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Preface

Chinese culture has distunt origms and a long history of
continuity. Its ceramic art in particular is known far and wide
around the globe. and today Westerners still use the word ‘china’ to
refer o porcelain 11 yoes without saying that Chinese porcelain has
received  world-wide  recognition, For almost 1,060 years
commencing from the Tlang peried. in addition to overland
transportation, Chinese trade cerumics were mainly shipped by sea
from South China (o Northeast Asia, Southeast Asia. the Middle
East . East Africa and Burope. Records attest to in excess of 1
million picces being seld annually. Clearly Chinese ceramic culture
at one stage ook the world by storm. The fuct that today museums
in different countries possess so many exquisite examples of Chinese
rade ceramics speuks volumes for the extent to which Chinese
porcelain was markeled throughout the world in centunies past.

In recent years the National Museum of History has done
remarkably well i the field of international cultural exchange.
sponsoring a number of international collaborative exhibiions
which have recened widespread acclaim. As part of its drive (o
encourage ceramic ari, 1l has also sponsored the first five Chinese
ceramics  biennial eshibitions, which have done so much to
encourage creative work from young ceramic artists. as well as
increasing the public’s appreciation of ceramic art. Two years ago.
the National Museum of History joined museums from Europe.
Asia. Amenica and Almica in an eight-nation collaborative effort to
sponsor the  Special International Invitauonmal Eshibuion of
Ancient Chinese Trade Ceramics.”  which deserves praise for
opening up & new chapler in cooperation between the ROC and
famous museurns around the world.

This year. the Nauonal Museum of History is again working
alongside the Brinsh Museum 1o mount an exhibition of 161 fine
examples from the British Museum's collection of Chinese trade
ceramics of the Mmg and Chiing periods. as well as jointly
publishing a large-format illustrated catalogue of the special
exhibition. This joint effort between the two museums n the field of
trade ceramics marks the first collaboration between Chinese and
British museums in over 200 vears, waking « a particularly

memorable evenl, The world-fameus British Museum has a long and
venerable history. Besides possessing a rich and extensive collection.
the standard of British Museum research is also held in high esteem
among the academic community. Teday I am delighted 10 see these
(w0 musenms engaging in an exchange of cultural artifacts and
academic collaboration. I believe that this & bound to be beneficial
to museum development in the ROC. and as such is well worth our
appreciation. As the special exhibition catalogue goes to press. it is
my privilege to mark the occasion with these few words by way ef a
preface.

éw/&

Dr. Wei-fan Kou,
Munister of Educanon
May. 1994
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Preface

1t gives me great pleasure to record the close co-operation between
the National Museum of History in Taipei and the British Muscum
in London that hus brought about the exhibition catalogued in this
bock. This is the second occasion the 1wo museums have joined
together to display and catalogue Chinese export ceramics. [n 1992
the British Museum contributed to the Interrational Exhibinon of
Ancienl Chinese Trade Ceramics; for this second event the Museum
has assembled almost 200 porcelains in a complete exhibition. The
ceramics catalogued and displayed here range from the early blue-
and-white porcelains made to Western specification in the 16th
century Lo the elaborate polychrome wares of the 18th century. All
the pieces illustrated here were designed in form or ornament
especially for the Eurepean market and are quite unlike those wares
made for the market i China.

Besides the dinner and 1ea sets decorated with the coats of urms of
the great aristocratic and merchunt families of Europe. among the
most interesting preces are the porcelains painted with scenes copied
from Western prints. particularly those which echo contemporary
political concerns These wares illustrate. for example, political
figures such as Juhn Wilkes who campaigned for the freedom of the
press in England. or the political tensions between England and
France which were manifested in anti-French societien, lormed 1o
restrict  the importation of French goods and  fashions. Such
porcelains painted with scenes of contemporary interest  were
orderad through the trading compunies of Europe and were
produced with preat skill by the Chinese porcelain manufacturers.
This exmbition marks another stage in the cooperation between
museums it the Far Fast and Eurepe. 1 am grateful indeed to
Durector Chen Kang Shuen of the National Museum of History for
proposing this exhibition and for supporting the enterprise at every
stage. In the Nubonal Museum of History we have also had great
help from Ms. Lin Shwu Shin and her colleagues in the research
depariment. At the British Museum the choice of exhibits and the
catalogue entries have been prepared by Regina Krahl and Jessica
Harrison-Hall. I would like to thank all those who in both museums
have made possible this exchange ol ideas and scholarly endeavours

| hope the many visttors to the National Museum of History will -

have a chance 10 learn about the extraordinary export trade that has
tourished between our nations and that we may see this projeet as a
toundation for future research and display of the materials which

link vur nations® history.

-, Robert Anderson,
Director of lhe British Museum
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Preface

China 5 a motherland of the invention and manutacture of
porcelain, which hegan to become a major commercial product areund
the time of the [Cang and Sung dvnasties. The Ming and Chiing
dynasties wilnessed (he production of exquisitely fine porcelain wares,
The expoert poreelain was mostly transported abroad by both sea and
land Lo all parts of the world in great quantity.

It may be thought of as representing China's achievements both
in the artistic field and in science and technology. Even today. English-
speaking westerners speak of poreelain as “china”

The British Museum, already 240 years old, enjoys a worldwide
reputation for the richness and excellence of its collection of
antiquitics. [n the field of specialized leurning. the Briush Museum's
farge research stall with their rigorous academie approach have built
up an invaluable corpus of teseurch work, making the museum a
treasury of knowledge that experts and scholars from every country
eagerly look forward (o wisiting. In 19920 when the Nutonul
Museum  of Ihistory  mounted  the  International  Invitationul
Extbinion of ‘Ancient Chinese Trade Ceramics’. eight countnes
namely the United Kingdom, Belgium, France. Germany. South
Atnica, United States, Korea and the Philippines participated in this
vhow. The Briush Museum penerously supplied 25 pieces of
porcelain for display. thus establishing the first beginnings of
coopetation  between our two museums. Subsequently. through
mutual visits by members of stuff and exchanges of materials, an
excellent basis lor inter-musewn cooperation has been built up by
both sides which has resulted in further beneficial contacts,

In June 1994, the National Museum ol History 15 hosting the
‘International Svmposium on Ancient Chinese Trade Ceramics’. The
British Museum is kindly loaning us 161 superb exhubits from its
trade ceramics callection for a special exhibition.

This new collaborative effort by the two museums symbolizes
an excellent start 1o our long-range project for further exchanges in
the future A~ such, this is undoubtedly an event of great
significance.

The scope of this exhubition extends chronologically through the
various reigns of the Ming and Ch'ing dynasties. covering wares. that
are representative of ceramic production in each area of China.
Consideration has also been given to illustrating factors such ay
types of vessel shape, styles of plaze decoration. and features of
decorative design. In its aim of illuminating the role played by
Chinese trade ceramics in world history and culture, this 15 a rather
specialized. research based exhibition that combines art with
acade knowledge. The Ming-Ching Lransitional period witnessed
o ferment of cultural and social change in the world. The evidence
of these exhibits provides abundant new material for historical

research. und will surely stimulate fresh interest in exploring this side
of Chinese trade caramics.

In cenclusion. 1 would like (0 express a particular word of thanks
to [r Robert Anderson, Director of the British Museum. for his
support for this exhibition, and 1o Ir. Jessica Rawson, keeper of the
British Museum’s Oriental Department, for her invaluable assistance,
Our appreciation also goes 10 Ms. Regina Kruhl and Ms. Je
Harmison-Hall of the British Museum f{or wriling an explanatory Lext

1

which usefully complements these illustrations of exhibits, As this
illustrated catalogue to the special exhibition goes to press. it has been
my privilege 1o contribute these prefulory remarks.

Chen Kang-shuen. Director

National Museum ot History
My, 1994,



Introduction

by
Regina Krahl

The British Museum in London sending an exhibition of Chinese
poreelain to Taipei may seem like bringing “coals to Newcastle'. This
exhibition. however. focusing on Chinese ceramics made for the
West, addresses one of the few arcas of Chinese crafts which are
better represented in Europe than in China. In 1992 the National
Museum of History organized a simitar exhibition of Chinese trade
cetamics. assembling preces from eight international museums. This
first exhibition gave an overview of Chmese trade ceramics of all
kinds, made for the West as well as for the Near, Middle and Far
kast. from the Yuan {1279 - 1368 ) to the Qing ¢ 1644 - 1911 )
dynasty.

The present exhibition, consisting entirely of objects {rom the British
Museum, 1s more specific in focus. Among the vast holdings of
Chinese ceramics in the Museum, trade ceramics muke up & lurge
but relatively little studied group. It has been our intention to select
for this exhibitien all items which are of documentary interest. rare,
or elaborately decorated. We have concentrated on objects which
copy Western models, be it in shape, design or simply by an
mscription or family crest, as being the most characteristic and
contrived Chinese porcelains made for the West. The selection
proved to be tantalizing and it would not have been difficult to
double the number of items chosen. Nevertheless, we hope. that this
catalogue brings together the best und most important export
porcelains in the British Museum, many of which are here published
for the first time.

The high quality and large quantity of the Brinsh Museum
collection is due mainly to the intelligence and energy of one of its
former keepers, Augustus Wollaston Franks, KCB (1826 - 97} .
Franks can not only be considered as the founder of the Museum's
Chinese collection, but has come to be reparded as one of the
founders of the British Museum itself [ Wilson, 1984, p. 20) | since
his knowledge and interest were limited neither by region nor period
nor medium. That more than 100 out of the 161 items included 1n
this exhibition were acquired by Franks may partly be due to his
particulas interest in heraldry. but is mainly a testimony to his
extremely guod eye al a time when knowledge of the subject was still
SCant.

Foreign interest in Chinese poreelain 1s as old as the ware ftself. This
is hardly surprising since for centuries porcelain was a totally unigue
material. Since its beginnings in the Tang dynasty ( 618 - 906)
was 4 well-known and valuable commodity all over Asia. In Europe
it was much rarer but no less tughly regarded. Examples of Chinese
poreelain are documented in Europe smce the late J4th century, but
until the 16th they appear only ax single fortuitous treasures, often
embellished with gold and silver mounts. and not as objects for
ordinary use

The Jarge porcelain manufactories at Jingdezhen in Juangx: province
began to cater for foreign customers in the Yuan dynasty by
adjusiing their export production to foreign tastes. The most
imporiant customers al the time, Persian and other Middle Eastern
merchants, are probably responsible for the lurge sizes, the bright
cobalt-blue patnting and the lavish, often geometric decoration of
I4th-century porceluin: they may oceasionally have commissioned
special pieces - some are inscribed with Arabic words. lor example -
but such cases were the eaception.

As soon as (he Portuguese arrived in China in the early 16th century,
the situation changed, since Lhey immediately had Chinese percelains
made (o their order. The first picces to be commissioned were not
adapted 1o speafic needs or tastes but adorned either with Christian
ymbels relevant to the Portuglese missionaries in the Far East, or

with coats of arms or names of Portuguese seafurers as a
personalized ‘souveiir' of the voyage to China. Since the Portuguese
relationship with China was tempestuous. however. these early
pieces with European features wre few and far between and may not
always have reached their intended customers. Some of them were
sent together with regular export wares Lo the well-tested markets of
the Middle East. where motifs such as the Monogram of Christ were
probably no less exotic than the accompanying Chinese designs.

When the Dutch had established themselves as the foremost Evropean
trading nation in the Far East in the 17th century. previously unknown
quantities of blue-and-white porcelain reached Europe and eventually
turned porcelain from an extravagant [uxury ine & housshold
commodity. Since direct trade with China. however, was almost
impossible, commissioning specific porcelains at Jingdezhen was



fig.a

fig.h

difficult. The vast amount of late Ming ( 1368 - 1644 ) and eatly
Qing trade ceramics in the West therefore contains relatively few
pieces with distinctly Western features.

It was only in the 18th cemury that Eurepeans began to trade
directly at Canton, and England became one of the most active
importers of percelain. From Canton it was much easier to influence
the appearance of the products from Jingdezhen: and since this was
one of the Westerners' major concerns, this procedure was soon
turther facilitated when plain white porcelain was semt from
Jingdezhen 1o be decorated at Canton. Commissioning porcelain
was therefore easy and Western customers could indulge in any
tancy they wished.

The catalogue shows a representative selection ol subjects. including
souvenirs of the voyage to China, manifestations of political and
rehigious concerns, romantic scenes taken both from  classical
antiquity and from comemporary genre painting, any kind of table
service with the owner's arms, or combinations of such themes.

An exemplary case of such commissioning - although unique in this
exact form - is that of the 'Corbridge Lanx™. In 1735 a spectacular
Roman silver tray (a ‘lanx’ ). dating from the 4th century AD.
was found by the River Tyne at Corbridge, Northumberland, on the
estate of the Duke of Somerset. 1t is a large rectangular tray
depicting the Roman god Apolle on the right. with his lyre leaning
against the column of a small temple, the hunter goddess Arternis on
the left. with bow and arrow. grected by Athena, with hetmet and
spear, us well as two other less easily identified figures. and in the
foreground a jar with water pouring frem it, a hound. a stag and a
griffin { Johns. forthcoming ) .

This ¢xtraordinary find, which was originally sold by its finder, then
recovered by the IDuke, is now in the British Museum { fig. a; P
1993 4 - 11 ) . It aroused much scholarly interest at the time of its
discovery, when at least three other Roman silver pieces were found
in the same area. Il was soon much published and was obvicusly an
object of great pride for the Duke. An expert drawing was done by
W. Shafioe, which was engruved by G. Van der Gucht. The
engraving bears an inscriplion referring both 10 the picce und to its
owner, giving all his titles as well as his coat of arms ( fig. b; after



Stukeley, 1736: G 2643, courtesy of the British Library ). Tt
was published in 1736, This, however, was uot the only
reproduction 1o be made. As was not unusual for antique silver
pieces at the time, a plaster cast was taken, which was gilded and
framed for display; one such piece is at Audley End House, Essex
(fig. c; courtesy of Lord Braybrooke, Photographic copyright
English Heritage). Being made of plaster, it had of course only
decorative value and could not be used, and being an actual cast, it
did not contain the Duke’s arms.
To combine all these features, an order was sent to China. Since an
engraving existed, this was not difficult. Engravings of pictures and
coats of arms were reguiarly sent to China on English East Indiamen to
be copied on porcelain services. What is unique in this case is that a
complete replica of an actual object was commissioned, and not only
one. At least two examples are extant, one at Drum Castle,
Aberdeenshire (fig. d: courtesy of the Nationa! Trust for Scotland),
the other at Cotehele House, Cornwall, and there may well be
others. These Chinese porcelain versions were used as tea trays. The
exact reproduction in both shape and decoration - even down 1o a
detuil obviously misunderstood by the engraver, in the bottom left-
hand corner - of such an exotic model, as well as the clever
integration of the Duke of Somerset’s arms in the rim border, is a
. prime example of the great skill of the Chinese potters and porcelain
painters, as it is manifested throughout this exhibition.
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