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Introduction Piece No./

This is to certify that James Collins is a com-

plete stranger to me and that he approached

me : .
Location ﬁ\ VWZ’K‘L"‘/T ..............
TiM8 ssusivanian //(-&0 ..................................

and | agree to participate in an art work
where I'm introduced by James Collins to a

complete stranger.

This piece would be documented by a photo-

graph showing this meeting taking place.

Signed i
P 1, e VO

/'

This is to certify that James Collins is a com-

plete stranger to me and that he approached

me :

and | agree to “participate tn an art work

where |'m introduced by James Collins to a

complete stranger.

{

This piece would be documented by a photo- |

graph showing this meeting taking place.
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