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Part One: Movie conversations forever
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Part One 1
TPy Movie Conversations Forever

1 Have As Much
Soul As You
|
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Jane Eyre (fij%&) e —
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ORI, AR B CRIELA . AREHBEARML., B
WEEFRER, ERAB TXAMRER RERTZET - B
Fidx T, JEENIERWAET D, 156!

SRIBES
1. rather ad. E#IHhin 13. situate v. {E{T; #FoT

2. Thornfield #&#/RE, FALTUEEE 14. corresponding a. &, —8MH
FRER 15. frame n. {&4%

3. attach to f#fias 16. cord n. 404§, ¥HZE

4. part vi. 3B 17. snap v.IHf; $37

5. as soon as... —eer S~ RN 18. notion n. 3 & 485%

6. summon vt. Zk; ZE 19. inwardly ad.7EpEp;RE

7. be dSétined to WEREERS 20. necessity n.AaTA%R

8. queer a. FEHFHEFN 21. obscure a.E&HHBH

9. with regard to 3F----- M & SEREeS 22. plain a.(185%) E£E65: 3N

10. rib n. B 23. unearthly a.jE4 93

11. inextricably ad. ¥EAigiHh 24 flesh n. @

12, knot vi. ¥T4E; ()42 25. mock vt.8jFF
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Movie Conversations Forever thasheild 3
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Jane: I thought you’d gone. ®: BURRBEET .
Rochester: I changed my mind Zogis : siev &3 . =

or Urather the Ingram family changed =uwzmignmwsnEas .
their’s. Why are you crying? RIELRT?

BTFERFE

XA W, PN E) T or rather 43 &1, BRI 507,
1911 LLII It was late Monday night or rather early Tuesday morning.
EI;@ ~ ki, %é’frﬁuﬂ ] HERE S 3Rk

Jane: I was thinking about having ~ #: B8, KB RIF
to leave »Thornfield. RES -

Rochester: You’ve become quite FUHH : MBRBELE T
Yattached to that foolish little T EMFIESD T, 2
Adele, haven’t you? To that simple 03?7 it 5 3T fuE £ 692
old Fairfax. You’d be sorry to “part #E/REFREHAK . REDE

with them. I U5 10 -
Jane: Yes, sir! w2, Skl
Rochester: It’s always the way in % Widh. 5T R
this life. As sooner as have you  fREIEI—< Atk e (A8
got settled in a pleasant resting place, #. &t 2 REILIEATTT
you’re ¥summoned to move on. 3.
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Jane: I told you, sir, I shall be ready  ®: &SRR, 5BE. F=
when the order comes. R BT A 2 SR FR A0 O -
Rochester: It has come now! FUIHH: EEBERT -
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Jane: Then it’s settled?
Rochester: All settled! Even about
your future situation.

Jane: You’ve found a place for me?
Rochester: Yes, Jane, [ have...er...
the west of Ireland. You’ll like
Ireland, I think. There are such
warm-hearted people there.

Jane: It’s a long way off, sir.
Rochester: From what, Jane?
Jane: From England and from
Thornfield.

Rochester: Well? .

Jane: And from you, sir.
Rochester: Yes, Jane, it’s a long
way. When you get there, 1 shall
probably never see you again. We’ve
been good friends, Jane, haven’t we?
Jane: Yes, sir.

Rochester: Even good friends may
be forced to part. Let’s make the most of
what time has left us. Let us sit here in
peace. Even though we should "be des-
tined never to sit here again. Sometimes
I have a ¥queer feeling “with regard to
you, Jane. Especially when you’re near

me as now. As if I had a string some-
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-.Part One

where under my left '”rib. Tightly and 'V
inextricably 'Pknotted to a similar string
Bsituated in a '“corresponding corner of
your little '“frame. And if we should have
to be parted, that '°cord of communion
would be "snapped. Kind of a nervous
"®notion I should take to bleeding '
inwardly. As for you, you’d forget me.
Jane: That I never will, sir. You
know that. I see the **necessity of
going, but it’s like looking on the ne-
cessity of death.

Rochester: Where do you see that
necessity?

Jane: In your bride.

Rochester: What bride? I have no
bride.

Jane: But you will have!
Rochester: Yes, I will. I will.
Jane: You think I could stay here to be-
come nothing to you? Do you think be-
cause I’m poor and *Yobscure and ?
plain that I’m soulless and heartless? I
have as much soul as you and fully as
much heart. And if God had gifted me
with wealth and beauty, I should have
made it as hard for you to leave me as it is
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Part One

RFEBSEFARSLM

now for me to leave you. There, I've
spoken my heart, now let me go.

A FARE 5

HELLE IR —RE. 4F T, Es
Ui H T IR HLAR, R TRGE .
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Rochester: Jane. Jane... you
strange almost *unearthly thing. It is
you that I love as my own **flesh.
Jane: Don’t *®mock...
Rochester: I'm over with Blanche.
It’s you I want. Answer me, Jane,
quickly. Say: “Edward, I’'ll marry
you.” Say it, Jane. Say it!

Jane: I want to read your face.
Rochester: Read quickly. Say,
“Edward, I’ll marry you.”
Jane: Edward, I’ll marry you.
Rochester: God pardon me.

FEIRTRE: . . RIXAN N
B, JLF A ANl 420G . 3
TSR IR A L

[ R

TR A LA R T,
PrA R PRAREE ) o [P, 1T, PR
Yl A PP RR AR R 7 UL
47 BRI

B FRAE I PR A !

FUIRTRF: thaiil. BLEW
e PRI R 7

. R, RIEEES K.
FUIRR: LameIR.

Movie Conversations Foreve



Life Was Like a Box of
Chocolates
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Forrest Gump (PITH IE(4) o

W A BB A YR I — A R BRBR R A . PRPEET 4
SEARHE, 4 SRS R IR. RRTATON, 1 AR T3
ENE— B E . EERE—RITR S, BERAME RS, X
R HSARNEREE.

SLiHEES
1. bet vt. {7t

2. awful a.}4r; i
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Gump: My name’s Forrest, Forrest
Gump. Do you want a chocolate? I
could eat about a million and a half of
these. My momma always said life
was like a box of chocolates. You
never know what you’re gonna get. Those
must be comfortable shoes. I "bet you
could walk all day in shoes like that and
not feel a thing. I wish I had shoes
like that.

BIFARGE
HUE (BT EE) (iR EfE ), TEB. WL .
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Lady at bus stop: My feet hurt.
Gump: Momma always said that
there’s an Yawful lot you can tell
about a person by their shoes; where
they’re going, where they’ve been.
I’ve worn lots of shoes. I bet if I think
about it real hard, I can remember my
first pair of shoes.
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Pl : BIEBERE—TA
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Part One 9
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_iVipvie Lonversation: ﬁjﬂiﬂ;‘lﬁ_l!

~ As God is My Witness

\ a:

- >»>0

Gone WI'I‘]]_ t_be Wind ¢ |
(AL EN)

W ZEEEREA, X GELHEHEAY BIRBERLW B2 HA?
BOZ/NTHANE © R EEEOEREN, BHr{EMETE
AHEBEEZE PEULUUIRIFEZ B FEthSE, RmERERT
WEIREE, MR T EFRIEMNSEESHE. ABN—EF 2R
%, BiEREMEERC. HE—UIESFERN. BAIRHK
BRI Y —3. EFEIE------ '

SRBES

1. witness n. i A H &

2. lick vt. ;4744
Scarlet: As God is my Ywitness,
as God is my witness, they’re not
going to ?lick me. I’'m going to live
through this and when it’s all over
I’ll never be hungry again. Nor any
of my *folk. If T have to lie and steal,
cheat or kill. As God is my witness,

3. folk n. XJ&; /R

WitERR: W (FiE, E&FIE,
AT TESGIRFTEE . RafTX
BRBF, BX—UER, KT
AEBIERMW. MOOFEARTZE
W MEEERE - A% MW
HEA - EFFUE, HXEFRE
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\I’ll never be hungry again. /
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\Wou Are Nothing but a Suit

RRAAT—HEIE

>>@

coincidence n./i{y

sentimental a. LR

end up &G

mochachino —fijokl, 5. wHER
YR E AR

5. nonfat a. ifiiEf

6. gee inthEUFM AT A

T

8.

BN

. complex a.5 44

. character n. A\
9. cash register {1
10. bottom line #%72%; 1t
11. breakthrough n. 5805 Zeik ik
12. confront vt.{¥i(fix}; i
13. horrible a. T {1f); AT T4
14.insensitive a. BHLIRHK
15. gift n. At A4 fiE
16.blend n. /5
17.meanness n. L5

You've Got MaﬂFJ}
(715 15)

B £FPHNEFFRE RS EOMNMNEELE TR PRI TRER
AT ETRE, XMEMERTE.

ERERB R FHE F MM ANS

REHE BB M EA LB FT M HETE A9X BT FE
R YEMORERLEBA
iE%Fa), RO

PRIBES

(& I e, RS ENAKETF. 4F

18. compliment n.Fi; 484

19. crimson a.JJR%1 {f1(f)

20. hanky n. ¥

21. generation n.—{{; LA

22. cocktail n.if)Zili

23.can n. Sk

24. olive n. e Mkt

25. expert n. 5 fiE T

26. Julius & Ethel Rosenberg {fli[3 (1% 1,
JEERER, WOHERGN, Yededp

27. careless a. i M L)

28. multidevel £475(f)

29. homogenize vt.}ififk: 1115

30. delude vt. 4~ 1) it 11

31. benefactor n.JiA

32.suit n.AME, B RAAHITA

33.cue n.ik7; B



Joe: Kathleen Kelly, hello. This isa "

coincidence. Would you mind if T sat
down? / kDinsidans |
Kathleen: Yes, yes, I would. Actu-
' ally I’'m expecting someone. Thanks.
Joe: Pride and Prejudice.
Kathleen: Do you mind?
Joe: [ bet you read that book every
year. I bet you just love that Mr. Darcy
and your ?sentimental heart just beats
wildly at the thought that he and, well,
you know whatever her name is, are
truly honestly going to Yend up together.
Waiter: Can I get you something?
Kathleen: No, no, he’s not staying.
Joe: “Mochachino, decaf, ¥non-
fat.
Kathleen: No, you are not staying.
Joe: I'll just stay here until your friend
gets here. Gee, is he late?
Kathleen: The heroine of Pride and
Prejudice is Elizabeth Bennet. She is
one of the greatest and most complex
$characters ever written, not that you
would know.
Joe: As a matter of fact, I’ve read it.
Kathleen: Oh, well, good for you.
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