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Memo for 1 Action Project
Liu Dehai

In order to develop the Chinese local and folk music,
| Action Project was put forward to form a complete
and pertect foundation. China Conservatory of Music
should be in line with the local and folk music and
only by doing this it can meet the international stage.
Cultural heritage has to be saved through cultural
consciousness and understanding. The essence of sav-
ing cultural heritage is to save “ourselves”.

In the past decades, learning from local and folk mu-
sic did not leave many classical pieces for us, and the
formation of the human spirit of our local and folk
music In the aesthetic behavior is even less. Today,
we bring forward the proposal of learning from the
local and folk music again. It is different from the
past because we have new perspectives, new ideas
and new conceptions, which we are endeavoring to
carry out.

Firstly, viewing Chinese local and folk music from the
perspective of a villager in the “Global Village”: They
are an indispensable part of our Chinese folk music
and the root for any development in music. Here is a
sentence from a foreigner: “The city wall of Beijing
does not only belong to Beijing people, but to the
whole world as well.” Does the cultural consciousness
of us, Chinese, is inferior to that of the foreigner? The
situation of aesthetic appreciation with men of letters
and refined scholars in its core should be changed.

Secondly, the views concerning our Chinese local and
folk music is inferior in musical equipment and tech-
nology as well as having a lack of harmony and sym-
phonic feelings: This is the serious outcome of the
words hegemonism, which takes western music as the
central music. Perhaps the fact that the history of
learning from the west is so long and our attitude
during the process of learning is so pious led to a
slavish tendency, which passed on from one genera-
tion to another. Chinese local and folk music focuses
on the human unity, voice unity and the unity of hea-
ven, earth and human. In such an industrial society,
the value of such a unity becomes more and more ob-
vious. We have infant prodigies, who can play wes-
tern classical music quite well in China.
But we cannot find
. any talented chil-
¥ § dren, who per-
d form  Chinese
classical music
equally well.
This question
gives us, Chi-
nese, much
food for
thou-ght.
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T'hirdly, local and folk music contains seldom moans and groans without being ill. It
seldom appears artificial, rash and grotesque. The music is performed without utilitar-
1an thoughts but with simple, tender and sincere sentiment, Musicians of this com-
modity society need this artistic eagerly taste. We eat "Green Food" in our daily life.
Why don’'t we listen to “Green Music” for our spiritual enjoyment? Our Chinese local
and folk music abounds in green pigments and we should make the most of them.

Fourthly, at present, commercialization of cultural value orientation, industrialization
ol artistic production, recreation of cultural consumption and the common custom of
the whole society have great influence and impact on musicians. Several decades ago,
we could learn from our folk musicians leisurely and unhurriedly. But today, we are in
an embarrassing condition: Saving the survival of our music without having one to
really introduce us about it anymore. All in all cultural crisis, impetuous attitude and
blind behavior are determined by our own cultural consciousness. The “root” is right
under our feet and it's no need to date back to the distant “S000 Years of Culture.”

Fifthly, one of the new ideas: Any local and folk music should be based on its own lo-
cal territory and at the same time attracts others to join in. In order to *;.1L'\"{"1{'l]"3 Music,
both should be equal and complementary to each other, e.g. the history of the deve-
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['his historical track is a great aspiration to the later generations: Chaoshan pwmir
created Chaozhou Music by absorbing culture from the Central Plains and Waijiang.
T'he phenomenon of developing from a larger circle to a small one and from open to
lose has been existed for a long time. Today, we should attach greater importance to
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the historical track, which emphasizes changes and bring the Chaozhou Music to our country
and then to the whole world.

Sixthly, second new idea: China Conservatory of Music should be in line with the folk music
for meeting the international stage: China Conservatory of Music is the only institute in Chi-
na for teaching traditional folk music. It has many scholars, experts and provides a favorable
academic atmosphere the ideal place for learning and developing folk music. On this
"Purified Land" we may produce plenty of folk music with great concentration.

Local Folk Music Yuefu Folk Music
New Folk Music

The new folk music produced during the integration of Local and Waijiang music. This de-
duction accords with historical development rule and is completely realizable.

Seventhly: Department of Ethnic Musical Instrument Performance in higher music colleges
has taken "solo" major as their main course for a long time. But it is only a narrow under-
standing. Along with development of times and renewal of our conception, its disadvantages
become more and more obvious. Now this must be changed. Education in higher schools
should attach great importance to the basic education, especially in arts schools. Education
on humanism is the foundation for all other basic education. We should emphasize the de-
velopment of personal characteristic of each student through group cultivation. According to
this, majors on instrument performance should base on performing ensembles by cultivating
other abilities like playing "solo" and "tutti". Besides performing, composing, theories and
management education should be included in as well. Folk music, which is full of human-
ism, is an indispensable and basic teaching material for special music colleges and middle
schools.

Eighthly, three steps of watching, walking and staying - the relation between inheritance and
development:

Step three - watching: It includes two meanings, first watching and then walking. Watching
means the foreseeable and right judgment of the music. The application of the third step
means a great improvement and changes based on the original version.

Step two - walking: Its musical elements are mainly about the meanings, which the ancients
should but failed to express. The second step is an artistic behavior for po-lishing and beau-
tifying the ancients. The general purpose is to beautify people in the past as well as in the
present.
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Step one - staying: Everything should be estab-
lished on this. Staying means the footstone and
root. Based on this, we can advance or retreat
freely and there will be infinite room for the art.
With the third step, we will not appear conserva-
tive by keeping the first step. Giving up the first
step means giving up the root, which may cause
the second, third or even fourth step to be out of
control.

I'hose three steps of watching, walking and staying are
the basis of management in China Conservatory of Mu-
1IC. Being a preliminary project, "1 Action Project” empha-
sizes the first and second step while at the same time carry
out the third step moderately.

Ninthly, selection of choice original editions: The so-called "original"
IS relative and there is no absolute "original”, Original also means
from the same origin. One original piece sometimes has several edi-
tions, which are all original. Musicians should exert their talent, taste
and aesthetical ability to pick out those choice original editions.
Meanwhile, we must keep several editions for one piece of music to
kKeep the pure knowledge of it authoritative and various. Therefore se-
lection of those choice original editions is an important step in lear-
ning folk music.

Tenthly, the understanding of advantages and disadvantages of the
folk music: The advantages and disadvantages are not absolutely ob-
vious. Advantages and disadvantages resemble the chemical reactions,
which happened between two organic matters in the long period of
time. They are difficult to be separate from each other. For instance,
due to the poor quality of producing and performing some folk musi-
cal instruments, the music itself becomes coarse and out of tune. As
time passes by, it is very possible that being coarse and out of tune
become characteristic and come down from one generation to an-
other. The question here is, who can define that being coarse or out ol
tune is advantage or disadvantage.
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Regarding the temperament, there were various kKinds of rules emerged in Chinese history. Now
|12 equal témperaments have been selected by history and become -the main momentum.
Therefore the clashes between various traditional temperaments and 12 equal temperaments
exist. From antenatal training to adolescent period, all pieces of music we listen and sing be-
long to 12 equal temperaments. Different temperaments of western piano and violin, Chinese
flute and lute, Chinese and western erhu and piano have mixed together and our hearing has
already adjusted to them. This is the tolerance of our ears. SO we propose: a temperaments
fight while our ears try to stop them from fighting. Besides the tolerance of our ears, we also
propose to save traditional "4" "7" in the modes of ancient t_.mm_ se music as much as possible
(not 100 per cent). For those lentos and moderatos, which are highly characterized by folk mu-
sic, should apply "44" "¥ 7" in traditional temperament as many as possible instead of "#4" "7"
in 12 equal temperaments. If one piece of musical instrument can perform two temperaments,
t will be a breakthrough for folk music to gain more audience

Elevently, taking action: The Musical Instrument Department of China Conservatory of Music
plans to learn one kind of local and folk music every vear. 2002 was the Year of Chaozhou Mu-
sic. In Chaozhou Music, there are various Kinds of orchestral and percussion instruments,
abundant musical language expressed by different combination of dots and lines, complicated
diversification of temperaments, and both masculine and feminine human conditions. We
choose Chaozhou Music, which is considered as a hard bone to be our breaking point, aiming
at accumulating more experiences so as to make our further learning easier.

[he contents of this music year include: collecting folk songs, getting them together, selecting
the best of them, concerts, seminars, Academic Lectures, teaching, etc.

After the Year of Chaozhou Music, Nanyin of Quanzhou, Guangdong Music, Ancient Music ol
Dongjing , Stringed and Woodwind Instrumental Music of South of the Yangtze River, Beating
Drums and Blowing Trumpets of South and North, Drama Music, Religious Music, the Collec-
tions of Classic Music, Music of Ethnic Minority, World Folk Music are all part of our plan.

Conclusion: At the beginning of the 21st century, we have begun to reestablish a base for those
nearly lost folk music. Later generations should continue to perfect this foundation. Based on
this, we can begin our second, third and fourth step ... it is believed that they will go further on
the road of arts with healthier and free mind.

A\t the eve of the Spring Festival
February 11th, 2002
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Creating "New Cultural

Heritage"

Nanyin Music Year of Quanzhou
1 Action Project Workroom of China

Conservatory of Music

| I'he thread of a conversation|

since 1979 China started the project
of compiling top ten literal and artistic
records. 150,000 pieces of folk music
have been included. However, they
slept in those data base's drawers and
cannot make any sound themselves.

|The first motivation to open the
drawer|

The ery for "Protection of Cultural
Heritage" ("Protection” for short) is
much stronger and more justifiable
than "globalization". Whether the
whole world will be globalized or not
can be proved only through time. But
"protection” is the unanimously undis-
puted topic throughout the world.

A culture without national boundary,
nationality and style - overflow with
mass consumption culture in the
world. The momentum of spiritual
globalization is a foregone conclusion.
China is faced with the complex transi-
tional period of glo-bal culture. Set
down the guideline of cultural inde-
pendence as quickly as possible. Bear-
Ing this sense of pressure, we open the
drawer - play music.

|I'he hope always exists among the
people]

Take the database's drawer as the
chief source. Move towards the people
and the fields. Learn one kind of folk
music every year - ten vears for ten
Kinds of music. Go on perseveringly
and let the folk music step onto the
stage and into classrooms. The ulti-
mate purpose is to establish an ethnic
and folk music base combining per-
formance, composition, theory and
teaching. This is called 1 Action Proj-
ect (1 Action for short). Chaozhou Mu-
sic was held successfully in 2002. Na-
nyin Music of Quanzhou will be held
this year. Why was the Nanyin Music
of Quanzhou chosen?! There are three
main reasons:
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|. Nanyin Music is the product of inter-
mingling Northwestern, Central Plains and
Southern Cultures; it is a living fossil ge-
nerated during the Han and Tang Dynasty.
Through the research on Nanyin Music,
which is regarded as an ancient music his-
tory about people daily life, we may fur-
ther our research on the communication
between the North and the South of China.
2. Its staff is old as well as its musical
equipment. Its temperament is old as well
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as its language. It is worthy of the name
"Ancient Music"
3. The local musical clubs which

amuse themselves by performing. Na-
nyin Music are the main organization-
al form. Keep its aesthetic taste of
simplicity and singing low. It is the
only ancient music in China sung
without background music and played
by ancient musical instrument.

[New theory of traditional
folk music|
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[tem one: Move towards the
with the intention of
learning mother tongue.,
as the root of the art
and understanding, we c
wards the unofficial
which are frequently
anthropologists.

[tem two: Protect "Grass Root" and Kin-
dling material. [ (the specialists) change
while you (the folk amateurs) remain un-
changed. Grasp the dialectical relations be-
tween change and no change. Workers on
the fields cannot be professional invaders.
Prevent destructive exploitation under the
banner of modernization and scientifica-
tion.

[tem three: Learn from the people does not
equal to clone them. "Elite” behavior is on-
lyv a kind of pattern. Beware of elitiSm and
the intention of making everything to be
elite Characteristics of Yuefu's making pat-
tern. Try to achieve the perfect combina-
tion of style, art and technology. The first
step of 1 Action aims at making folk music
more folksy. In 2002, students from China
Conservatory of Music performed Chao-
zhou Music, which was widely praised by
local experts and fans. This shows the pre-
liminary success of the 1 Action.

[tem four: Handle the relations between
folk music clubs and professional groups.
Reach the height of artistic balance and di-

people
finding root and

Take folk music
. With this attitude
an avoid biases to-
and the minority,
mentioned western

versity. For half a century, we all intend to
pursue a single pattern for art develop-
ment such as "standard"”, "unification’,

"specialization"”, "high-grade,

and advanced’,but ignore

precision

the protection of local
knowledge. China Conser-
vatory of Music considers
the interrelations as win-
win relations.
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Change the above hi

storical prejudi-
through the 1 Action.
ltem five: Return to its original na-
ture and absorb green pigment from
[olk art natural, fresh, peaceful
and direct aesthetic sentiment. 1\':t1¢'
away the encroachment and pollu-
tion of music itself caused by "the
[liness of Times" of Boasting, exag-
geration, rash and impatience and
the poor taste of seeking instant
success and quick profits. 1 Action,
In fact, is a "Green Revolution" in
culture. Nanyin Music of Quanzhou
s an ideal teaching material. which

abounds in green pigments.
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: AT e e s sltwarsnal 1 3
ethnic fxlna* traditional cultural heri-

i'_f.‘}-_'?[f, "P rotection of {.HHUT"” H'Il
tage” and protection ol young peo
ple reach the same ;irhll just by a!i?-
ferent routes. "Protection”" project
ultimately goes to the cultural edu
cation system of young people. This

1S exactlv the L11~L111.::t_1f goal of the

|Creating "New Cultural Heritage"|
Beijing has succeeded in bidding ?fbr
the 2008 Olympic Games. Interna

tional Olympic Committee L_ijaii El!}
demands: "We hope that the 2008
Olympic Games will leave the world
with new cultural heritage." In fact.
connected
{ }tﬁi.ﬁ;.f\ with the ]':-L;;:jit"|;.'__ 2008

our action has already
iuman
Cultural

sacred goal for ev-

Olympic. Creating "New
Heritage" is the
eryone in the music circle and fun-
damental project to realize culture

In China.
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