,8A

8. interdisciplinary [iinte(:) disiplineril adj. ¥ 5
Rl 2Ry



candidates to begin their law study in the summer preceding
their first year, allowing them to complete a J. D. and
master’s in only three years. In_pari because of this ar-
rangement, and in part because of the incredible’ strength of
many of Duke’s other graduate programs, fully 20% of Duke
law students pursue' joint degrees. Two of the more note-
worthy'! of these programs are a joint J. D. /M. E. M. (master
of environmental management) and a joint J.D. /M. L.
(master of laws) in International and Comparative'> Law.
in these programs complete a portion of their

Law in

Participants®

coursework at Duke’s Institute in International

EI'USSGIS .

Admission If you hope to gain admission to the Duke
Unjversity School of Law, youria/d- better have very impres-
sive” qualifications. Numerical admission standards at this
“top-ten” school are the fifth highest in the nation behind
only Yale, Harvard, Stanford and Chicago. Its annual tu-
$20,706. Its total enrollment is 575
schegili_i?’fyll’ti/mg only.

ition'® is and its

0 7 R MO T BRI 102 T ok
MR, VR 3 R iR
B A2 SRR 2 (i N L2 HE, RS
BT RN RE, W4 R s TRk
HAG BT A % M R R B A AR 2 0
H ., BEA 20% B % A TR B A
fr B AR R A H R RB A Y
fr/ B BT+ R AB A2/ E
Bk A B B B S R B
PRI 2 i 10 2t B TE A T A 2 B T
£ 5 /R E BRI Bk ST MR

R WRGRBEETKEREK
R, RRE T EABESE X EE R
10 B MRFRNAERE/SEZEH
Z%ES5, (UKTHE., Bk, HEEMZ
TN ¥ 2 20706 ETTE¥BRER
# 575 N, BRR 2B #l%¥4,

FINANCIAL AIDS &% 5/ U 5 ¥ 85

Full-time. | Part-time _Total
g % %
Total # receiving grants'’ : : 5 : : :
SRR 451 02 il 0.0 451 75.2
‘Less than 1/2 tuition %1 F 414 | 69.0 ) 0.0 414 69.0
Half to full tuition 3 3% 2 % 37 6.2 0 0.0 37 6.2
Full tultlon 2 ' 0 0.0 0 0.0 0 0.0
More than full tuition 4 %1 I A I a 0. O g 0 0 0 0.0
Median® Grant Amount P15 %¢ B $5, 426 -$0 : '

Andrew has just begun to read. He was
riding in the car with his mother one day
when he noticed a traffic Mom! " he
hollered, “That sign said ‘Do not pass’--and
you just passed it! "% f8 I FI FF 1R INT . — K Ats
EAREMBERKER, RR, EEB @G
B EBI A ME: “AIABANREEE AEE S
3 —— TR RIA & (% Do Not Pass #
RAUBE",) ofw—dO® [OFE MEEFE

NOTES it ¥%:

10. pursue [parsjuil u. BZ, B
11. noteworthy ['noutw2:3il adj. BE&
12. comparative [kamrpaerativ] adj. LES

)

13. participant [partisipantl n. 25%
9. incredible [inkredabl] adj. ELIEER, (RAM 14, Brussels [ brasiz] n. ?ﬁsg']"(ttﬂjﬁﬁ

15. impressive [|m_presw]adj. SAETSR
16. tuition Hjurifsnln. 2%

17. grant [gra:ntl n.. 2818
18. median ['mi:djon] adj. B
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space, but also signals that
customary etiquettes“ may be
relaxed.

It is common to see two

close friends seated like this,

‘laughing and joking with each

other, but let’s consider the
impact and meaning of this
in different

gesture circum-

stances’. Take this typical sit-
slances:.

uation: an employee has a
personal problem and he goes

into the boss’s office to ask

Body Language:

[1] Management personnel
are particularly guilty' of con-
tinually using the following
It has been noted
that employees? who have been

newly appointed to_manage-

ment positions suddenly begin

gestures.

to use them, despite the fact
that they seldom used them
prior to their promotion.

It would be normal to as- -

sume that the position of the
man in Figure 1 reflects an
easygoing’, relaxed and care-
free attitude, because that is
in fact what it is.
leg-over-chair_gesture not only
signifies the man’ s ownership

of that particular chair or

NOTES i£%:

The

his advice on a possible solu-
tion. As the employee ex-
plains, he leans forward in the
chair, his hands on his
knees, his face down and
looking dejected®, and his tone
of voice lowered. The boss

listens intently’, sitting mo-
—

B2

1. guilty [-gilti] adj. BTN, 8 TEIRN

2.-employee [iemplaiviz] n. BR, RR

English Salon
January 1999

3. easygoing | iizi'gauin] adj. (A ) BEEH, RERERBSH

4_etiquette [ietirket] n. 3115, 5L
5. ({r?umstance ['setkomstans] n. 18,158

tionless, then suddenly leans

back in his chair and puts one

leg over the arm. In these cir-
cumstances the boss’ s attitude

.has changed to lack of concern

or indifference because of his

carefree® gesture. In other
words, he has little concern
for the employee or his prob-
lem and he may also feel that
his time is being wasted with

The
boss may have wondered the

the ‘same old story’ .

employee’ s problem, but soon
finds that it’ s not really a ma-
jor one and then becomes un-
interested in or impatient to-
wards the employee. While he
sits in the leg-over-chair posi-

tion, he will not have a con-
cerned look on his face and he
may even terminate’ the con-
versation by telling his em-
ployee that he shouldn’t worry
and that the problem will soon
go away. When the employee
leaves the office, the boss

may breathe a sigh of re- &~

EHRESE-nH P

6.dejected [di'dzektid] adj. BAB=SH,

BEFRN

7. intently [in-tentli] adv. ZNEREH
8. carefree ['keofrit] n. TTALTCEBNY, BRES
9. terminate [ taimineit] ve. {BiEd BRI



lief and say to himself,

:T_‘__}m_r_l___’m_ans_.he’ s gone ,

and then takes his leg off the

chair.

If the boss’s chair has no
(which is usually the

case with visitor’ s chair), he

arms

will probably be seen with one
or both feet on the desk
(Figure 2). If his superior'”
enters his office, it is unlike-
ly'" that the boss would take
an obvious territorial'?/ owner-
ship posture but would resort"”
to more subtle'® gesture such
as putting his foot on the lower
drawer of his desk or placing
his foot hard against the legs
of the desk to stake his claim

of the ownership. /7wy

be

quite annoying" if they are

Such gestures can
found during negotiation, and
it is vital for you to make the
person change to a different
position, because the longer
he stays in the leg-over-chair
or feet-on-desk position, the
longer he will have an indif-

An
easy way to do this is to hand

ferent or hostile attitude.

him something and ask him to
look at it, thus forcing him to
change his position.

BEARFH S LHERZ
—RBHATHEHMES, UEICF
1 7% B AR £ [ 52 48 B B B B K Y
BROZRBHIMMES, RE
ERRATBMIRIDER

BEWE 1 HXMUE LHRES
SRR i B — PR G B O ER R
HEBHEERMBERN, BAHEL
Fr b IE 2 Nk SRR AR FHF
B AL B e A KR T TR A

NOTES *&:
10. superior [sjur-pisria] n. £%&, £8

11. unlikely [anlaiklil.adj. RHTHES, FATHES
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R4 A X R XA
SO IR — AR A
B TR 3 , BB 5 2 A
IS E L FRE ARBEBRIE
UL ey (B, B R B TR
o1 XU MOE B BT, M
W, E R EERE O
Wik, — SR, AR R
E - AREBIKT L
T, B S EEERT
FK 3 R E FFE , 2 AR B A
50 M BBV T XA BRI
36, A A 0 1 B A
S R 42 0 ) T

i “FIREREHOE TR R AR L

Wy

Xt R R A JLo A EA
ABRBRBA AKRAT R, BBt
MEBRERETHNBEERILSA

MMT A BBEERTHRF L

oL, EHASHERDZE, M
ERAEEWRIE, EIFE R
Fa MEsRRERE . ZER
BADAER, ERTESKE—
O, LU MITEET", REE
REMEFLET,

MREERWETEEKRFGE
ERTENR TREAKFHN),
flo et 2 18— H B RIUE BE Ip
AR E(E2) R EFEH
il B9 I A, X AL EARAS AT RE R th
B R RR SR N ES,
T 2 fif B — L E R W i B 8, 1
Eind) & WS R OE i
EBGE S s e 70 22 S SRR DL
KU H

Nt HETFE R A P BLR
TRAE AN K B9, IR ATk e A 2
e T, HobRREER £t
M #7E R e K, AR
FrBMSR#EMHSERSHER
K, —THENDERGMAR
it E, XHMmEAR AR
BH%,

[2] CHILDHOOD %4 : 1. A pe-
riod in one’s life which begins
with his asking where he came
from and ends with his refusing
to answer where he is going. A
B, LA B S AR
Foh, UiHEEERCEHEER
it . 2. A happy period of life
when nightmare occurs only
during sleep. R 4 u % i A i %
B —BREH AR,

ADOLESCENCE' ® # #: The
children stop
asking questions and begin to

period when

question the answers. #F & ik
8 [ £ 1 FF 3R %o 2 3R 3% 7R B (m] 49 AR A
B,

14. subtle ['satll adj. #HEY, WA
. SAMINKEY,

15. annoyr
SARMAH

3N

12. territorial [teri-torrial] adj. A, SLEY

V13- resort [rizoit] vi. RED, i, BE

(2] 1. adolescence | zdaurlesns] n. BEE

YOUTH # & rf#: The wonder-
ful time of life which only the
young are strong enough to en-
dure. S4B AAHBA K K0S
EZWN EET-BREPHEL.
ADULT B A: A person who has
stopped growing at both ends
and started to grow in the mid-
dle. — 4~ 8 B 1k 4 K T o 18 FF 45
EREIAN.

GROWNUP F £ A: One who
has stopped belonging to the
younger generation and has
started to complain® about it.
— M RERTF2—RIFF B3R
BEIN o

o Eke® [FEE wmEF

2..complain [kam-plein] vi. R,
BiF, =R
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OXAERXA®

(1] Architecture' is a product of society.
The buildings, and the arrangement of build-

ings, reflect the nature of society in ancient
Greece: freedom, equality, a love of the arts,
a passion for theatre, a community of vpeople
who worked for, and had a share in, the good
of the community. Greek architecture describes
the spirit of these endeavours’; it provided a
background order for the diversity’ of Greek
life. Cities such as Delos, Miletus and Prience
were laid out on a gridiron* plan--an innovation’
" for the Mediterranean®. Street separated a town

ORS HiE

ERENIL: BEFESAXRE

into orderly blocks of houses which presented
only entrance doors and blank walls)to the
street. Houses, one or two st(m looked
inwards to a courtyard, the focus of home
life. But the houses were often very small; life in
Greece was a public one and, as in café life to-
day, friends entertained one another at the ago-
ra’ meeting places. Accordingly, the domestic
gridiron plan was always arranged around the
public buildings, which provided the focal®
point.

In architecture and planning the Greeks
created a system which, like the laws governing
their country, respected both the individual and
the community. Aesthetic’ order was maintained
throughout; variations'® in house types disap-
peared behind walls, and important architec-
tural statements were reserved for the public
buildings--the agora, temples, theatres, assem-
bly halls, educational buildings attached to
gymnasia, libraries and so on.

Greek public architecture succeeded be-
cause it created a background order with a &

ARCRITECTURE AND (CLTURE: ORDER AND HUMAN SCALE

BARMSHTY BRAYEEAYKHRR B
THFEOHESER B . FE BHIR BER
B, A B A At & 28 TAEM X IR 4 F &R 3%
HERRAEEABLETIMBAHOER HEES
BHABEEBRME T HRETF BB MR
BHRMERWREIFT, L EFH—IRMRA P
¥ X B — TR B AT E S — BB 5 BT E
R, e B B — R A i AN K T A T AL o T S B
F5,—PEER, AMEE P RER —RELRE
B RO o BB B R ARV s o A BB AR TR R T R B
TEgn4- B B WnEEE A 3, IR NFE R & 5% JR R st Ut

NOTES j:#&:

Ry

3 dwersrty (darvarsiti] n. SRE, 53135{'
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[al1. archltecture frar kltektja] n BR(EE)

4. gridiron ['grid, aien] n. RREIT, BRY
5. innovation: [iineurveifan] n. BUHT, B8

WEREHERA BN, X PFAHRESESEA]
B R, AR S E SR — IR — A

ERARAB L, HBHAQLT —FEER, E
MEEMER, BHENANEENR, FXERK
KBURY, FREINEAETREZAN, MEE
HEARBUNEFTARBRAP —RASH. FF
HE.BG. BLT . AESFHENETER. B
HE%,

FRARBHRZFUBRIDEENEMAIR
BRIV T—MERRF, I—RERG—-BEMNEH
K, EfNERETHRENLARTHER =
6. Mediterranean [imeditereinjan] n. HChiS
7.agora ['@goral n. EREOARIZ(IEET)
8. focal [‘faukal] adj. (SEDE) fEr LBY

9. apsthetic litsBetik] adj, EZEM, =6
10. variation [ivearieifon] n. ik



O w*

[2] A tiger was about to eat a missionary'. The
tiger cornered the helpless man and then sud-
denly fell down on its knees and started to pray.
“It’s a miracle® ” exclaimed the missionary.
Gy . . N . ’
I’m saved. The tiger isn’t going to eat me.

Just then he heard a heavenly voice say,

“You're wrong. The tiger is going to eat you.

He’s just saying grace’ hefore his meal. !
—REREEGEHE —UFEH L YEEBTTH

M8 T ERERTRE , RRE T TR, FFHEH

B RERNTE RN REMT ,ER

FEEERT S REXMNMBTE T ERMEFUHE,
“URET ,EREGRKN.E R REBIRIES.

human scale, achieved by the repetition of
columns, which framed the view and broke down
conventional barriers (walls) that separate the
interior of a building from the outside. This in-
troduced the freedom of movement which is im-
portant to people, besides relating inside to
outside.

We can trace the origins of Greek archi-

h

doorway, a living space with a central hearth and
four columns supporting the roof around the
opening, and a sleeping compartment at the
back. On the Greek mainland, houses had
pitched roofs--a northern feature--and geéble12
ends. The hearth itself, which also came from
the north, gradually disappeared as unnecessary

in a hot climate.
Nf})

tecture as far back as 4000BC, to the hearth,. J?VH\.\]?‘!: d?};e )Creeks worked chiefly in stone and

e
the focus of early houses in Anatolia. " Four
columns supported the roof around the opening
above the hearth; this developed into the char-
acteristic Greek house-plan: the megaron''. The
hearth was the focus around which all other parts
were arranged--living, sleeping, and. entrance
porch. Eyentually a plan developed: a columned

entrance’ %fch&z‘ a?f‘”anteroom with a central

— —

YRR 551 TR B S SRR () . SR (LAY
WS BRRER, ERATHEEAREEELH
o E .

Xt A O 80 92 0 A T DA W84 5 T
4000 4 8 K3 R %2 41 FE T WA B AR 9 o
bo PTRENRET L8, RRRBRERER
B85 o A A O BT, AR
by o U B G R F A TR MM B
ROt EA 1. S PR R AT
0L, A PR A TTHRIIT | o 4P AL 42 T 4
NOTES +#: 2
11. megaron ['megaronl n. SEBEHEA

EENPRAT.BEPLBERSERL

12. gable [-geibl] n. Ui, =AI1B
13. marble [*maibll n. ABB

14. ample ['eempll adj. EB|, FTEHN
15. monumental [ \monju'mentl] adj, EX&
16. durability [idjusrarbilitil n. B ,EE

2]1. missionary ["mifaneril n. &&T

marbles™; there were ample'* supplies of both.
But it was the marble from Mount Pentelicus near
Athens, and from the isles of Paros and Naxos,
which was of greatest importance to Greek ar-
chitecture; monumental'® and strong, it can be
cut with exact lines and precise detail. To con-
firm the marble’s durability'®, this precision
survives for us to see today.
HEFX#MERE, CAEHEFEME R, EFEKX
b, FEAEMOBR—IRILTRE—MIL
B, FRERICTEEM A SHWHN L, BHRHE
RAKBT ERBEZ KA.
FEAEZEUAKAMREBEANERES, XA
FRE BRI A S FER . B3R B RIERROE RAR
WA T T 5 . AT RN B KB X A B B ST B
HEE; IEREABRERTEE, HTURER
EIRRH#THEROTIE, ERXKEAHNEEERN
B TEARENFEER,

2. miracle [*mirakl] n. 2R
3. grace [greisl n. BBIBS
(_/__/‘—\—_
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oments of Tranqu
o | 4

URBELEBET, & — YT LE
BRI BT B k2 0 BB, X4 B B
BLAR, RAKIFE 2NN,
HAMBHEEF, RH BEREED,
REEE R RN, XER T,

AEEMR, THARMMAAREER
Rl A, TR ERE R, (Re B EH
T B IS E 2 (A, AR DLAR T 4RO AR
HRE B4, B R Ko

MABBKRA, REBAMT, £
B REEZNE, BEEHRBM LA
K, ERBNSEEE-AFS, WA
XHERR-ARAEBERL, F
H, B TR, KXFAXK, FERS
HE PR E LW, W4, IR LA
G AU Tt 1] B B0 T RO B R 332
B REEFREH BRI K, RBATL
KEEH MR, & THEM— 4 BNE
HE, BELT—BE/S, TEBEIL
2E, NEE—8RRF, EEFMWEA
R BT —FECHRAR X, E—
ARENERRE .

NOTES £ %&:

O & $X
OFWER =iF
OfFB BE

/LC/

M .
,,‘ v ,/ P", "4 f

When night falls, blurring from view the distant hills and
the nearby landscape, or when a hilarious party is over and all
the noise and laughter gone, nothing is left but your own
thoughts. ' It is such a moment that brings you a sense of
tranquility.

Do not shy away from it Tranquility is not the same as
loneliness or solitude. On the contrary, it does you a lot of
good®, for it provides your mind with full freedom to travel
anywhere it likes. A quiet atmosphere is most favorable for you
to sort out your thoughts or examine yourself and make a
self-criticism.

When loneliness comes over you as a result of too much
thinking, a favorite book will ease your mind and broaden your
horizons®. Reading a good book is like having a fireside chat’
with a close friend. At other times you may be so occupied
with work or social intercourse as to have no time for books.
Then you can peacefully listen to wise men of all times®, en-
riching yourself with their ideas and enlarging your stock of
knowledge. Or you can do other things to suit your taste’:
enjoy a piece of music, attentively draw a picture or arrange
Chinese chess pieces for a near-end game. If you are in the
mood®, you may as well open an album and let the photos
bring back memories of those now far away. Isn’t any one of

these a real pleasure in life? =

1. OENRTRELD, B—TEAR, E_TEITR, SRPBRENENNE MG, EBAETET. EES

)" REMXILRE, 2. B8 TUREN be afraid of, BIMLETIRE, EXBRLIEEZE, KA
‘B ERAAANGELTRRIAMENANRE. 3. X—92MUBRNBERTOLBTEXEB
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Go 4. BOBEONTHT, H=THEBERRBEEN IR°, BE—TE "B, BEXSHMTLITHMUEY
(loneliness, book) N Fif, XA SEBENMER, 7L BUF XN broaden your horizons RERIENER &



028 &#

L FEUR 3 4 4

TIS MONTH N HISTORY:

Baghdad was shuddering
under the impact of heavy
bombs and missiles, with thick
palls of smoke drifting across
the city as waves of Allied
planes pound Saddam Hus-
sein’s capital. The January 15
to leave
and the
war that everyone tried to avoid
“Desert
Storm” was launched on the
night of January 16th,

deadline for Iraq
Kuwait had passed,

had begun. Operation

evaded Traqi radar and de-
s{rbyed Saddam’ s telecommu-
nication center with a 2, 000-1b
“smart” bomb. Then Toma-
hawk cruise missiles flew as if
on rails along Baghdad streets
to hit Saddam’ s palace. Spe-
cially-equipped aircraft ‘con-
fused

missiles logcked . onto an-

radar defences while

ti-aircraft rocket batteries,

then Allied aircraft hammered

1991
when an F-117 Stealth fighter ~ BEHREHRE

Sv‘/f?'e
300 high-value targets. Over
1,300 sorties had been flown.
This lead to the liberation of
Kuwait on February 28th after
its six months and 25 days of
occupation by Iraqi forces.
ﬁiﬁ%ﬁﬁ'&ﬂﬁﬁﬁ%‘k’ﬁ?
B - BERERNE 3
§ ERAEER \
KRR ITE
TR, W
H®, 1A IS HX |
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i, AfT9E AR
R IR R R
T, “WHEREL" T |
HF 1991 F 1 A
16 BRI, —%

B H LR ERF

L, ®HE“RE"R

A 3 40 [F 7 B
o

ZAA WA B

B R R o bk JE T
ERX IS FEMEOIE
* 5, BR4%: 100055,

ELEfTH—-BFRTEHES
MEE, FRBLEEABY
BER, SARKEEN WL
KRBT EXHBMRG, Mot FH
BT B 23 KCHT R b, TS K L
BT 300 M EZEER, LT
1300 B K W, XKTHEEL
T2 A28 HERBFMNARE
BAEIE 6 M A X 25 R 4 T R
TR o

F-117 B2 T8 B4 AL wsa.r.a:zzz.———ﬁ:wmma
Ik R,

FA—# 2000 ‘R A .
B OEHMBERTE ) &, WHIEFEBNRPT SR

.EI
2 F| 98 - 12
B P33HETHR
MAH hi & MAN,
FREEE B,

MREFES TRMNTREAOE, K
fITRR B 1% PR 38 o IE BN K FE B 72 T 8 P AR

ELR BOAERAMTEMBE—H, —
AR T # 2

BEBOF. 5. "B ERN BEPNHHSHER, BAWE K ER fireside chat,

\/')(.-

T
How gratifying it is that our lives are 1nter$ers_i;gh_gh
moments of tranquility’! What a waterfall thunderously sets
off is but the accumulated potential that a reservoir quietly

stores'®. So tranquility is where an enriched life comes from.

fireside BRXS ,BMAUREZBE . 20

ESEUBPNSS, EBBPNSE HIRE, 6 EXATUERR CEMBR, SSPIN ILUME DI SEN EHLNERE”
EBFRE, 0gbRE: 8 88 HAE, REE R UMEMNNBERXES . 7. PNEVNRER, OFN"EE ", ME BEE2—H. T
BHEBHEK. LORYRKRE, BE "SRR TRIND . "BRE 2REN-RHRTE SRBNDEER  FNEDVERUTESFE
RENREF -TRBDAR. 8 KURRNE, FXHAREE BESER, BAATUAB, AMIFREBREHOZER. "R
BUER those BERRE Ak, 9. BRXARTIENBROTUEEWIIREE, ZhTF are interspersed BEEBRMFBERRVE
B I—FRORTEABNRMEBTFEAER. MX—RE, RERTARBYRIREWEOROE,
10. PYXERBANG, FNRETEREER, AXRXETDER T O URERTNBRESHRTBR
B8, RS REN—OUBERRHATER R CNERLINRERRE KE" L, X2FEE

ROUBEER.
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