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The Author

Chow-Soon Chuang Ju (pseud. Hsin-jen) spent her early life in
Zhang-Zhou, Fujian, China, a quiet part of China, where fruits of all
seasons grew and vegetables of wide variety flourished, even as move-
ments toward modernization started all over China and wars for unifica-
tion and against the Japanese invasion were devastating many parts of the
country. Chow-Soon spent most of her time in a community of scholars
— she studied non-stop from kindergarten through college. She left
China in the summer of 1946 right after the final examination of her senior
year at the University of Amoy by taking a steamship across the China
Sea to the Philippines to teach at schools and to work for newspapers as
a columnist and editor, and later to pursue graduate studies in Manila,
Philippines. The title of her thesis is “Confucian Cosmopolitan Wotld
and the United Nations.” She received her diploma in June 1968, and
left Manila with her family for the United States in August. In the United
States, she has devoted herself to housekeeping, gardening and being
co-founder and manager of an art center, called Art Farm. She travels
with her husband to present art exhibitions, lectures and workshops in
many cities, and also makes paintings and participates in volunteer works
for the community. She however has never given up her favorite work,
writing. She completed a course offered by The Newspaper Institute of
America, and she appears in Who’s Who in the United States and Canada’s
Writers and Editors 1989-90. Her publications include “Confucian Cos-
mopolitanism and World Society,” Hsin-jen Wen Shuan — a selection
of essays and prose by Hsin-Jen, “Lady Liberty, Symbol of My Adopted
Country,” “Mao’s Widow Viewed as ‘The Hen That Crowed at Dawn,’™
and Ping Wu Chun Yu — 40 letters to the overseas Chinese youth.

She intends to be a full-time writer. She puts the reflections of her
life in the United States into this book, Beyond the Good Earth, (derived
from Pearl Buck’s book The Good Earth), in hope of getting response
from the readers to promote the relationship between people of the United
States and China. She believes that it is as important to know other
countries as to let people of other countries know the United States; she
therefore will continue to write in order to promote a better understanding
of the differences among nations,
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I-Hsiung Ju
(the illustrator)

Prof. I-Hsiung Ju was bom in Kiangyin, Kiangsu, China, in 1923.
He graduated from the National University of Amoy in 1947 and received
his A.B. degree in Chinese Art and Literature. Because of the war in
China, he went to the Philippines to teach and at the same time to continue
his studies. He graduated from the University of Santo Tomas in Manila
and received his B.F.A. and M.A. in History.

He bas been considered as one of the few Chinese artists able to
blend two worlds of style, technique, and idiom to produce a unique form
of painting which is both modern and traditionally Oriental. According to
Prof. Ju, “a Chinese artist is not only a painter, but also a poet and a
philosophet.”

A prize winner in graphic art, oil painting, and Nanga works in
various countries, a writer and lecturer on art, he has held many one-man
shows in Australia, Canada, China, England, Hong Kong, Japan, the
Philippines, and the United States. He is the author of many books and
numerous papers on Chinese art.

As an Artist-in-Residence and Professor of Art at Washington and
Lee University, he was selected Professor of the Year for 1971 by the
Ring-tum Phi, the Washington and Lee University newspaper, and was
awarded the Best Art Educator of the Year for 1974 by the Chinese
National Writers and Artists’ Association in Taipei, Taiwan, the Republic
of China.

Prof, Ju retired from Washington and Lee University in 1989 and
was honored by the board as Professor Emeritus. He is the founder of the
Art Farm Gallery which has been conducting Chinese painting
workshops. Beginning in 1990, the workshops will continue along with
his correspondence courses. The Art Farm Gallery is located 3 miles north
of Lexington, Virginia, on VA-39 at VA-750. The mailing address is: The
Art Farm, Rt. 5, Box 85, Lexington, VA 24450, USA.,
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By The Blue Ridge

A story of the Art Farm

My husband, I-Hsiung, and I emigrated from China to Manila
in the Philippines, and then after 22 years, from the Philippines to
the United States; we settled down in the historic town of Lex-
ington, Virginia, in 1969. Lexington, located in the beautiful
Shenandoah Valley near the Blue Ridge, was the home of Robert
E. Lee and Stonewall Jackson, two favorite sons of Virginia who
fought for the Confederacy of the S:-ath. Washington and Lee
University and Virginia Military wustitute are located here. One
school is proud of its Southemn gentlemen, and the other, of its
citizen soldiers. We have been living in this quiet and often conser-
vative city for 22 years, and founded the Art Farm to promote
Chinese culture in this typically southern American city.

Our lives began far from Lexington. I-Hsiung was born in
1923 on the southern bank of the Yangtze River in China. He was
a teenage guerrilla in his hometown, fighting against invading
soldiers from Japan in World War II. Later he was ordered to leave
the troops and study in a high school located in an area where the
Japanese army was unable to attack. In 1942, he was accepted by
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the National University of Amoy, which had been moved from the
city of Amoy (Xiamen), before the city was occupied by the
Japanese army, to Chang-ting, a city in the remote mountains during
the desperate days of war; it was the most well-equipped university
at that time. I was born in 1924 in Fujian Province of southemn
China, located near the university, and we met on the campus when
we were freshmen. I majored in Chinese law, and he in Chinese
literature. We went to Manila in the Philippines after the war and
taught at three overseas Chinese schools — Chiang Kai-Shek High
School (later changed into Chiang Kai-Shek College), Manila
Patriotic School, and St. Stephen High School; and worked for three
Chinese newspapers — the Great China Press, Kong Li Pao, and
Fookien Times.

We married in 1947, had four daughters, and pursued
graduate studies at the University of Santo Tomas in Manila,
I-Hsiung taught art at the University of Santo Tomas and the
University of the East, and I taught Chinese literature and civics at
Chiang Kai-Shek College, until we left Manila for the United States
in the summer of 1968.

The new immigration law of the United States passed by the
Congress on October 3, 1965, permitted I-Hsiung, an outstanding
artist, to come to the States as a preferred immigrant. His first job
was as a lecturer in a joint program for the University of Connec-
ticut, the University of New Hampshire, the University of Maine
and the University of Vermont, supervised by the president of the
University of Connecticut from September 1968 to June 1969.

When we were still in Connecticut, Dr. Marion Junkin,
chairman of the Fine Arts Department of Washington and Lee
University, learned of I-Hsiung through a publication of the Univer-
sity Center in Richmond, Virginia; he called I-Hsiung and invited
him to teach in his department the following academic year. I-
Hsiung thus joined the faculty of Washington and Lee University
in September, 1969. He received tenure, and devoted himself to
teaching fine arts: watercolor, oil painting, graphics, and especially
Chinese brush painting in traditional and abstract styles. He
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remained calm amidst the turmoil of the campus during the 70’s
without changing his haircut or wearing a pair of blue jeans — most
of his students had long hair to signal that they were anti-estab-
lishment.

Some professors sent students to I-Hsiung’s classes who were
considered almostilliterate — for they could notread or write easily
or they hated reading and writing. Without worrying about whether
this was an honor or a humiliation, I-Hsiung worked enthusiasti-
cally with these young men. Most of his students wanted radical
change, at least on the campus. Facing the demand, he taught these
young men with more philosophy than art. If the students were
advocates for vegetarianism, he invited them to eat Chinese cook-
ing, which has plenty of cooked vegetables but is neither totally
meatless nor tasteless. He listened to their personal stories about
girlfriends, and encouraged them to be good family men by bring-
ing them to our home and letting them stay with us for a short while.
He took students to study art and other subjects in Taiwan for six
weeks every other year. During these trips, he was the travel agent,
the guardian, and the mentor; some parents were grateful to him,
for he made their sons cut their long hair and make their own beds
in the morning. He gave students discipline by setting an example.
I-Hsiung wanted to have his ownschool for teaching art, in addition
to the regular classrooms at the university.

In 1975, we signed an agreement to buy a farm of 7.6 acres
with one spacious 50-year-old house, one 200-year-old building,
and one spring house on it, and we named it the Art Farm. The Art
Farm is located on Virginia Route 39, near 1-64 and I-81 in
Rockbridge County, three miles from the city of Lexington. The
buildings are surrounded by hundred-year-old maple trees and
thousands of newly planted pine trees.

The first building on this land, according to the record of the
county clerk, was built in 1780 — owned by Isaac Evans, and then
passed on to several of the best families in this area. The land itself
was a part of a tract of 1,587 acres owned by A. W. Cameron until
his death in 1857. On December 4, 1880, Cameron’s heir sold the



BERBAUH, ZOERRNEIE. BRFEE, M#E
BEFAFRTENBUZREN. NRE24EBACE
RROA, —RESFAMZPEE, HbHREENR,
HARZZRA N, AR —EHREARE .. B ELE
FNER PR AR RS, 508 it 508 B AT B
RERLIEBHRINEHMIR, SHFE—K, 8K
ANMEEW; EERT, MRRTELEA, HRBLENE
HA, RESEEA: AEFRMABHNM RtShMnR
THERE, B FRERFGIR. MRS . i
HUEEIE R RRIRL AL, FHEEHEA CHRRHENR
o
KME—NLHAEETERBEE—EL - AEBHR
#, SR—BA+E2ENAE TN —EREELEEHER
T, WE R . BREEEMN=TIRAKRNE
i, BEEABIENRNEEMNEREABNAT—BEA
+mER, BERFHEAN=KE. BREFREFTHET
PREFREM K —T 2R 50 v .

KB ET S, SHMERRNETREER—L
NOE, EXRUIMGE - BL: EABEEHGELE
BEBRFHEE. BROAGREBRAOMEA - WHER
H—TFHENA-LERMHEN — . HENETEE
R ERHENRES - AHinE - BRK. ke
REER: htREmEARYRERER. —/\LEFHA
+—H, B EEEAREME - B, —LONFEK
BI- R- Z@E. ERR—-A=FHEEEXETFM
MM ESAREE FREE—ERARE, FHREFENK
5o HMERE - Eied RREBENEHE, B



property to Captain J. Preston Moore, who served in the Con-
federate army and was elected clerk of the county; Moore also was
a lawyer and a representative of Rockbridge County in the state
legislature. The ownership of the property was then transferred to
Robert Owen on May 11, 1895, and onto L. R. Alphin on April 10,
1908. Mr. Alphin had completed the large house by 1932, and the
original house was left to a lady who took care of many foster
children. We bought the property from Max Douty and his wife. It
is an important historic site for Rockbridge County. Many local
workers who needed jobs during the Depression helped the Alphins
in building the large red brick house; the craftsmanship of these
workers proved to be excellent.

This large house has many windows and high ceilings, which
produce a spacious effect. We have decorated every room with
scrolls of Chinese painting and calligraphy on the walls, and we
keep up several gardens around the house. I feel as if I am living in
China in the large house where I spent most of my childhood with
my extended family, and I enjoy working hard to maintain this
Chinese home in the United States. The 200-year-old house, used
for raising foster children, was in very bad shape when we bought
it. It had no proper kitchen or toilet. Every place under the roof was
full of used clothing and spoiled canned food, some dating back to
1908. Many windows were broken; the floor had sunken, and the
walls were cracked. Every heavy rain brought flooding; we have
spent 15 years renovating it. Today, it looks pretty and serves as an
efficacious gallery and workshop for Chinese paintings.

We initiated our Art Farm to help young college men to
establish their ideal school. Our inspiration came from the ancient
Shu Yuan (meaning academy) begun during the Sung and Ming
dynasties. Here, in a beautiful place in the mountains, students from
cities all over China lived, studied, and worked with their masters,
the scholars-in-residence at Shu Yuan. In the Shu Yuan, learning
and teaching extended beyond the work in classroom. Though no
examinations were offered and no degrees conferred by the Shu
Yuan, the impact upon the students was still very great.
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Accepting this concept of Shu Yuan, David, Michael, Steve,
Phillip, John, and many others came between 1975 and 1982 to
study and work at the Art Farm. Some of them repaired the windows
and doors; some rewired the house, replaced all the old water pipes,
and even jacked up the floors and made a new foundation. We
admired these young men and tried to help them become what they
later wanted to be — businessmen, artists, or teachets.

There is a popular Chinese fable about an Old Fool who tried
to move a mountain in front of his house using hoes, spades, and
bamboo baskets, with only his family as labor. Though we wanted
to follow the Old Fool, we had only a handful of young men who
wanted to work for us . These young men had golden hair and blue
eyes, like the Greek gods, but they had not the persistence of the
Old Fool. It was not easy during the first few years, but we have
managed to pay off the mortgage for the property and to improve
the buildings and gardens one project at a time. This place looks
better and better every year, and our business is growing. Whenever
these young men come back to visit us, we remember together how
we cheered them up with hot tea and stories in those frigid days
when the 200-year-old house had no heat, and how we entertained
them with iced tea and Chinese meals on the wide open porch on
some of those steamy summer nights.

Today, the Art Farm offers workshops to people other than
students of Washington and Lee. Some of them are retired officials
of government, some very happy grandmothers, college professors,
public school teachers, teachers of Chinese brush painting, and
many young people from various colleges. These participants,
members of the Art Farm workshop, come from different cities
staying at the Art Farm for days or weeks; they study Chinese
painting, calligraphy, cooking, and flower arranging intensively.

The members of the Art Farm workshop learn how to use
inksticks, inkstones, rice paper, and brushes, the “four treasures of
a Chinese scholar,” and they make beautiful paintings and callig-
raphy. They listen to the ink singing and see the brush dancing.
They cook Chinese dishes and enjoy meals eaten with chopsticks
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