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The Tenth of Chinese Abstract Oil Painting Exhibition




B i

P S <S5
e




=P/
Contents

3k

Document

A

N HhES5KR

Guo Xiaochuan

JE7K E 7

ke JeoKimE E B OIE

Mi Ni er Volce Scanr
1tk *xF
Bei Shui A

42
=

Plates

‘BEEET —&

AL Lelsurely Countryside

Bt H ALk

£

ZARRER

Biography of the Artist

PRl gy =

|



3Lk

Document



NESHKH
— K@

ZR B )|

R|EERLWHR, AFRRBEANRALENEIE 19 F20 #LZXRN—LERHNZARNREEINHEABEX. &
BMEXENZEREHSZREFMRMN I "£F ZARAUERAXEELES, HPhERILELENZAEE. RREXER
WO ZAKNERETRGZATAEAH RN AEMEREN., RRERZANEN, BKR - E/RE (Emil Nolde, K 1867-1956) A
AET HENMEREYE, BRI, TOEENEXTNNE5LEGNTRRI." 2B REE1912 FREROUS., — R
REEWNEERE, NMRBRUER, EHERBLARM—L, EREESH. HEKNBEBEERNER. hEFLR. (£
BIR] ZHEF  XBAF (ARZATHRBEEX). RAF) REFEF—IMLZE, BRBHERTR, KiIFTELEATIL
KEER.

BWREMIBN NENMEAR HHRTREEIXSETARZAUENAER Y. MREEIXFEENFRUEL RN L. 5H
WIEKE-NTRBABIRMZAR. BT HRMEE—TABHFA, ERAEKNBERNFTASRR, EEENERTRBETE
FTHRENKE. MEXMOBAOMEREELENRLN. LKUSBIENREMNEENESRTEIMBER . XFHERIHE
ZARFRMBHER., TR, FASREBEKZAUENEIERE, ERETERARABHNALERK. BERSHNER. BHR
HBARENRE. LKERERAEEMBIRMEARAEXMER, XERNELUSEE - R5g (Edvard Munch,1863-1944),
Bt - BFR (James Ensor 1860-1898) NEMFUMNEREEAMRRORAENES. FERBEXBRRAEX ZAHEA,
FLRIEER/R (Soren Kierkegaard K 1813—1855) WIFHESSC AR ER. "LAZBEBXANIHANBEE, ROEBE, ZIMHRK
T, BAERZHME. " (CRIEE), %s| [X] - = REBZF (EREBRR), BREZE) HE ITFR2ARNRAEX
ZANBHREXHESIHHBASE., LROIERSE T XHE—FEMES.

EREBMNRIEIXERZT, BRKNFEXUEGEANEGARN—MELLEE, EEFHFED REEGHNERT
BMEEM T ZENFEZPREGNEREN, BRI ANEGHNESREA——HIE, TREAMN ¥% X2 &5 #
W, EARBEFEFEH M EGERERARE, & HELKXRINATERZ—. BA, tKkE "&" RIELRDPLXENE
THERSERMELEE. LANNMIREILESPERLR. BNEAHILEKZ "&8" FEF2 &8 25 RfiZ2kaH
MBS, XRAIEKIEGHRFON—MPERSE. XIERNAHELSK (Jean—Jacques Rousseau, 1712-1778) &R AD
BLH. "ARETMBERN, BHEERAEMG =P, (A% (22491

BT 2, RIEKBZH (BM) MAEEY ERIMER, RRXERELETEANESARANEZESRE. RRARTE
FHIER, FEEEAEY KN, MARYEZAUASE, FEERTRABRE, Fabk £NZ. FEREFLERLFNEE
BAGFRESEAEFAR EANTUEATERT, #MEW0F, RUREEHHFEME, B2 SEHASKHI, EHETHED.
HERBTHEEI, BUETEHMMAEL, NEAXOEL. I—UBTFEAT K. —UFET £ KXELAKFMNES. R



EHEAEMY K. T THEENHEF. BEFEAEKF. XE—1THN "7 2 "F" By kdE. TREUAERHN
HR, EAEREX—AFE, HER "E . LKNEREEECH. ERNEENRELAET. XAREENFHEEUALER "I
5 "F NXEBELZENFE. MENEFERUFENREZE, LKERBEGHERTX.

BREEHRNERKE SEAREXFRTREN "FE. "BREx™ 7 "RZFE" A, LKDARAZTAREXFRE
B ORET. RAREXENERTER, SETAR. EEXEEETHE, BURKREARN-NZE. KEXBAET -5 "EFH
. dEKERE TEERERSERES MAKFRLCT MERESMERABMAXRANHRANLENERAEEHEEN, KEANSENRE
SELEHRFEAEENES. MM, tXkEREAMNERTEER, TN SEREXM. WWERERR: NEBNAR.
EXMARAKKEN TR, Ad, £2008 FEEMTWIEBESR T, HATIEAHEMNAER. EAREIXNEED. BREALFN
REXHLFBR, BT ALK IEFRHH T TR &1

SRR || ERFUE, $4 (ARAR) AAASAL Hibhf (PLINER) R
EHFR, 1998 A XA ARk (PHASALR=FELFRAL), 2000 2K+
F(BFERERARFR) o (PHAKLARTHIR), 1999 F4IHAL S
oA (had@LK), 26 (SaP@LRAE), 2003 % 2006 F %4 (2003
SabELRAL) 4 (2006 AaPEALRAL),

Dr.of Fine Arts Ever been the subsidiary proprieter and editor of {Art Observation), chief editor
of {Chinese Culture Pictorial)). 1998 planed and bring into effect of {Chinese Contemporary Art
Twenty Years Revelation); 2000 ,{Western Contemporary Art Research Reviews), {Chinese and
Western art history research methods comparison); 1999, established big academic programe {The
Chinese Art today), chief editor of {The Chinese Art today), 2003,2006, plan {2003,
Exhibition of Chinese Art Today),{2006, Exhibition of Chinese Art Today).




Strength And Essence
— Art Criticism - BeiShui

Guo Xiaochuan

According to art history research,when Western modernism abstract and expressionism painting appeared,it related to,
between nineteenth and twentieth century, the barbarism art was discovered by arts circle of some of European countries .
barbarism is that barbarian society and "aborigines "which out of Europe,the art creation and culture relic ,and so on.also
including children's drawing and art creation. barbarism art attract artists ,cause the power and directness can expressed
through it. treating of fascination of barbarian art , Emil Nolde figured out :"that fantasticality expressed of power and life through
it barbarism, furious, extremely simpleness."This point of view was published in 1912.An Art critic ever advised to Emil Nolde,
if he wanted sell out some artworks,he must put much more gentleness into his art.Answered by Emil Nolde: " my pursue thing
is just opposite: Strength And Essence."(by Robert Hughes (Barbarism In Modernism Art ) Though,it's nearly one century far
from, On the spiritual heritage it's completely fit for Bei Shui's artwork..

Emil Nolde's "Strength And Essence", Specified the barbarism gave stimulate to its inhesion of creation of modern art,
Precious momentum is the poetry included in the barbarism.It's better to say Bei Shui is a gloomy poet than an artist.Just cause
he has gloomy poet temperament,Makes his works nearly full of the solemn passion . Depression and the passion gathered
a heavy explosive force.He use arbitrariness trace and mechanism of paintings to triggered this explosive force.This explosive
force is came from the artist poetic , spiritual pursued.We can say,poet temperament is the major character in Bei Shui' artwork,
it came from artist care for spirit of the inner demands.Through his excited passion, show the refined romance.Bei Shui's
romance ,has expressionism character ,cause his full filled Depressive temperament,this brought Edvard Munch, James
Ensor to my mind,which represent expressionism .Before the times of which barbarism inspired expressionism, it was
shocking that Soren Kierkegaard exclaimed:"let people to complain the wicked times.what | complained is that ,the times was
too wretchedness,for it had no passion."The passion,maybe is the reason what Modern Expressionism Art seek way out from
barbarism. Bei Shui' creation came in for such a spiritual tradition.

Under the romantic expressionism temperament,Bei Shui started from Chinese culture tradition ,come to explain the essence
of life in a philosophy way.In the theory of Zhuang Zi,The final aim of life is to break through life's finity,and that put individual to
melt in the vast universe.through this, achieve the tiptop of man's life -Peripateticism. No matter what he was in "dream



butterfly"or "happy fish'literary quotation ,all reflected Zhuang Zi's Perseverance in individual being's liberty ."Fish"is one of
objects for Bei Shui to express . By all appearances,Bei Shui tried to explain finity and infinity of life in his "fish" series. Bei Shui'
blue temperament emerged in these series.We can't see "fish "of Bei Shui is happier than Zhuang Zi, on the contrary was like
petrifaction , dried up suffering.It shows that Bei Shui had a pessimistic attitude with life .It let us think about Jean-Jacques
Rousseau,his famous quotation : " human were freeborn,but they be fettered in anywhere. "

Except "fish" series,there are "Self" and "Impermanence" series.It shows that thinked and expressed about essence of life
by Bei Shui. According to theory of cosmography,the universe is always outstretched. The view of modern physics that the origin
of the universe born from the pole explosion ,then,there had the time and space. Soon after the universe exploded from the heat
of the crowded and disorderly state to the orderly development of elementary particles in atoms, then elements, the macro-
structure of celestial body was shaped, then ,stars, planets came out one by one ,became more finished structure. Then ,cells
began to come out, later there were animals and human beings, and human culture. It all relied on the universe's expansion.
All started from nonexistence, and then there had systems and lives. Then constantly expanded,changed , to break the having
system,this is a from "noting" to "someting" expansion process. Whether it's microcosmic or macro world,all followed this rule,
or "Tao".Bei Shui's work has massiness color combinations, block and clement trace, combined a great universe landscape
."nothing" and "someting" alternated variation movement.From individual life to vast universal's evolvement ,Bei Shui tasted the
final aim of life .

According to James's theory, unlike Postmodernism ,he delighted to express "mediocre" "superficialness", "lack of deepness",
Bei Shui was still inflexible in modernism- "depth". Postmodernism clears up it's main body, negated essence and truth,put
reality to just one "language game ".Bei Shui didn't had the attitude as game,he gazed the world he cared for ,trying to take poetic
and aesthetic attitude,to dig out the real thing behind the superficialness world .So,the work of Bei Shui give us tension and
pressure,its attitude is formal.Just like Emil Nolde's theory: strength And essence .This is still the theme of Bei Shui .In
modernism tradition,some modernistic gout existed.You can see Bei Shui's creation was full filled infinity possibility.
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LEFAKGZARREALHF (Hans Ulrich Obrist) ﬁi_iz%iﬂ‘]ﬁgﬁ: HMNBEEE, SRABRNES. FENEVRERMERN.
RABRNELERR, RETHRE REEZREEVRNKE. FAREEHNRE, HXRBERZORNEF,. SRNIHU
REBEBRILKEERECENEEERL. BRNEFZHEIRE . "2 BABEX, REBEX,? " UFEXBREESR
FRHEXTEGREN —HREBRES.
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A, HRLERNBET AEKR

RE. RBAEBEXEE

ERFEXHEEECHNAL, MARERE "HE", BOFRA ﬁm MEEEMNEEEOSHEIR., FEARBHE, B
ﬁﬁﬁﬁ.ﬁ%ﬁﬁ%ﬁMEMm%%% FB) AmuEEECHEEPRANARIE, ERERIANBELEMBBESE B
EERXHNESEBEBENARTP, Aﬂix%E%?%AMZﬁﬂ% BRABMRLEEENTIEN N, ZE—PHEMURBAMA.

fem (L5&RNOC.16) ANEXATMHEREFR, REFLEGTZE, ZHENERNTSHBBERLCTO%E. HETEARE,
EHFRES, NEKTEZE, ZEFT. FEFT. FaNBEXELET, MERIUNEENL, BETAR2—HOLEROK
T, LEERMEEHRE, LWMBNFZE FSROBERELEES

RRXAS5FRINERNERABI RN

HREAMTEEANIE. —RHE. ABEREF

E%HQER%TE HrEFHNE, XFTRELIK
%%% BERVAERETERSEEXZEAETLNETER. FTEIEXIHENES.
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MEBECIEAEZAEEERE, %, ZARBEMEPIACHERFRFHA, FURaNFER, FUREXRMAGIBNER (B
Hthth REBLZHE) IHRFRIIMHAE, RSB INKEPET —MBESTREANESHNERSTEGEETEN "BHENE
R XBEEIFTHRBEONILR

EZETKPENSNIHAZHFELZXI—BiRE. —BREZAXSELSERE —MEAAR, EA—FHEARKINRE. LA
BARENIC. #EIEHR —A*ﬁ%Mﬂ%%@ EERVABRBEMEM R, HEKEEREXNIRKO, WRET, HAET
NEEEMNER SRER (EFZENO.I) RIAMNBE BRANBETHEFNLIRFE, ERINECENBERKIRLX, iL
AREBEREBXHNHEEBARE. EE. il A FEEEHBETHEN

E—FPHERRK, BERBE, JE2RERUNER, REINL, ROBXNARE, £G5%T. BRIRREEERNE



HLERERIAEEK, EKEENISREHREENEHRRBIA—FKATNEDHRE.
REISRFINERRPIEKEENZACEZTRANMNAECRZREN.

AXMRBIHRE, EERNEBABEAR. RERRSZARANEBENSKE. WEAAZAEM EHERARNEE AR
BEFHREE ENGRTIHBEBHACH, BNEEXEARRERBYIERAHARESNEEERMNEMLEN.

fEf (EHmZENO.S), MREBRE—MEE, —MEE, —FBER. ARSOPNESERAETEREN. EERADEL
RERE EfTs, BExs. EEXHE. EXHACHE.

TEEH. BRIEKEERILERER. RFIFECACUFNFEL, REEZIHOLES, WRFBACABUBRTHBMEE
SEEREANZAREFHNARABMERE. RAZRMEREE, R (EHZENO.5) ERENSX. FBRBHLFEA—
FEFIMMNECHER. EA—MERENRRAFARSHE. (EHFZENOCS) EZFRE—RBXLENEZE. ER—FRS.
—MEZEfT., —MEBRENFE.

XEIE5RRINELNMEZAUEERBMEAUFEIRN.

ZAUR—MEIE, E—HEXN. E—MEH FRAEEGKESHNISEFRRE. ZANAESHETTX—NE. BNt
B BERENNARRE R, XEPLEBMEINSHNZARAR. BEABNEERHERAMNBOZATERER. LUK ELEREGS
ENREHET IFHNZAXRASTE., BNMZANRAENERET —IMHNRED, XLEUCHEAMNER, B2 0EHR
BEHFRBHAR.

(=) BBEE -

MBEM (the self) k¥ ResBECHER, BRIELKGUTANE. aNHEHE. AMEEFFESEXNNUREEEITNEH.
REEGEREE. BHERRKE, FRXURALKELEEFERNLEAR, EEEE, ARRREABR.



ARERMNEFOER, CSEBHRRINKZHMME (individuality) madERMHAENBEENRI. KEESNOERXH
AMRES, BREBHSREGEFENBRLS, BAARTURN—MAREEN ¥ OFR ERACHBENACS
hAER, RA—ME—ERNTTY, FALRRARR—EEHRROWEN - RERRIONE, KRELEERH N
RAE—MBEMRE. BT, FHNRH.

R, EM (EMEENO.8) f1 (EMHERENO.OY XFIEER, BHETARKENE, FERE—1, ERREFRMHEER
MgE—, —REMNTAE, —RENRKNE. THAMRERIALEKRABMEARNBTOALNPE SN, BREMRE -FEHHR
B, MAANBEABRZ, UIEERMPEEEXANITELIENER. RENREERRRAREBEMNEFRNELNTE. BE
TEEZNEE. HERUHEL, RERERENEINERRAMBMEZNBIEL, RTEERARERR. RENIEEDN
E—MHENSE BE—FRENEETE E-TENMERNTE.

EEER. BNFANUSMNFA, CTFHRNALBERY, REANFARELTEEEME, BN LRBHNEDLBERNAR.
BRETEWMBENNEZ. FEEETS BEE ERLARE . S8MABRMEAETHAEERNLAR. TERNKREFTAMR?
Y-

EREEERAZ—MEHNEEINE, BEEFTREEMREGANAWASIFHELEN, ERE—RBERNESRUGAS
EREAOCERAN, TNEBEINASMESBRE —FERNMNE, MEBEZREERBNERR ZZMAUENENE. BT RERE
MBRRRE—FMHESUNEFAERFESHERT, EEREHELNARRLENG, EENRREXERESERNER. BX
AR TEETEMNEEREFUENFEANEER, —HTEERRNBEXERLT, BEFERAMECENTRE. EXXKEARNES.
ABMNFE, SRMNELEXR, ERFAN—D, FREMNATEHT, XEEAXEARLIE, 3—TEXLEMNER, EX
RERVERMBMNEFENFEZENRFLUTHTRAEEXRK. NRNEBEAEFEMABRTERE, IRMNATHREEXK.

BMHRFIEGETERN, ERAESE M. TAEBRXRBMTEHRFESHRDT, ERERXRTAXFEEN-FM AR
BMEHEEMFARIERT, ERLEUFERTHBLERHASTANLES, BELZANEN. BRTR, BREN. AZHEB
FTEBZNBENEANBREMENZOADIBLER, MRAIEL—FHEENE, AXATRREXZABENIRATDIBET .
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LRSI BMRERMNFE, FREMUFEMLEERRERI. MBI FERILKRKE, UBFHOANSHEERARIAIEE
FH—FPEASNES, BB LRHMNEREX BEBENAX NS, BPEERINER, TIUSEREBTZANEEX.
MESEZMNEAXTEGTEANESHIER. WEX. HREANBE, RATE, £F&EEL, HALE. . ERHAAE2008
FUNETH. ERROOCEELEBRBERIEKNES

MEMBEXLERE HEZALEAREBERBBRONRETHRA-MIZAFAN., LXEEHETBERER TAGEEN
R By BEE M AR,

NEHFLENZARBTEAHMBEMNE R, CEFERIACUENER, TREALXTACHKRBNEETE, BETHD
X, AR TEENETTERMERZARN—FMER, LHHFLEREHENCEEAFXIFANE, RESZRTHRA, ER
EXBRRNRIMETHINETECHHELATWANEYN, BE—TIFHE, AR -—FFRH. ESHA—FELEEHHMB.
ERBEHRFT. BREE. BREN, BHEE. WIHEKRZABNIZESE BEZALR. MEEBZAME.

ES—RENERLKEETHEMZARANIR, 2008 FMZARRALRAPHNABERENRE, EHE XFRZEERE



s, EMER (EFIZEANOC.2Y, Zf7, BEf, B—MEdH#HEw, E-—MELHFHLE, £-—MHELHHNKE.
Bl RAED. BIRRERFNAR. QERLEMFNTR.

BHEXRERE, GANESRET - R—REENEMNES, HOENSEBEAFZINREZARBRED. RRFIIMLELEE
BEMECEZREENRIE ROALEHES—RANREPFREELTNH, BTU—ER2—RIL—REHF." BARMNTUAREHY
FHERLEKEENEFYE: BU—ER—KL—KRHF, MEBRFUAPEERAR—IK —ERBERAXFNSE, At
BEMELZAR, BRMN-—RHRKEBEGTHNE——PREIFNANRE LN LS.
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86 ATt L A%, FA11 A+%, ¥AXFAGANAEIHAILLAAL,

Fang jianchun, note name is mini,

Art Manager

graduated from Zhejiang University of Technology in 1986 have written 11 books and many
articles, which are often published in many magazines and publishing houses.
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