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I. RS

“FFRIEE AR, KRS, A8 0T, ERE
RERER DRSNS WAEEE R RE A,
BEAEREN MR FER. IS KMEERE
EPBMEIA LAY, AAARZ, BHXRT+LERH
BENE. AFHFE, AMUBARE, MHEBED, €
EE—FRNE, BES—HHIW. HHENHERITFEEA
Simonides (556—468 B.C.) MEHIIEHIFHEBHHRA,
it Em M R, ISR “EHENE,

(Painting is the silent poetry, and poetry the speaking
painting. ) fl#ii}: “Poetry is the music of the soul; and above
all, of great and feeling souls”. “It is the language of feelings,
the exquisite expression of exquisite impression, and an attempt
man makes to render his existence harmonious”. (i¥2 R M
TR AHRFBRMXEEERARRNT R ©REBIEMN
BE, BEERRNORERR, BAIATHEASNEESE
AR AR — i) KEREBRIFATHRE
Coleridge (1772—1834) & iRid: “Prose is words in their
best order, and poetry the best words in their best order”, [#
MR AERERITER %, BHEE, EFASEREY
BEBERMENZIRERT LS ER, FigEdw
FAWESEIFPHER, NG, RESZ, %E2F
B, FIEERAE, HRBIEPREMEOES, ATEBAETS

v



BARREATE N AN ERER, FESEMEH LA
B, XSRERMEFNRFNRKRES, EEFHEN LI,
HANBE AR EAER, WEASE, iUNECH
ZF IR AEIRIIMERSE, A C R ETE
RBOSCEER SEEHTRECH, WKL FEE T A
ORI TE o ¥ E IR /RILIT Balzac (1799—1850) AM:
“Poetry is only born after painful journeys into vast regions of
tM%MB(ﬁ,nﬁﬁﬁﬂﬁﬁMEﬁmﬁArﬁ%E@
SRz IE, AL, TEAEALE: “WEE, W
RB—iEE N T R,

BARWY, F—EEERFE—A4FY, AN IEH
L3374 A CBINER, RIEYEER, JEFRITE, £E
HARIEE, WEEE, BUERTHEEMOR. BUX
B AT Blake (1757—1827) WA A%

Bring me my bow of burning gold !
Bring me my arrows of desire!

Bring me my spear! 0 clouds, unfold!
Bring me my éhariot of fire

EEE RGeS R A
R BAZFHE!
T, A&, Bk,
BHEKF, LEFRKEE!

XEHRTARE? REER, RANES, BIHYE
. .



X@F, AL BEZH IR AT BEEF, BAR
E, XEREHWER, MHE, NFELE, MERHE
Al BXMBR—EEWMENTE, REFR, AL
Ko HEET B, HANBIEIPBIBR, —BEFE.

I will not cease from Mental Fight ,
Nor shall my sword sleep in my hand ,
Till we have built Jerusalem ,

In England’s green and pleasant Land .

‘REGBRPREFERER, BEFEMTSIWRR
EER, —EETHEH— 0, ERINMSEH0I0E 2,
ﬁﬁ@ﬂi%fﬁ%@%E%ﬁ$%%%%¢§5ﬁ\§
FIHIMF L E, ARk TREEZMEAKE, Bif
BAEWRE N EE M, BEREET, HEUE RSN
P, XRMMO R BB R RS, X
Fik, EIGFRBBIL R, EAFELZEEN “HEE.
TREREERE, FRBMEEK, HEBRELLR, 2
HEEHTE . BEHG? £, WAUEREFZE,
“HMHETER, EE—E#"; OFRRER, MEAETES
AR —REEEE, BRERKE— S F0nHE, TEERME
T SRERAR, TELS A AN BRI A X B e 2 B
BRAMRBMZIRF RS, 2ESENER, TIARE
Ro

WX, MUBREHNEEERY, BSHEME, T
HBETERENS MBI ERER — K, &

J



gy sHt, R EMFIEERE. Wl T, A &
. BIE . AeE. Bk, HESBEREINTZER, Bl
FEHFOEARKE T Hi AL, GRILTRE, TRk
MEEAHITE AL, RAKRR, HREHE, 2ALE, 4
JEER, BHBRSHERERE, FREAERZD. &
@, WaEgsEEKR, dTFFOE, 8 5RE R (archaic
or classical verses ), BMANEE, BHXE, HRARINTF
T. BHEAESESFE, AKRMAE; N&EYT XS
YRR MVER, DEERIFXAGHMNE, FBR, BF
A 8855 FIEAA ISy, BRI B RER R BRI AIX &
BENEATE, XERABEITEHEEZ —, FEAR
HFABKE LY ( blank verses ) BHIILHF(prose poems),
ZaKET—EZH, BITAREETEASIMRZARE AR
B AMAIER AR, EXMFFNAAEE BRI
#, FRGEEZESHCR. N7 HER 8 L
Fil AU $ ¥ Beowulf JF#E, 12 K#F A Chaucer,
Shakespeare, Milton, LAKZE % MR IBBIRIF A Byron
Shelley BI&ANER, EHZE 20 2800, EXKE—TEEF
BE ek, ARMNETHEFEB/ALT T, BRHEAK
#, RUFMX—EEARBIE - NRIET B, MR,
HEMEICHIF R BARIRE LR RN T, XA
A R — A AR BIR TR PAL



. SFErayESR

—E R LA BE TH1 (stanza), IEAMNNRRH
Ak B, TH. SRULE; — N FTW XA RE T RS
(verse-line), B MFFT XA —BNAITEFL (foot), KRR
M. GEEHRER, KEATULRLITILE:

1.Pastoral Poetry HE 7 —— X HF L AMBERBLE
. BERE, FUNESBEEREH. 0 Spenser
(CHERBEY (Shepherd’s Calendar) #1 Collins B9 {BEK)
(Eclogue) EAK Pope B (HE ) (Pastorals) %,

2.Descriptive Poetry {#iiRiF — XX FEZHHE —F
uE, HE&EART. . EROERSE, BEEEH
Ao W Goldsmith B FEHF) (Deserted Village), Byron B
(5% /REWEiC) (Childe Harold) #1 Rogers 8 (& K #F)
(Ttaly)o

3.Narrative Poetry $UF £ if —— WRF—REELE
B, T “HE” MRERESRRN T, XA LU
Wy 4 R =2

a.Epic or Heroic Poetry £{ZE R BRI HE § i+7

XERFERUZETEN RS ERPRE—ERTE
ZMITES . W Milton B (4RKE) (Paradise Lost) 1 Pope
B (ALY (Ihad) (AXRFBRFRFORBERTE) BX
J5 AR E,

b.Romance or Legend €87 X% (F € RIEAEF)
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BB E /DI FERE, I Walter Scott
(#F#AN) (The Lady of the Lake) f S. T. Coleridge B
CEM B Z) (The Rime of the Ancient Mariner) .

c.Ballads Ri%

XE-FEENESMONETF, BRLSHNE TR
X, BEEW%, BAHYR, I Southey B (EBH M RIE)
(Ballads of the Rhine) # Sidney B (GE#Z) (Chevy Chase),

4 .Dramatic Poetry 3B —— W LW R 2 BT
FHRERME, SR taiERE . ER. IR, KM Milon
B (15 9) (Samson Agnistes), PAK George Eliot #)
(FHHEF HEFEA) (Spanish Gypsy) %, RN,

5.Lyrical Poetry $F{EHF —— XEFHEMAFE, H
BARE/MER, BRAERE, YEHR, HTWH. ANA
—EAHAREEY, RERRBFAMNBIIBENC. ¥
. BB, BASBEHFRAERKFRIZER, KRR
FAEU John Keats #) (M Fk) (Ode to Autumn), Shelley )
(ZEB) (Ode to a Skylark), Campell B (HF #1528
(The Battle of the Baltic), X Wordsworth #) {/KAlL&EE)
(The Daffodils) %,

6. Elegiac Poetry or Elegy # 3K XL RH—FH,
AT A RZAME RN R, FRANTHI—FTHERX,
i Southey #I(ZER)(Holly Tree), Gray B (4D (The
Epitaph) il Stevenson #9 (ZZHl) (Requiem),

7.Satirical Poetry PRI —— X 2% A LHIE DN A
Hfk s S MR, B RERSHE, ATRUR™RE,
DIEHERTEN; BHINS, BXERBEXE, I Samuel
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Butler B UM F Hudibras, Dryden B (PI7EEIRE 5
P4 FE3E/R) (Absalom and Achithophel),

8.Didactic Poetry i iF — URHIERXB LFES,
O EEHEI. BEAAXM LT, EREAEROFRR TR

EH, NI EE R, Pope B (EA) (Essay on

Man) # Dryden # (4LE5%J) (Hind and Panther) &&3X 3
FRARRLE,

9. Nursery Rhymes JLIK —— BT IEHM P %A
MR E R, W (RERNER)  (Twinkle, Twinkle,
Little Star) %, XHL2JLESCHFEMN—3, NYMAMP|HE,

. sEFFatsee

1.ETHH A

HHEFEAATS, GESHRALZY, BHLEKHE,
AEREA MG T, BEAKEHE, BB, HHH
PRI, REFHRE, XRERTEEnYE
%, LhE, HE (Rhythm) ZEAFIMERE S, TLARE,
IBERE TR, BEEATE, EATE, ERAYE, ME
MERHETE, RETEOES, RSSBORA. %A,
FNRBEIASFIR, ATHE, RSEARDHAENE, %0
BH. XRZE, —% -, XURVE, HLFEE, AR
Bk, QLEBETE, EWEW, TRUK. BREERER
B, BENBERE, BE X AE % E 6 R .

.7.



L RiERA B R M AT R/ 7"
BITERBIEGIFHERE—HE, —HK, ERE
EN R
| 4o 7p A 3 RN | AH A0 K897
XARARHN, W%ERT@A%EE*E%K&%E
e, HBEWEARE, RBEUTES:
The ’car’s 'come .
The ’cadre’s "come .
The 'carpenter’s ‘come .

The ’cameraman’s come.

. BREFAZ < REEFS. 8OEIMNAR
HH s & has WABER, FREENS.

XWABHRAERTETER _IEliJﬁ}j@ﬂﬁ’\d\ﬁ5 i
WEikREESE (foot)o BRE—MZ car's RE—1
TFE B cadre’s, carpenter’s cameraman’s WU\%JW/I\%"?J\
=4S OASY, BiROEE, ENNKELEHES,
BRTREAN TV HE K, —HE, car's RRER—
A, cameraman’s SEEER—L, BAHE—IEFSHRE,

NEASANAER, ERIFHE. EF ZFA
#, ERERTEAEBX T ES, EREENERETE
B OABBANET. IFEROMEEZRFE. BF. L
#. kA, BV, BEEZEE, bE. ZEEZKE, B
RE2E, FEGAE, WRIKAE, ERITES FXFH
ERSREAIRE, AWk, XBERT W, EE
f—AE BARES S R IUXFAFIE . (/KRB LS AERIE

.8.



TR
AR, LUSRERE R — T R
B BB, £6. M7, HRA—FRGHEL TR
fvtmnt, BARRE—F %, BRTE; "
HERL, EoAFIRRE, WA MRFEERLT
“SHIA” " FERBIRE—RA B, MaRSTIEMER
g X AR, BAFERRE LS, TTREERHET o
hio, HFH “R” MP=FERFE_H, “—" FREH—
A, BB W “BRA—", MREERMFRENS,
“r FHEERRE S N “—% (yiban) “—37 (yi
gong); MBEERMESE—. = =5 (¥, B¥F, L
), TRERSRENAE (EH), W “—X” (yitian)
“—4E” (yinign) “—&” (yidian), XHRVEMRKERT .

EiEHAA S BRBATURREHRRNAER, B8
AR, ARBIEEK LA XS, IMNEMN ma, HEH
Foma, WK “B7; EEAF ma, MR “KK”; 3% EF ma,
Wk “T”; XA ma, MR “B7, AXELRE, mME
ERIE AR, R ) Me, AR, MR —-BINEZE;
%57 Me? AW, MHEEIES; HHT Me! BEREF
B, WRETZEARNARRRRE R, RENTEE
BEEAEAFHERT NIRRT TOMMER L, FrEd
E5_E— R EREDGE M S 1B S (Tone Language), ML
HIEHIEIEEIE S (Intonation Language) o THE AT HI4:

I'm ’going|to the theatre |to’night. |
RATT LR EME= AN, BIMTRANTE TR
BEEWAZ L ,

"John has | 'come for his | ’book that you | borrowed |

. 9 . :




’yesterday. |

XAAFRE, BiEaANaEREN, ARIEEI NS

ARMERSVENTC . SREEBETHTE,
BRRATEX, ERRT—REE. TRESNREE

%, RESTARMNE, BTREEHRTE, S

WEMERER THOKE, G2EAETRE, E—ER

BB T HANEE.

zx%%@%am%%%

e (Metre), R—HMIFAIWRNEHREH, ET—#
EE WA, BASZEDANEETR. REETESR
EE, BRFRe EEREEN T IKRERER, B
TR

EBER

G BRAELE  FANER
Ool--1 -=-11-
BFETER, R E—E#,
O--11 Ol 1--

. RS - REPHE, I REIKGE, FE55
b8, FwAFEE K,

WFR T KR RAFRMN, FHEMERILILE, &
W R T — B, BT KEHERE, RIFRKHE
BEE, IRRIFNYE, ANEEREN™E, HEE
R (LX), AF WLRK:

- 10 -



HBRA , KERZERA o

-2l -0 --1|
X x
FBRA,BWHER ,HNFE,
-=- O0-e! |-~
X N

BAZEA S, HSET LA,
=l l==1 ==l 1=

X X
Mk, il , Afadeh

X X

EARFEATHEA X "FRIKE, IR BB I,
WA BRI A R TR e i, SRR E R ILE o

EEEXERWNT ISR ™, XA eF
IRAEEEHED, VERMRME, EREHEIHR, KIOERT
CEMEARBYSH . EREA—EE AR, EFKHES] LA
R, RNHFEK, BRI . R0, XHFARFELA
RIBRITESE, TRANETEENELRS, ZSHEER
AT Lo

HHEREEABX MR, AEEAREAREHEE
T, REAETEKZS, BESEmReEBERahnER
HEFAMERRTVHANERKRER. REREALSWRER
EEMEEHS, XREAFATUFHRER BUEM— 87
$%, f: in com pre hen si ’bil i ty, AMEF W, HEERF

, 11 - A



THbil, RKEFRHN com, AHMANTFTR? MBERR
HmBE—T, RRRIXFE A LR B R

“incomprehensibility”, £, F. H. X, AP
EVERE—. =, B, LOFVEGE—LL, AN
“SRSSRMEE"

BT

’extraterritoriality [ ’ekstrojterijto: ri'eliti], JUNF ¥,
BEREVARD, B [eks] M [2], BAHRIMKEE, ®
RAFEEEFN, BZERARKERAN K “RGRFM
[8]”, 4EiRIRIFEANSE, #0 "Number, E’leven, revo’lution, 4
BAF, BRAFEY, RAEE-THEZHA,

A EEBAHT

"Does she ’often ‘'make mis’takes in "English ’grammar?

How ’terrible it ’is to be ’ill when ’everybody ’else is ’all
right!
PSR 2R B R A T R X R SR 55 A HEP A Ok
RIARF R, AAFANTEAREL R TFREBE,
WK ERFETRE, KiFF, STRGITURNGAET
HH (foot), BIMEFBREFA_I=4FY, Hb—1
REREYT, HARERREN, MUYTRHMFH—DT,
PRI WX ERE VNIRRT TORREHE, RERT
FRFHRER, .

There ’can’t | be 'much| a’miss | ’tis ’clear, |

To 'see | the 'rate| you 'drink | your ’beer, |

" H: can’t & can not WAEE, 'tis £ it is WHEE, WL
M RAFEHIER, HRKFEMZ “ " REEFS,
- 12 -



