








s s el el S Al LR RN e e s




H iR &
1T A
o ok
g &
B8 K
0138 U
R
B 3
' &
Rl
& &7

BEFIH R BIRE A F]
PR

FRIT AR IR 2 B 103 5%
(02)248—7116 + 248—0415
(02)248—-9622

07441423 FRIETFENRE
IER BEHERR IR (53 BIR A F
AT EEAER 1155 7F
(02)382—2011 + 383—2546
5LEEEN I PR A =]
BT HIR 24 F)

1991 510 A 15 8 #hR
TR A EARRE ¥ F % 3654 3%
45{E 500 o (BEEEHIBAE » FEEFER)

XIAEFRA - SEZFED



U
RA

B
Ellibh
R
z
ol



R S S

L5

rEEF-HER L EBFERERT
2~ RIKAREES > EHER o RSP (A%
) 3 E# ( Pencil : $5% > Cont’e © BRE °
Pastel . ¥ % % » Marker . & %5 28 ¥t >
Gouache : TFHHKFZEERL » Watercolor & 7K
% » Color ink : B £7K ) o #H ( Water-
color paper : 7KFAK » Kent paper © BLEH
Skin paper : FZ# » Fabriano paper . fi&
Drawing paper . EE# > PM pad : PM f#
54K » Muse Cotton paper . ffi ) ©



CONTENTS

PASTEL

CONTE & PASTEL

PENCIL, GOUACHE & PASTEL

PENCIL & PASTEL

PENCIL & GOUACHE

W ATERCOLOR

CONTE & GOUACHE

COLOR INK

PENCIL, GOUACHE & MARKER

GOUACHE & PASTEL

1, 20, 21, 23-27, 30-32, 34, 44, 47, 48, 62,
74, 75, 79, 82, 84, 94, 96, 123

2, 3, 812, 14-19, 22, 23, 28, 29, 36-39, 52,
53, 56, 57

21, 42

33, 54, 76, 77, 118-121, 126, 127

35, 45, 50, 51

40, 41, 78

43, 48, 49, 90

46, 47, 55, 69, 71-73, 78, 80, 81, 85, 88, 89,
91-93, 95, 97-107, 110, 111

58, 59, 64-68, 70, 83, 86, 122

60, 61, 63



g

R

S A—

42X 25 Conté, Skin paper

42x 25 Conté, Skin paper




>,
—.
R o

st oo S

i

—
42x22 Conté, Skin paper

o




A e

g

e

® LRSS R o

®] started out to depict the buttocks in torso form monomorphically but was immediately captivated by the double mounds.
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Milano Fashion

I have been commuting to Italy for the past nine vears. Indeed, the
fashion illustrator follows a busy schedule throughout the year. One
reason why I am constantly on the move is that magazines and
publishing houses compete with each other to show the designs of
fashion designers even before their collections make their debut. In this
sense, the fashion illustrator previews these illustrations by recreating
the original sketches and samples of G: Armani, G. Versace, G. Fere, E.
Coveri, Krizia, M. Valentino, Basile and other fashion designers too
numerous to mention here.

Apparels undergo subtle design changes every season, every year in
terms of color, material, balance, look and image. Fashion’s magnetism
springs from its capacity to simulate that which is made to appear as
changes in the given human form. In this sense, fashion designers who
are unable to use design options skillfully end up producing the same
product year after year. The same can be said of fashion illustrators.

In any case, fashion designers have their own conceptions about models
and the people-image. For example, G. Armani’s creations seem to be
aimed at good-looking men and beautiful, contemporary Italian women.
On the other hand, the men and women used by G. Versace are made to
look demeaning to produce a feeling of cold sensuality. For structural
reasons, the persons modeling G. F. Ferre’s creations project a
sculptured image. E. Coveri’s approach is an Italian version of
Castelbajac. Of Krizia, Biagiott, Cinzia Ruggeri and others, I personally
feel that Cinzia Ruggeri’s approach is probably the most interesting.
The structure of her apparels, which can be compared to Ferre's,
possesses a day-to-day element. For example, her vertical pleats, when
folded, become a stairway while the apron section in the front serves as
a tablecloth for dining. Perhaps it is appropriate to say that Paul
Delbou’s surrealism lives within his creations. Romeo Gigli, Moschino
have made apparel styles available to those who frequent fastfood
shops, making them popular among women belonging to the
mayonnaise and ketchup strata of society.

Romeo Gigli’s creations are aimed at skinny Brahmins while Moschino’s
are targeted at glamorous weight watchers who detest the feeling of
being “encased in ropes.”

Naturally, the creations of the many designers I have seen are not all
to my liking, but I can say with certainty that they are all very well
done. Their creations make me want to design apparels myself.

Under these conditions I continue to fly back and forth from Tokyo to
Milano every season——four times a year——to create my own style
of illustrations before the appparel collections are publicly launched.
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® A string of “Buddhas” flowed

out of the beautiful nude’s mouth when she slipped down

hard on her bottom. It took eight seconds to record this image.
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" ®Try making quick sketches of a single pose several times within a one-minute period. Poscs, produced repeatedly

in-15-second intervals, will by themselves follow a natural flowing pattern. When this happens,
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you are on the road to success.
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