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FOREWORD

None of the great Artist can be success without modestly learning and
continuously sel iprovement WAN SIU-MANa master of watercolor
painting artist, was nurtured in his scholarly family and there in his
heart, a seed of art was developed since childhood.

Shun De, Gnuag Dong —-- one of the earliest entrances of western
science culture and art -~ the place thatWAN SIU-MANwas born in.
Although e is now 85 years old, he is still in a high spirits of his life.
He goes out by bicyele for sketching, he is not only good at watercolor
painting, cartoon design, but Chinese painting, oil painting, and what's
more, he is professional in music instrument, especially keyboard. He
was greatly affected by his teacher Li Tie Fu. who was the carliest st-
udent studying abroad for art und carved out the western painting. Li
“Tie Fuwas o man of great attainment of oil painting. watercolor painting,
Sculpture, poetry, handwriting, and Chinese painting, He was a
revolutionist. a friend of Sun Zhong Shan, in favor of Mao president’s
thought. Li Tie Fu's believe influenced the philosophy of WAN SIU-MAN,
In this way, the most of STU-MAN
common people such
SIU-MAN's works are only for expressing his love and hate, he never
Preach himself and his ambition is art but not fame.

Early in 1940, SIU-MANentered the Leftist art organization developed
by Mao Dun-"the Literary Circle of China Resistance Against my
Organization Chapter Hong Kong"to be a member of "Wen Tong”. In
1949, he got into"Man's World Painting Association " with his good -
friends Huang Mao (Meng Tian) and Liao Bing Xiong. He joined the
painting of jumbo image of the Mao Chairman for celebrating the birth
of the People’s Republic of China.

From 1948, he's had his pers
10 times. His drawings h

nal painting exhibition in China for over
high opinion in fine art industry and are
collected and were edited in"Fine Collection of Painting and Calligraphy
in Modern Times in China".'The Dictionary of the
" Album of more beautiful tomorrow of Hong Kor . He believes
that the most important clement to be success is 1o work hard, 10
concentrate mentally and physically. Only in this way, a higher quality
production could be developed with creatar's full imagination, ereativity,
feeling, emotion and the characte ing tool.

ly enter China, the bias
against watercolor painting got in as well because watercolor is only
sketeh of oil color painting at the time. After nineteenth century the
watercolor painting has firstly became a independent painting method
although there were a large number of watercolor painting master in the
UK, the watercolor painting was not respected. On the contrary, there
were a lot of famous watercolor painters i China at the beginning of
twentith century such as Guan Guang Zhi, Li Yong Sen, Li Jian Chen,
Pan Si Tong, Zhang Mei Xun. WAN SIU-MAN i in the second gencration
of watercolor painter.

The size of watercolor painting is limited and the painting 0ol is 50
simple that people may think that it is casy and doesn't need great skills,
which is not true. Because of the characteristic of watercolor painting
of unrepeatable, it's difficult than our imaging. That's maybe why the
number of watercolor painting masters is far less than those of oter
painting method in history record.
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The soul of watercolor painting includes capsule, sprightliness, and
Purity, etc. It has oil painting’s shading valuc, the ability of modeling,
the character of color, and has Chinese painting's requirement of
watering control. The most important thing, which is also the most
difficult thing for watercolor painting technique is the painter has only
one time to paint and doesn't have chance to make any change. In this
case, it's especially hard to be bold and unconstrained for the painter.
Base on Chinese culture, watercolor painting has developed steadily in
China without bias; it rooted and developed instantly. Unlike oil painting,
having manifold sects, watercolor painting developed alone the routine
of suiting both refined and popular tastes. 1t combined the brush-pen
using style and watering control method of Chinese traditional painting
with water and ink, groped afier the Chinese specialty tone. The works
Of WAN SIUMAN grasp the spirit of Chinese traditional painting; reflect
his inside of heart; and present extraordinary self-cultivation. The
structure of painting is well organized; the color and water are interlaced
perfectly so that the whole painting seems bright and sparkling. His
drawings are all based on real lives and then enriched with artistic
features. They capture the soul of the drawing subject and have the
ability of vibrating views' hearts, The drawings are like what Shao Man's
teacher - Tie Fu Li told:" You should pay more attention on the whole
view but not many details. The painting could be vivid and lasts for long
only if it emphasizes properly."

Though WAN SIU-MAN has been sentimentally attached to watercolor
puinting throughout his life, he didn't have a lot of time for painting due
10 his heavy workload. He concentrated on painting production in his
retired life. As his age increasing, his drawing is getting more and more
mature. It is obvious that his early works are greatly affected by his

teacher, however, since sixties to seventies of last century, he has been
establishing his own tone and has built a unique style. I favor his works
produced in his latter part of life in this painting album. No matter the
theme is 4 still life or a scenery, his drawing does not only present the

superficial appearance, but express his own perceive, illustrate the
fickleness of the world, and bring the meaning of drawing up to a high
level of We can feel the iation of beauty, the love
of lifee, th ion of deep soul. Te SIU-MAN's painting
is like listening to Beethoven's symphony, it's a kind of vibration, an
expression of state of self-forgetful.

Atis a good medicine for a hollow soul, is an additive for the culture
of human. It helps to settle down a spirit, to purify a heart, SIU-MAN's
collection of painting is just the kind of real fine Art.

Let's hope that Art can be full of our lives; we can experience the truth,
the goodness and the beauty of our would, and enjoy the delight that
Art brings to our soul.

‘Wen Xi Wen
Shanghai, winter 2002
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