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Fashion illustration is essential, not only for those who aim
ait a career as fashion illustrators, hair stylists, make-up
artists, costume designers, and decorators, but also for
those who want to be active as professional fashion
designers.

No matter what fantastic ideas and images come to your
mind, if you can't express them in pictures, they're
meaningless.

Even if you can illustrate women'’s fashion, when it comes
to men’s fashion illustration, you sometimes tend to use
feminine proportions, or place men's buttons on the left
instead of the right. Because of proportional differences in
men’s and women’s bodies, the rules for costume designs
for men are different.

When you have become adept at fashion illustration, you
will have become a better observer, and have a better grasp
of objects with your own eyes. Moreover, the better you are
at fashion illustrations, the higher your sensitivity gets.

This book has been edited so that everyone from beginners
to advanced learners can easily understand and skillfully
illustrate, so from the moment you get this book, be sure to
start illustrating, right now!

To improve your ability, illustrate as much as possible with

your own hands. This is the first step up the ladder to
become top-ranking fashion designers and illustrators.
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ON FASHION ILLUSTRATIONS

Generally speaking, fashion illustrations are those which
illustrate the beauty of costumes, and they can be
divided into two genres:

(Fashion Style illustrations)

These are necessary in order for tashion designers to
create new costume designs and silhouettes and are
used to actually create clothes. These are illustrations
that concretely express actual dress designs on paper.
They clearly show the silhouette, the lines and darts.
Their tunction is like perspective drawings in
architecture. It a fashion designer can communicate his
ideas through illustration directly to his client, the image
will be communicated completely and exactly, so that he
will have a smooth communication with his client.

(Fashion lllustration)

In this case fashion illustration means those whose
sensitive elements are emphasized and exaggerated by
adding pictorial and artistic elements to them without
mentioning explanations of the costume. This general
name of “fashion illustration” is given to those
illustrations displayed in the show windows of boutiques
and tashion related shops, or the ones used by fashion
makers in ads, posters and pamphlets. Their most
important function is to make the viewer empathize with
the design and want to wear the dress. In this case the
illustrator should emphasize both the person to wear
the dress, as well as the dress itselt. To be able to draw
this kind of illustration requires various kinds of study.
Firstly, one must understand the structure of the
human form. Secondly, it requires that one have the
skill of design. Thirdly, one must have a good
understanding of costume design, materials, and color
arrangement. One should also nurture the sense of
knowing what is “in” and for creating the latest tashion.
Fourthly, one must know the names and history of
costume. Lastly, one has to have a knowledge of printing
techniques, as tashion illustrations are trequently
printed matter in ads and magazines.

Today the clothes, food and way of living have become
subject to tfashion. People pay close attention to tashion
illustrations which not only stimulate the tashion
industry, but many other kinds ot industry which use
style and fashion as a source of ideas. Therefore, a
tashion illustrator must always be innovative. It is
important for you to catch the latest fashion
information, absorb it, and express it in your own style.
You yourselt must be chic, and should have your own
particular opinions and fashion attitude, and should
create things.

In order to learn fashion illustration

In order to learn fashion illustration, nothing can be better
than going to art school, especially a professional school,
but it you depend on teachers without studying on your
own, you won't get far. The vital thing is to paint with a
brush on your own. Studying painting is not a matter of
logic or intructions, but the act of using a brush or a pencil.
Nothing can be a substitute for ettfort and practice, though
knowledge and talent will help to some extent. You must try
to learn more than everyone else, and paint endlessly using
all your skill and heart. Eventually you will be able to

express your ideas on paper.

In painting or drawing illustrations, everyone must start
by copying one's tavorite experts' illustrations. You won't
end up making just a reproduction. Inevitably your
sense is added to it and an illustration different from the
original is produced.

Everyday you must make one drawing after another. As
you climb a ladder step by step, steadily without losing
patience, so will ycu reach your destination. You must
try to draw as much as you can. It you are in too much
of a hurry, you will lose all your energy and run out of
breath haltway to your goal and be trustrated.

The scale of the illustration doesn’t matter. It you draw
constantly you will be more creative today than
yesterday, and more creative tomorrow than today.
Through drawing you, yourselt, will notice that your
technique is improved. Even if at tirst you think it is
impossible to draw illustrations, you will be amazed to
discover that you are good at drawing them after having
drawn thousands of them. It is torture for one who is
weak at drawing to do so, but you should be sure to
keep drawing every day without quitting, or giving up
too soon. Nothing is more important than that. “It is
etfort which counts tfor more than talent.”

Aiming at being an illustrator

The history of illustration in Japan is a short one, and
the appreciation and demand for it is still lower than
that in other countries, so those who want to be
illustrators should not set their focus on one thing only.
You must be able to draw or paint anything from
human beings to animals, plants and physical objects.
You must be able to draw them either in a realistic or
cartoon style. Since illustration is purely commercial,
unlike other painting, you cannot make a living it you
stick to your own favorite subjects, or subjects you are
particularly good at drawing. You must accomplish what
your client wants and meet the clients’ needs fully. This
means you need the intuition to grasp what the client
wants.

The demand for photography and illustration alternate
in turn. When photos are aggressively used as a means
of expression people soon become bored with them and
turn once again to illustration. One of the strong points
of illustration is that the illustrator can express things in
ways that photos cannot. Another point in its favor is
that it is superior in communicating warmth since it is
created by the human hand and not by machine as
photographs are. It is easier for people to identity and
become attached to illustration than to photos. This is
one of the reasons illustration is used.

Nlustration is said to strongly retlect the manners and
customs of its time. [llustration, as well as tfashion,
changes styles. You must be able to sensitively capture
the trends of a period, be able to adjust your personal
style and tough to meet contemporary ideals. It you
draw only to suit yourselt, you will be left behind, so
you shouldn’t only be shut up in an ivory tower
somewhere drawing, but you should also be out in the
world treely mixing, seeing, listening and trying many
and various things ranging trom good music, movies,
drama, not to mention good painting and art. It is
absolutely necessary for you to absorb them all in your
own way and to polish your senses.
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Colored Board + Water Color
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Kent #t + 45 B R

Kent Board + Poster Color

Kent ¥ + 7K ¥%

Kent Board + Water Color
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TR B+ 7K + Kent A7

Liquitex Matte Medium + Liquitex + Kent Board
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Kent 4+ 566 8% + i 25 20k}

Kent Paper + Ebony Pencil + Poster Color
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Kent &+ B A%+ KE

Kent Paper + Ebony Pencil + Water Color
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KEAR+ BOSE+ KR

Water Color Paper + Ebony Pencil + Water Colors
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