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FOREWORD

Shen Xichun and I are from the same hometown. and in the same profession. When we were students, he studying in Hangzhou and
I in Shanghai. we were returning to our homes by sea, when the ship encountered an unexpected heavy storm. There were tremendous
waves from the tumultuous sea, but we managed to have a good conversation. as if at home. After three days and nights on the boat, we
arrived at Shantou. Our pleasant companionship was the result of our similar temperament, taste and interest.

Ten years later. Shen worked in Fuzhou. but I was living in Chongqging, we continued to communicate on a regular basis. Whenever
I had occasion to return to Fuzhou, I was a guest in his home, and our long talks, far into the night, continued. We had many good
discussions about art, and recalling our childhood experience.

On the occasion of my return to Fuzhou for the Fujian Lacquer Art Cultural Festival, Ilearned from Shen that a great number of his
paintings were being published. How pleased I was to hear this! Shen Xichun began to study painting when a child. His teacher was Xie
Bangui. the celebrated Qing Dynasty artist. who had inherited the Zhaoan School of Painting Technique. Xie had been a student of Shen
Gusong. (also known as Yaochi) . Xie Guangjiao. (also known as Yinsu). Shen Jinzhou, and Shen Nanping. (also known as Shitian) . at
various times. '

Shen Xichun graduated from Xinghua Art College of Shanghai in 1933. having majored in Chinese Painting. His art was influenced
by the artists, Pan Tianshou, Zhu Wenyun and other professional artists. each one representing the painting technique of different
school. Shen Xichun created his own characteristic style, based on styles of previous generations of artists from his hometown. His
colorful flowers and insects appear harmonious, and his tigers greatly admired. By blending traditional painting technique with his own
vigorous style, he creates tigers of great energy. His mountains-and-waters and figure paintings are also excellent.

In 1937, a series of his meticulous brush works of flowers and insects were included in the album “A Selection of Ancient and Modern
Famous Paintings” published by the Shanghai Gujin Minhua Publishing House, (Dazhong Shenghuo Press) . The same year, the book “A
Collection of Shen Xichun’s Art” was published by the Shanghai Jingchen Arts and Crafts Publishing House. In 1947. two of Shen’s
paintings “Tiger” and “Chrysanthemum” were included in “T'he Chinese Yearbook of Art”.

It was during this period Shen Xichun perfected his painting technique and became well-known in China and internationally. His
photograph and biography were included with those of Pan Tianshuo. Xu Beihong, Qi Baishi, Zhang Dagian, and Liu Haisu, in the book
“Photos and Biographies of Modern Chinese Artists” published by the Hongkong Bowen Publishing House in 1947.

During Shen Xichun’s half century of artistic achievements, he held exhibitions of his paintings in: Shanghai, Nanjing, Fuzhou,
Xiamen and Shantou. Selected paintings were shown at art exhibitions and also his one-man shows were held in Indonesia, Malaysia. and
Singapore. In 1945. he held a one-man show in Fuzhou, celebrating victory of the eight year war against Japan. He then settled in
Fuzhou to live and work. and developed a close relationship with Wan Weishan, Wu Si, Zhang Linpo, Chen Zhifen, and other
professional artists. This group held frequent discussions about how to encourage further development of the traditional painting technique
of Fujian Province. They occasionally cooperated to create paintings. The practice was enjoyed by artists of that period.

In 1979. Shen was invited to Beijing by the National Cultural Bureau on the eve of Mid-autumn Festival. to participate in painting at
the People’s Great Hall and at Zhaojian Hall of the Summer Palace, along with Qian Songyan, Guan Liang, Ya Min. Song Wenzhu, Liu
Yanshao, and other esteemed artists, and sat in boats on Lake Kunming. with China’s leaders. and renowned artists, Wu Zhuoren, Li
Kerang, and Li Kuchan. As they enjoyed the moonlight. they composed poems and painted. Much of the works created that night, was
collected by the Chinese Government, and some were presented as gifts to foreign guests. This experience was an inspiration to Shen
Xichun, and stimulated him to greater efforts as an artist.

Since 1980, Shen has created many paintings of distinction. His works have been included in many exhibitions, and “Tiger” was
exhibited in Japan. After the exhibition, this painting was presented to the mayor of Nagasaki. as a memento to Sino-Japanese
friendship. The paintings: “One Hundred Cranes”. “Pine and Crane”, “Myna and Maple Leaves’, and “Chrysthanenmums”, have been
collected by important people and collectors from America. Japan, Singapore. Taiwan, Hongkong and Macao.

In 1983, Liu Min chen, a well-known calligrapher and collector from Singapore wrote “Qiaoyuan’s Style of Writing” a book
containing paintings of Shen Xichun: “One Hundred Peonies”, “One Hundred Cranes”, and “One Hundred Chrysanthenmums”. The
book introduced Shen to foreign readers, and told about his sixty years as an artist, his accomplishments, and the characteristics of his



style of painting. After describing four major factors he considered responsible for Shen’s success in the filed of art, the author concluded
by stating, “Shen Xichun’s paintings can be said to be proud of for generations to come. Flowers and birds painted by Shen are now
highly valued by their foreign owners, one of whom said. “You can smell the fragrance of the flowers and hear the birds singing in these
treasured acquisitions. '~

On January 15th, in 1987, I read the following in the People’s Daily, “Exhibition of Ancient and Modern Painting and Calligraphy
held in Toronto, Canada and United States during Spring Festival time. Paintings exhibited included the works of eight artists of
Yangzhou, (Qing Dynasty) and the modern celebrated artists of China, Zhang Daqgian, Qi Baishi, Shen Xichun, and Huang Junbi”.
Reading this article, I recalled several fine paintings by Shen, which were being exhibited in the United States, Great Britain, Germany,
Austria, Japan and Australia. These paintings and exhibitions, have enhanced the prestige of not only Chinese art and artists, but also of
China.

China’s foreign exchange is presently increasing, along with reforms and the further opening of China. Shen Xichun, although he is
aging, he still participated in many activities. He occasionally paints pictures as gifts for provincial leaders who visit Europe, America,
Japan and Southeast Asia. He is also actively working for cultural exchanges with Taiwan and the Chinese Mainland.

The friendly attitude of both sides of the Taiwan Straits was demonstrated with a scroll “Spring Comes to China” which had been
partially painted in Fuzhou by Shen Xichun, was then sent to Shen Yaochu, a famous artist in Taiwan, and to Shen Ronjian, a former
student of Shen Xichun, and now an executive member of the Chinese Art Association and chairman of the Shanghai Art Association,
who completed the painting.

Two years ago. I again returned to Fuzhou. After a long discussion with Shen Xichun, we decided to cooperate and paint “A Picture
of Exotic Animals and Fruits of Wuyi Mountain”. Although Shen was now in his eighties, he painted with the same powerful strokes as
he always had. As we talked. he revealed things about his life on Wuyi Mountain. I learned that during the sixties to the seventies, he
farmed on Wuyi Mountain with his family. During those years, his companions were the flowers, animals and birds of Wuyi Mountain.
He later made many drawings from the sketches of his six years of observing nature.

In recent years, he has visited the shores of Songhua River, Yellow River, and Yangzhi River. Changbai Mountain. Xingan,
Huangshan. Yandang, Lushan, Henshan, and Taimu Mountains. His chief resource of creation is from life itself, and all his paintings
express his feelings concerning life and nature.

Shen Xichun is also recognized as a meticulous scholar of art research. It is his belief, that calligraphy and painting, originated from
the same source. Calligraphy stresses vigour of the strokes, whereas planning a composition when painting, also stresses structure of the
figures, according to Shen. He insists all artists should stick to the six cannons of painting. irregardless of which school they follow when
painting. Besides, they should know that meticulous brush work must be mastered before free sketching and they should concentrate
study and work hard. They should also use the past generation as an example for everyday life. and make their achievements your goal.
Flowers. trees. mountains and rivers and the four seasons should all be carefully observed. Then when painting, one should be able to
avoid mixing the weeds of autumn with the flowers of spring and to deal with both subject and object, intensity and density, space and
concrete, in a correct manner and composition. Then when inspired one can paint with great freedom.

One has to admire the fact Shen. at his age. still delivers lectures about Chinese painting at the Fujian Senior Citizen University and
Fuzhou University. He is visited by many people asking for advice. The youngest are seven years of age. and the older in their seventies
and eighties. He accepts them all as friends. I hope my good friend Shen Xichun will continue to work and contribute to our culture and
our country.

by Shen Fuwen
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Cocks and Wistaria

Flowers
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The Spring of Mt.
Wuyi
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Cranes and Pine



5. g'ﬂ;{lﬁ% Silver Pheasants and Peonnies



6. {aﬁiﬁ:‘%?}( Egrets and Cottonrose Hibiscus



