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Abstract
Research on Sound structure of sensibility and Movement of

sensibility formed by Aesthetic Judgement

This paper mainly dedicates to research on sensible listening ways, sensible
ability and those factors contained in the effective aesthetic judgement. Which relate
to the following questiones: If the sensitivity has the ability to control the process of
sound completely and orderly, when the enjoyment of music as pure sensible process?
Provid it has the ability, is it transcendental or experience? How about the relations
between the ability of the transcendental sensitivity and the experience of sensibility?
Then, as for as the effective aesthetic judgement, what sensible ability that subject
should have, which means that what key factors sensibility need to have when
sensibility transfer to the music works correctly and control the progress process of
sound reasonable?

The paper is to discuss whether the sensibility has the ability to control the
process of sound orderly, which is based on the description and thoughts of the
specific music work’s sensible process; analize what types that sensitivity controlling
sound in practice. Then, this paper mainly research on the abilities of the sensitivity in
organizing sound. After assimilating Kant’s correlative academic production in
transendetal sensibility, and studies one after another on hearing sensitivity’s
transcendental ability and its’ performance mode, hearing sensitivity’s experience
factors and the operative ways. The paper is also discuss the relations between
transcendental sensibitity and experience of sensibility, analize the sensible structural
experience process brought on by transcendental sensibility through the idiographic
example. In the end, the paper summarize the sensible factors and requests demanded
in aesthetic judgement of music.

Accordingly, the paper make certain the relative questioneé and the theories in
advance, which based on fixing on the paper’s theme is on subject’s sensitive ways
and sensitive ability, organize the reasonable theory structure through absorbing the
relative theory resources in Kant’s philosophy: the paper studied the transcendental
ability and performance ways in hearing sensibility based on Kant’s transdental
sensibility, analize how music meaning acquired after structural sensible experience
process based on Kant’s research on imagination and apperception; put forward the
hypothesis of movement of sensibility in category of music aesthetic, which consulted
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on Kant’s conclusion in logic fuctioin and four movements of aesthetic, Besides the
theories support, music works are given in the paper to drive the research and to prove
the standpoint’s rationality. _

Furthermore, the paper bring forward the term, “Sound Structure Of Sensibility”,
which is said by the first time, and is important to the paper “Sound Structure Of
Sensibility” means that: under the infection of the sensibility itself’s system and
structural ability, the sensibility’s presentational results after sensibility’s organizing
to sound in the listening process. That is to say, in the detail process of music aesthetic,
sensibility’s optional ability to the scattered sound material, and organize to the
material again according to the intriusic fome of space time, form the significative
“sound system in sensibility ultimately.

According to the above, the paper will reply to: sensibility has the ability to
coordinate and organize sound materials in listening process, and form the orderly
sound structure of sensibility, structural ability of sensibility is from structural
potential of transcendental sensibility but is will not change to the realistic ability
unless when it is in experience and the sensibility structure can be showed in
apperceive of experience. In fact, the sensible listening process of the music works is
just the structural experience process based on sensibility. While effective music
aesthetic judgement ask the subject to possess of sensibility and intellectuality, which
developed in experiment of sensibility. B

After studying on movement of sensibility in sound structure of sound and music
aesthetic judgment, the paper works a conclusion: music aesthetic is the process of
structural aesthetic experience based on sound structure of sensibility, and it aquires
the effective music aesthetic judgement ultimantely, which is intepratile influuced in

imaging and apperception.

Keywords: Sound Structure of Sensibility = Movement of Sensibility
Transcendent and Experience
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PRI . FESER SR A A 75 5 A MR R SO B SRR T b T 38 5 sk P & B A0
OB RB RS R RN 24, FREMEEFSWARATTR, WX & iR %
BB, AZMEerR L, RIS B SIS, IR b, B
ARSI b U HE . TERPES R, 84N H TR T b
A BAR IR

= B R A R R A SR S B S BR

EF RGP, &R AR - RE BT AN EEAR, TR
20 ALK, EZFEEMEE KA LR T AR LIS WA, XL A0
FLE A o SRR AR S A B AL IR Bt T 27 B SR AR HE &, BRI, EBEAN IE TR AT,
AL EE SEEHN 5 AR SO FUAR K ) ) B B R A — TR A PFIR

FHIORREMTNER T R H R AP EApRE RS . X—RENRE S 20 Ty
MBS FF AT, AIFRENR “XF” AERFNKR, £ “XF”7 ZEF
BT O ERE. B8 GEREUOHER) © BN (FRKHE) © HAM (F
SRIIRHE) O RIX— IS LR, BN\ EREARRREFRER. FRKAEE
EZRENAF U7 X X F SRR B 3T T A AR SUAERRERR, |/

C AXHABNERERHABIEARTRER. ZHUAREX—XER, INZALFNMAZRHRE,
MRAFEREAXFHRGBEE FEHREA TS ERFFAH.

OFF—. BFTEH: (ZTHLFEFRESE) XHKE (1900-1949), A HARAE 20004 1 ALKE 1
B op.95. AUEHR CGEF)Y 192045 % 1 3.

® Bk, p.175. AEH CGFA#Y (ARI19294 7 A% 34% 28.

CELE, p. 184, AXEH (RE) (¥R LEELFEREAREHR 1930FF 145515,
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it BHASSRRENREAEITREERE

HAEARRMBRST A ERE T 0K, HENEEZX="ARANKEET, HFREEFH
REFEEGZLLIINE RS, ZBontmiE. 7%, T8, 5, ZTHRERRE
&R, RS ARBIRMRBEIE, IFEAREEFCZ N NXEEFRETE
HER RS, RRBEENED LN EERIEFENHREROEM, MITEFRERES
AT HETR, BRI T ISR 1 LU P55 AR S A% T8 2 P RF E & AR
KI5, WEERRY T PR & R AE o A E AR

MRV FRFETEUNR A TEN “RE” MREMRITHBIR, B4, EHZEF
BRI RBT ST 5 2R B SRR E 18, B IEK 35 SR o SR A B F AR SRR
R, FE IR B SIS F AR R B R MR A S R AT S E AT
5L, L, FIRHSREMBEIR AT F R R RSN T EmNEARRE. £X—0uF
HILT KEMFEARRR, MEHXHRER, HRAR, HREK, RPN HROERER.
HRER, HRD. FHRHERER. FHFEERNERERE. FRRETEENTIBE, FRNS
AT RES S E SRS R FV AT T BA R FE A E . XYPEAEWIRICNEESR: 7K
BT (FFEEERME) O, KT, FRBI (FREZEM) ©. FEH GRILTFMNHEEY
fE) %,

B &R R BRRAN, R ITFEERT S EANRRAE, XEFFRERE
NEEARRIE, FRHRABEEE LR RGP E RE RN EZNE. XS T
WEERMA: HEEE (FRFEAW—FRHRBRE SR SR “—Fh
#ih: LAREHEREE AT OENAFFEEFFNE, BRARKETFFRENERTR. If
BHER: FRERAWHEFRE T BT R HREKE SH%&F, BACEER BRI
RAL2f), BERALHANRZEN, BERANMNNRELER, BERNFFHHEERMNAL
B HIHHIE, RASARAER. EED—X (FFHEEER B AR B SR M AR AR O
BEHEE) Oh, (EEIRERL . ANHEESRE—F USSR ENES TR,
R SRIE T A AR RS R ATE R R e H SRR PR EEE L. TR
(B IRAE N B SRR RAHINT B ILRFE) O, FOGRIAT HRERMEEY, MHANFE
2K EMERIBT R—F SMEMED TR AR EES R ZERE, R —HRlR
HIBEEUrH MRS, MRFELTIEREERER P, £ BH0—FA B0 AT EER.
RBFRNMEZE ERRRORREE, AR ERHRE EHRZH—H54, B4 HIE
EA—AHRMRIFFE, ARFEA—DREMERMEMR. EF—RE (FRFEELRK
RIS BE) O, TRYEYLE Bebt X b AT, RAHAR T A0 S — MR

CEXBEET CGFRFREY, 1991 45% 1 1.

@ KE. TR (FREEEM), ARTRBMBEA 19924 5 Am% 1 M.
CBXERT (LAY BRERFBRFR (FFRK), 1989 54 4 #.
CEXEET CARER), 1987 4% 2 H.

®C EXEET CARFER), 1988 4% 10 8.

CAXERT CARFER), 1991455 231,

O FXEET CPRFRERFRY 199342 1. 28,
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REMEFAORIC: Bk & S 8 AT AR B ST 5T

FIRAEN BN R EMERRFIE . T F X RN BRI R LT FHEFER R
HIWEZHEAE. Wit BEK. BMEEEN (FREXER) “—Bd, EHE
BRYES RN I O L BB RIE S S 0BT TR, IRE T ERFELEFH W, X
W BIBR” FE=AOBFT, AT EERNFEERR., HRER AR 5B HEE N
ERERPNEEREX.

FEE IR R A B R B, HEEESRIR SR ORE R TS M
AR, MARBAREHF® (Heinrich Schenker, 1868-1935) FIgE/R3%® (Felix Salzer,
1904-1986) HIBFFL. AXBTAKZ, HIEAHEE CAmIEMY PIEAER T —MRET A
HEBtHE (Organic Coherence) HUBFRITEIRAMIEL . IASHISH MMRLAASIE RIS T T
EMER— R ER SRR, T A& EZEXNENEEPHERR, BHKF.
FH 50 3 4% 45 4 (1 A R 2 UK 1 5 43 B 5t (Background) 5t (Midd1eground) {5
(Foreground)®, MM EEKFHMEIOMS, HPSAHURERENEE, ERIMLE
HEMEE, BERSHWRICAFERT, ERNAPLES) . Wit —EXPER T %,
B T EREHANGE— 1, BRI T & REMEREED T B RER ERBANE FAR
2, JEAT AR SR LA BN S 5 AR A A F AL W I D RERI R Lo

REXELFTHIERE XHE S SR MK, PR R IR B ST HFELED
RS, HRMNENTE MAEEE, PRRIEHAR—FERITHER, BEhH—F
BRES BRERNINE, XMTEBRES FHEROEREPHREAUN, PrRExEF
] “BRBEER” b, CE2RmitHERSHEFRIETSHI RS FFEH. E
—IRIEHE R A MR R, UMEIREAE—RZ ek, HEMNEFEL RS
T, FAEEMEX BV B2 IR ERESS A8 B [ 50/1935/p. 11]. BE/REFEHRIGH T
B SE o T BRI T4 MU st 05 | FEH . XA BAR B AR AR 4696 T & AR 0118,
Fit, —ERRIECHFE, EFFREBRBERUTEMS REAET . BRARXHEHZ
WEERF T IEMRTEH, BIErZEERE T I AREEIRKART, FH, &FRUFR
— P, FEE b R T ER R 2 AR ) A BT ) —F 45 MY B8 ) S R A [8) ——F —Fb
KNI R Gk [Salzer/1952/pp. 29-30], #3217 [§E/R#)/1952/p. 32]

C BER. BT (FREFER), LEFRUKIL 19954 A LES 1R

PR, PARBEFRAERK, PREAWAHXEK, ASMELTK, 00 B3R, FH, F%F i £
XRBUTHR: — EARXHRRE, R—RAPXHFL, =, FEARXHGR, KA 5L R E
&, Z. LAFPRNES, HEMFAL R PLUHEELXFIH.

O R, FRARREEFFAERR, AREFARA—EYH, FRFERRAXK, TRRFLERERS,
EHEEFLUREALRA G —, i BAREK, BRM. FERE. FRU, % Ak, AXRBUT
FR: — EARXNBE, G—RAFRKENESL, = EHEXHTE, RAHEXANEL, =,
ARG RO ESL, HEMIALEG FUBESLXFH.

© H, WREERESFXHANERGRBEREMH K, 410K S (Fundamental Structure) . &1
TEEEROESD T, BRARERER LR, WEHLRAERREER BN, AREFRER
PHEFHET, PRAGRTHESFLARMREPBRLIAXAGLNER. PRURERSHRZM
WEHE. PREMZETE RN, ETREXFATVANEH, bTRESMLHERK—RNEH, EZ,
FETREEENNTRAATENEHER. [F5%E/1993/pp. 4-5]
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#ik BUAFSARENERHNETTRIER

Amit, §/RFE L PR MRS TINEURE SR EHORS A KE, EHS
R BE, EFFVEERPRET “SHUE” HER, FRENSTERRAERE
BIF R R PFEREE (GRVTE) PRE “SGHRUTE” i, RXHEHE:

W st F e e feik B K ey Feii t R A, LA RR AR A st foikiB ikl
B EBHR Yy, LR ARBRA ITREFT EFRGT @, SMERERG KA RS
P AR Z AR, AR A, BNT—AMERFIRRED —E $ A BifRL
W R F R, MAREHA-ANB—ANLH, BEEHERRFT ERAA—EHY
BN, kA, SMHERETREHNGFE, RETAETEHORRG RS, BT
ZHhH CBEMFRE . . ERERNTRETIR— M, BAFIET ARy
M KR, BNHTARLEE L RAENS S, ARG N, X4, 24
MAARFRARET BB HHARES), ERTHI XA R A, RAANHERL,
—AN R R EANBA R ERE QAR ARG N K, T, TOfEM, Xk
KM#AFAEK, 22, AAERTENOEARTE (MRTEMTR), THRA
SFREKCNGS 1, ARfXBORFALLRARTT R, EEMEERHIH
ZPRELERERESROANT $. [Salzer/1952/p. 13] GEX AN [ R
/1952/pp. 15-16]

L A ERR LA KRB /R SR “ ST ER 7, TIREMNSITHARREHENARL, #
BRE N EFRBNAE: SixTEREENFFARANSRTES, HH, B E5H01E
H, BERKER. HREERRIRFR LA EZAP A DREME SRR K. &
R, BrRH TR ESREFRRIT, Bl REEEAE R SRR
STEAMMEMBEHTIRE, FHELSHEFNTR LBEBAE—, REHRFIRKE A
ks B S TR IS V2 R R E AR T M T RS, BEARRAIBCR EEARE
AR, NHEREFRE RS, F/RER “ ST ” B8R 2 LT 3 xR
AT R A RGN EERE B A, BRI “ SR as” MK H e B A R T A R 1R
. BARERT R ERE S HAE. EAKEKME, FERER S
TEBRAER NS ERZ b, BERATEREEENTR, REEINBHFE
BRIV ARFE BA BH RASX A ThRE . RS HaAR R P VR PR AT AL, 48 %o B S
THIWTAESER, XEFE_ EAKIR RN R BN TREMSGF. IEFDXFE, FERFEERS
T BEER R, 4 IR IR AR CEARRE H oL I G5 o T BRAE, JFH8 e 4R t AR IO T BE N 2507
%o Bk, “GHWre” fEA—FEERTT R, BaHrEEREHRMEERY, BEI—
FEHRRIVE, AKARE BHEERER.

BT BEREZSN, 16941% « /K (Leonard B. Meyer, 1918-) 32 H T ®AAMEf 4tk



SRR B 3 AR R B RS

RUTRER. XMRIH KRR A HF OB RNEERM 8. GREH: B
BN HA—ESH—RIEREN R RIS E 3R MR, ©— B3 S EnEE
I I L — N8 43> o ERBE LA AT Z2HERF IRAE M1 RTHE, BRIEAB B TR 77 A0 HI sk BE£2
HAR R 2 ST SR PR 2 B ) 1k B SR SR PR s i, XA R A B M
XEHFZEPAERR, T EEAEEMIMERRERE. Eik, —NRIATEEEN TR
AL 2RE E ORI Z R BT R FAELK, 20 E XA R I% B R % 2
RELI, R HIFMA 2 [JE/K/1956/p. 401, EAH M AR L, 0k 44 R B A#a A
RAFEHENR, A~ ERBE R, R R KR SRR N, RS,
EMF RSN AR RS, ERAOMEFERMRERK. S8, WHSHEY. ERIX
—HRARE T AR VT LR B EE R _E T R — R S B A LB NS, E— TR B
T BE AR L AR EBR T I AR SR80 Y, I ELIX — O B 2 th B SR = st 1 R AT 4544
PETRIR . B 5 RIER MiX — B AR M THE R, F R H RN BEXABRR S ERLBM
EEMBESER. BN, X—BIAE IR EOOEEREF ER—FOEESR, B4k
FHERZRKZEH B MRGERRMEL, BN, SEANEREE, BNEA BT
¥, ERVTHREBNHHHREE, BB, RE, FIRFEERBELLELHULK A R
BHERBEARNT . MXHFEREREEREATFEE RHENEANE, L L, FRE
FT R AR LA DB SE O BB ON AR BB, 755 I8 — IR I FE A R 24 F
FEEENALSRE.

BT Skt F S M E A ISR RS, RIS (FARE X LB
HERBRAFERTTRETIR) O, STk BT TIRARR . 28 B AHE/REN
PE 2 Mk BRUR M B DL RS R R A S — H i A B A R F iR R
i b, ST AREFFBREERLRIET T ARG EN, B0 T AMZUERNBREEER
SE RS IO ERRIAT T A ATIF, MABK S & HRR B BRLME GRS, B
Bt T EREMEANEFERRENZ MM A EXE, BEES5RM. BRXEHERUARE
MEBRAEFERXR. IO, 2R E LIRSS 4IRS R E R B 55T 5650 7] )
Bk, BXEBNERRT ETRBRRAPAZE, REBH LEXMRE, ZXELKNFE—H%
RUAIREEN. L, L% uss R IRHFEEIHATREERFK, EREFREN
{ESEIRTERE P AR AT RS A —. XA rh—EAERAR: BXHERAEM LK, H
HEFFEMAEEN, Fit, BNWARTTREERY], MElZRKR——EERk)s [FhHE
2/2004/p. 2051 PRIk, 1&3CHIWFRAE fil B 5 AR 6 2 IR R AN 5 o) BB JR R i, B4R B
RIEEPAE T X “SER” Tt b, DI SRE BT AR — MR IR 7. fEXT e RS T
B, REEPENERHALH=AEE, B 55300 BB S KE k.
Hit. B eRmieE, #E T EOTURER—MERER.

OB XA REFERT 20034 8 F 13 B ARB L E A XER, FRFA: E5E%, B FH
HEH.
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Meyer: Style and Music——Theory, History, and Ideology®, HEVEEMIER T Rk
WHRE S E, HAHBEBETRTHE. AHEFERBHEXNEBR. &£ Music and
Emotion——Theory and Research®¥§, #HIMAFIMAREF, . ¥, FHEE. OHEE,
. NRFURHRFEES, FRNAG: FlR. REEURKEERERNSHE
FHERERI RS R REE . 4 Interpretution of Music——Philosophical Essays®
d, BT Z PR —FEFRE FBREPRRERTRTERES. SHRHERUREIRNHER
MMEHHEMZREL, HPPRENTE, WHTEFFERNERESSEE., F5ER
BFRIAE ST RAT AN EERN., W EFEZE S, W EmRRES SRR

7] B o

= ARICP K LA 3
L. BEE S SHp Rt B %

SHBMEREREEAT RBRER RS SR AN EZAR, LORTENRRE Y
TEEYE B 5 RN, SHUURE R BT R B K77 AT, ARk
b B B & . XRER, BREREEINFAEMN, EENTZEBLENL
B, T EEFE T2RERRmERE, FHm, ARERBaEEMBERE REF B
IR R SRR ) A RO R, FESEEERY b FSRARN K A BRIk FE, NEIZ R
H_EREABE, URENERASARELEEUENSEAE. £RTE¥ ST, B
BEFRBEENE—ERE, XERERAFMENEEAEEAAABENES, WEAR
R R R = AR BB ENEN R . TLFr L, “BEfE” 5 “BiE” WERERET:
“ERMET Rihd R B B, T BT AR ‘27 1 R, BEr 87 2
“B7 TR, EREREE ‘R TIRZME L, RATEXFEEERENTRZ A “HBR”,
Y “DARIRZZ”, HATRRAR S AR EEMRMESFL/2007/pp. 3-4]. HHLR,
HEMRERARS B Mg, B B ARZEFENERKR, RBAET HRNEET
KRAFK, B “B” B—MREIAEMSHZANHEREM Lok ByE%, B
HAZRK “B7, mEENERAZK—FRE, BFEAZRKN “B7

BB A F S WA ENTAT S, A XA ECRELERE BT, X ZHA
PR IR AE i B SRR AR A RS AEAT R A 747, FREWZEF RS
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