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.SUMMARY

The Beijing Olympic site is strategi-
cally positioned and integrated into the
existing city, unlike previous Olympic
Games in other cities, which were by ne-
cessity either scattered throughout mul-
tiple areas, or built at distances from the
heart of the urban core. The Olympic
Green master plan recognizes the unique
opportunity to construct a precedent set-
ting Olympic venue - one which can also
be a new, powerful and enduring land-
scape to complement and extend the
Beijing Central Axis. Our plan for the site
responds to the opportunities of the Olym-
pic Green, and amplifies the elements of
the master plan through the crucially im-
portant landscape design.

We term our design proposal "Axis
to Nature". Even the name is a reflection
of the many dualities that guide and are
a part of this design.

II. Ideas

1. Past and Future

In designing the future landscape of
The Beijing Olympic Green, it is informa-
tive to consider the past. In city building,
China has provided the world with time-
less and enduring principles that remain
relevant today.

Guided by the timeless idea of the
grid, Chinese city planning embraces the
principle of civic order, formed in large
part by the creation of open spaces
planned and executed at a grand scaie.
This sense of order and of seeking bal-
anceis manifested in the landscape and
garden traditions of China. This special
respect for the landscape has evolved a
design expression with a unity and har-
mony with nature. The idea of paired
opposites is an integral part of Chinese
landscape design. Each of these Chi-
nese principles is employed in our design,
interpreted in a bold, contemporary way,
using respect for the classical designs of

LT % AT

history to move towards the future. Simi-
larly we use knowledge of the past
(former) ecological diversity of Beijing's
plants and animals to build a more
sustainable, richer environmental future
for this landscape.

2.South and North

Beijing is the location of some of the -
world's most significant examples of city
building and landscape design.
Tiananmen Square and the great court-
yards of the Forbidden City anchor the
southern end of Beijing's central axis.
Nearby, The Summer Palace, Bei Hai’
Park, and the Temple of Heaven are in-
ternationally recognized landmarks.
Each is characterized not only by the in-~
tegration and harmony of architecture
and the landscape, but also an appro-
priate epic scale. Our design for Olym-
pic Green creates a contemporary monu-
ment on the northern end of the central
axis, to balance and harmonize with
these great monuments at the south end
of the axis.

3.City and Nature/ Straight and
Curving

As the northern extension of the
city's axis, our proposal for the landscape
design of Olympic Green has continuity
with these fundamental principleé of city
planning and landscape design. The
city grid is extended into Olympic Green
area through an ordered landscape that
extends the north-south axis. This grid
extends to the'edge of the lake and ar-
rives at Forest Park Square, where the
city meets the created natural environ-
ment of Forest Park. This large civic.
Square is a great gathering space cre-
ated in the 21st century as the northern
counterpart to the historic squares and
courts in the center of the city.

The geometry of the city is ampli-
fied and juxtaposed with the curving
shapes of water, reflecting the natural
patterns. Forest Park Lake, the curving



dragon-shaped body of water, extends
southward from Forest Park towards
the principal venues of Olympic Green.
The water concludes at the National
Stadium, where the southern end of the
body of water (the tail of dragon) wraps
around the National Stadium to em-
‘brace the landmark structure. The
round fountain pools adjacent to the
National Swimming Center are posi-
tioned at the end of the.water course
(as the turbulence from the tail of the
dragon).

4 .Earth and Heaven _

Along the existing Beijing axis, the
idea of.the city gate or entry facilitates
orientation and expresses the move-
ment between distinct spheres of
activity. So too with Olympic Green.
Centered on the main axis, the South-
ern entrance is The Olympic Gate, a
large square steel and aluminum struc-
ture spanning forty meters. Only half
of The Olympic Gate is built. The other

* half of the square is created by its re-
flection in a large oval pool centered on
the axis adjacent to the old city wall.
This gate represents the earth, closest
to the center of the city.

Along the 5-kilometer axis through
the Olympic Green we commemorate
the achievements and contributions of
5,000 years of Chinese environmental
design. Beginning with the early devel-
opment of settlements, through the
great dynasties and the last 50 years,
and moving into the future, the axis is
divided into 1,000 meter segments sym-

' bolizing 5 major periods in Chinese en-
vironmental history. Each period is
commemorated in a site designed as a
plaza, landform, or larger landscape
setting. The final period, representing
the future, opens into Forest Park,
where ecological principles are used to
restore the rich biodiversity of Beijing's
natural environment. This being a liv-

1 JttE8 BEITUNCHENG Road
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ing expression of a more complete, dy-
namic future for the people of Beijing,
and the beginning of a great environ-

~mental improvement in the surrounding

region.
Three and half kilometers north at

Forest Park Plaza, the entrance to For-
est Park is marked by The Circle above
the Square. Inspired by the idea of a
moon gate, the Circle is a 99-meter high
metal half-circle gate from the axis of the
city to Forest Park. Like the Olympic
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Gate, only one half of The Circle is built.
The other half is the reflection in the
dragon shaped lake. The view through
The Circle connects the city and the
north-south axis to Forest Park.
5.Water and Hills/ Horizontal and

Vertical
The view through the Circle looks

north into Forest Park, an idealized Chi-
nese landscape of hills over water. Fill
from the excavation of the 80-hectare
dragon shaped lake will be used to cre-

ate hills 60 to 90 meters high. The south-
ernmost hill is designed with steep
topography, to create a dramatic juxta-
position with the dark horizontality of the
lake. Beyond, a gently sloping meadow
extends from the water to taller rounded
hills. Near the highest point, an oval
commemorative plaza marks the last fifty -
years and points to the future.

6.Art and Science/ Man and Envi-
ronment

The Olympic Green landscape is a
product of both art and science. The
design reflects abstract geometric ideas,
and includes metaphorical references to
Chinese culture. But equally as
important, our proposal is deeply con-
nected to the principles of environmen-
tal design that have evolved in China.
Forest Park is a created ecological park
to increase the bio-diversity of the city.
The size of Forest Park creates an op-
portunity for multiple zones, ranging from
three types of wetlands, meadows, to
upland forests. These environments will
allow reintroduction of indigenous plants
and animals within reach of Beijing's
people. The park will not only have ar-
eas for people to use, but also places
with restricted access primarily focused
on ecology, like rookeries on islands to
support bird habitats. These zones for
wildlife will become the centers from
which the wider region becomes more
sustainable with dynamic, living ele-
ments of nature.

While the design has continuity with
the past, these ideas are interpreted in
a distinctly contemporary approach, in a
way that is appropriate for Beijing in the
21st Century. This modern interpreta-
tion reflects the dual aims of making a
high tech Olympics with an environmen-
tal consciousness, and a new city image
for Beijing. The Olympic Green is inte-
grated into the city fabric unlike any other
Olympic site, creating a powerful city
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image during the games. But the Olym-
pic Green, like other great landmarks, is
designed to endure for centuries.

Our design has been developed in
a process like traditional Chinese
painting. In this tradition, before starting
a work, the artist observes the site very
closely, and develops an overall concept
(the conception). This concept is devel-
oped with abstract ideas that describe
the spirit of the work. The painting is
then made as a freehand expression of
the concept with the observer able to
imagine the original appearance and

& B

LEGEND
wmm R2E
Secure Ares
READ
Security Check Entry Point
A
L
! Parting Area During Games
g’k b33
Subway
—e—  ABERLTHR
Internal Bus Circulation
= : Emamﬂ sﬁ"‘h Bus Route
- ERRAD
- Athlete Entry
AR
=9 :oﬁculw Entry
R ZBARS

realize the meaning. The concept of the
"Axis to Nature" links the dualities of city
and nature at Olympic Green. The land-
scape design contains a series of ab-
stract ideas along the "Axis to Nature",
such as gates, squares, and water de-
rived from the timeless traditions of Chi-
nese design. The design illustrated in
our work is like a freehand expression
of the concept. It shows the main ideas,
but like the brush work in a painting, the
emphasis in this proposal is on the con-
cept and its meaning. The supporting
details will follow logically from this plan.
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