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PREFACE

China 15 a motherland of the invention and manufacture of porcelain.
which began to become a major commercial product around the time of the
Tlang dynasty The Sung. Yuan, Ming, and Ch’ing dynasties witnessed the
fine porcelain wares, with kiln centres becoming
widespread throughout north and south China. Parcelain was ot only marketed
domestically within China but became popular in many countries overscas as
well. Evidence of Chinese porcelain is to be found n Korca, Japan, the Ryukyu
Islands in Northeast Asta. and in the Philippines and Indoncsia in Southeast
Asia, as well as in the Middle East and coastal urcas of East Africa, and

production of exquisitely

Europe Tt may be thought of as representing China's achicvements both in
the artistic field and in science and technology. Even taday, English-speaking
westerners speak of porcelain as “‘china’.

In the early period export porcelain was mosily transported abroad by
land. but by the middle T"ang period, advances in navigational techniques and
the utlisation of scasonal winds brought a rapid increase in the numbers of
ocean-gomng junks being used for overseas trade, which led to the gradual decling
of the overland **Silk Road™

After the twelfth century, Koryo (Kore) porcelain saw great advances
in both technology and method thanks to the excellent firing techniques and
cefinement of Chinese porcelain of the T'ang and Sung periods. Chinese
porcelain became widely admired in Japan from about the thirteenth century.
and in the thirteenth and fourteenth centuries, it was shipped to Japan in
unprecedented quantities. At around the same time, the Philippines and Indonesia
in Southeast Asia. together with Turkey. were all swept by a similar wave
of enthusiasm for Chinese porcelain.

From the seventeenth century. Europe was swept by a vogue for
Chinciserie. Chinese works of art shipped 1o Europe by sca and land found
cager buyers, and Chinese-style designs and interior decoration were all the
rage in the residences of European royalty and aristocracy. In order to control
the source of supply. they cither sct up trading companies to engage in trade
in china 1tself, or submitted designes to Chinese manufacturers who made
porcelain 10 order. or else built factories locally to produce imitation Chinese-
style acticles in Europe. The fondness of Europeans for Chinese works of art
also encouraged a serious interest 1 collecting which still holds strong.

This special exhibiton sponsored by the National Museum of History
includes exhibits from eight countries in Furope, Asia, Africa, and America.
Exhibits have been loaned from the United Kingdom. Belgium. France,
Germany, from Cape Town. South Africa, from the United States, from Korea
and from the Philippincs. These fine pieces from national museum collections,
numbering over 300 in all, constitute @ highly representative sample of Chinese
export porcelain. We hope that the National Muscum of History’s “*International
Invitational Exhibition of Historic Chinese Export Porcelain” will enable the
public (o appreciate China not only as a great cultural nation. but as having
long been a major trading nation too. We also hope that the glowing success
of China's trade in export porcelain will again restore our duc semse of
accomplishment and confidence. These Chinese porcelains specifically made for
export and their ioning process. i and styles of
painted decoration provide valuable concrete evidence for studying the history
of cultral cxchange between East and West.




Today, we naturally take a pride in the amazing fact that for several
centuries, caravans of desert camels and convoys of ocean-going junks
transported historic Chinese porcelains to overseas markets around the world,
and this new-found self-confidence may justly be described as another important
benefit of this exhibition.

Before completing this preface. 1 would sincerely like to express my
gratitude and appreciation o those major world museums, including the British
Museum, Musées Royaux d'Art et d'Histoire, Musée National des Ars
Asiatiques Guimet, Staatlichc Kunstsammiungen Kassel and the Boston Museum
of Fine Ars, South Africa Cultural History Museum, the National Museum
of Korea and National Museum of Manila, without whose participation, the
National Museum of History’s Exhibition of Ancient Chinese Trade Ceramics
coutd never have been mounted. much less have been the success 1t proved
to be. This initial contact with these world famous museums has brought us
immense friendship and assistance. For example, it marked the first time, the
British Museum had loaned part of its collection to a Chinese museum since
diplomatic relations were set up between Great Britain and China two hundred
years ago — truly an achievement to treasure! Today, at a time when barriers
and abound in the world, we profoundly belicve
that only through the widening of cultural exchange can mutual confidence and
understanding be established between peoples.

In order to permanently preserve a fine Tecord and memory of our
Exhibition of Ancient Chinese Trade Ceramics, the National Museum of History,
with the agreement and support of the other participating museums, had decided
to compile this two-volume Ilustrated Catalogue of the Invitational Exhibition
of Ancient Chinese Trade Ceramics, which is now presented to the reader. It
is my privilege to contribute these brief words in the form of a preface o

the book on the eve of publication.
(ho &7’ e

Chen, Kang-Shuen, Director
National Museum of History
Taipei, November 1992
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Punch bow!

Height 15cm  Diam. 36.5cm
Chi’ng dynasty
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Punch bowl

Height 15cm  Diameter 34.5cm
Chi'ng dynasty(c 1720~50)




