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How dc sponse C
an expedienteli -perfect manner.
But the question is how. If a learner of English does not know
how to practice, he must be irrevocably incorrigible. When Kurt
in Sound of Music says he is incorrigible, he does not know
that he can be the sort of person that can make improvements
through constant practice with his governess, Fraulein Maria.
The significance of practice in the making of a good learner is
self-evident. Think of Simba in Lion King. He would not have
acquired the pouncing proficiency and the fighting courage if
he had not sought every chanee to practice.

In spite of this, for the impatient learners who would like
to build Rome overnight, the crux is this: Is there a shortcut to
English learning? The answer is affirmative. that is, find a na-
tive language environment and live in such surroundings for.
say, two or three years and then your English will naturally pick
up. But how can this be possible for the masses of learners who
have absolutely no such aeeess” Then comes my suggestion:
listen to tapes and watch English movies.

Such facilities of English learning. naturally. are not in
the least hard to come by: The advantages of watching English
films are numerous: it is the best and cheapest way to improve
your spoken English and ivis @ iovely shortcut to understand-
ing a different culture; films can serve as our teachers and we
can learn almost everything ftém such an encyclopedia: films
not only teach but aiso amuse oarselves. We acquire English
while enjoying the artistic €eaversations and scenes in the films,

Now let's revert o the topie of practice concerning this
edition of film series. This galaxy aims to provide our audience
with the easiest facilities of English learning. The films in this
collection are elaborately processed and sound tracks finely
adjusted and scripts furnished with détailed annotations. And
we consider the best approach to the films is intensive listening
and close watching. Listéners ean use the scripts to check their
listening while readers can.also pick up some unexpected
treasure.

As we understand, the traiming of listening comprehen-
sion is undoubtedly the primary objective of our learning:
however. it is suggested that readers should not make haste to
refer to the scripts while they are watching the films for the first
time. Instead. they should tryto understand the conversations
in connection with the development of the scenes. the facial
expressions of the roles. the surrounding of each incident in

the films and the like. It'is guite natural that we find the dia-




logues in the films follow a normal speed, blurred sometimes
with murmuring sputters and mumbles, quite unlike the style
that we hear from TOEFL listening téest, which goes in a flat
manner more academic than life-like. This therefore poses a
great challenge to learners of English and serves as a sort of
practice at a higher level.

Nevertheless, the promotion of one’s listening competence
relies on one’s grammar and vocabulary as well. For this
purpose, we arranged abundant notes in the scripts wherever
necessary, furnishing readers with explanations of the important
and typical grammatical points and vocabulary usages. And
this makes it possible for our readers to listen and learn
simultaneously. Readers are expected to be able to enjoy the
elegance of witty dialogues on the basis of their understanding
of every single line. More than that, it is expected that our
readers will improve their speaking capacity by so doing.

The above can be called our contribution to the
progress of listeners and readers respectively.

Last but not least, the understanding of a target language
is not merely dependent on one’s mastery of vocabulary,
grammar and skills of listening but also on one’s absorption of
the cultural nutrients of the language. Take Forest Gump, the
film itself is a panoramic view of the sixties and seventies of the
United States. Jane Eyre is no exception, permitting readers to
have a glimpse of the conflict between the upper and lower
social classes in the nineteenth century English society that
creaked under the double yoke of stringent social hierarchy
and pecuniary pursuit. Titanic is a best example showing the
famous historical shipwreck, bringing the audience back to the
time when all this tragedy happened. With regard to this, we
equip our scripts with profuse cultural annotations so as to
guide the readers into social surroundings of the protagonists
for a better perception of the larger context of the films. In
addition, the funny stories taking place behind camera and the
biographies of the movie stars are also available for those “star
fans”.

The films chosen for this collection of ours are all the best
ones in the history of filmmaking and they represent the highest
quality of English films in artistic terms and in other aspects.
We introduce these classic films to all of you who appreciate
English films, and hope that you will step into the paradise of
art with the accompaniment of these works, aiming at practicing
listening skills, learning grammar and words, and getting to
know another kind of literature. Furthermore, these are all our
favorite and beloved ones.

Now we present our last words: enjoy the films and enjoy

our own English.
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Braveheart is the partly historical, partly mythological, story of Will-
iam Wallace, a Scottish common man who fights for his country’s free-
dom from English rule around the end of the 13th century

The story began in the 13th century when Scotland fought for its
independence. William Wallace was born in Scotland; when he was
very young, his father and brother were killed by English soldiers. He
left his country with his uncle and returned to Scotland after he grew up.
At the time England ruled Scotland high-handedly, and his wife was
killed by the English. Facing the English cruel rule, Wallace led the Scot-
tish soldiers to fight back...

[ Bl &4 ]
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Play team representation [z %).
Credit T EH j:

director &E: #/ - ¥4 4 (Mel Gibson)
Screenplay E|4<: Randall Wallace

Cast T E ¥ R:

o Hi/4 - 4% (Mel Gibson) — 483 + th#) 5 -

e 73 - # % (Sophie Marceau)—1F 3 Il 47 F 42 B4 49 78 4

o 4 E ¥ - % 7% & J (Patrick Macgoohan )—3 F B ) #9348
o it - & w4 (Angus MacFadyen)—% #4F - #i &8 690 E#

Producer #|f: T{t&E# Alan Ladd,Jr.

Studio X472 F: —+H LB B E T
Date of Being Released LBt H #i: 1996 4

Mel Gibson

Award nomination of gaining:

Five Oskar Award (best photo-taking, director, sound effect,
dressing, film); One Aidi Award (best film clipping and adding);
One Golden Ball Award (best director award)
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Robert(narrator): I shall tell you of William Wallace.
Historians from England will say I am a liar, but his-
tory is written by those who have hanged heroes.
The king of Scotland had died without a son, and the
King of England, a cruel pagan known as Edward
the Longshanks, claimed the throne of Scotland for
himself. Scotland’s nobles fought him, and fought
each other over the crown. So Longshanks invited
them to talks of truce. No weapons, one page only.
Among the farmers of that shire was Malcolm
Wallace, a commoner (¥R) with his own lands.

He had two sons: John and William.

TR (F8): BEHRXTHE - £ E. &EF
MAEERSRBERNIE T, BHEERHAPLRFAEEN AR
BEN. AEZEEIREZNAE A, ZE=ETE - ZEH
SEEEZEERKBRIAHAFTEZE. FRZZEHEML
Z, BRMNBASFFEMEHEZR. KEKEIEMBINEEHK
8, THRE, RET—2FMH. BIreXa%isad, §—
MUSREE - XL (KREALZR) KRR, HEBECH
THFHBEBNILF: ABEEE

| pagan S##E(LEFRER. HARLEHFZHRIE)
| crown FZ, £ixZ.the Crown F[HF
| #¥: land owned by the Crown F[F§5 11
: the crown Ffy

#: She refused the crown. 57 &FF i
truce 1. {Kdt (IHE):

#: declare a truce E#HEKAHE

2. that (&)
| #: a three-day truce {fit=*

page  FEEHIEFM

invite sb to some place ?ji# £ A, sLik “talk™ % &8, ¥4 “H
i
#: He invited us to a party. &3 A& 1R

=

Among the farmers...his own lands. =) % # £ 3

e :
© [ iEE E

Malcolm Wallace. iZ-& —#HFLiFE Fo)Foia/Ee). RiF#H7.
Nrjti sk +be+ & (ZFHELZAHEKTE)

#: Amidst the gaseous pollutants they inhale are carbon monoxide.,



sulfur dioxide, nitrogen oxides, hydrochloric acid, ammonia and
hydrocarbons.

R FFFRGG TR AP — A&, —Aia, &AR
H., #H. AFEKANEW

Malcolm: (to William) | told you to stay.

L RA . (R Ek) RMREERE.

William: Well, | finished my chores (#%). Where are
we going?

B RBMTET, RMNEHIL?

Malcolm: MacAndrews. He was supposed to visit us
when the gathering was over.

LRA: AR EEEHR, RS RERE R

suppose (vt.) 1.0F. NH: 2. REZER (REY) EL:
3. (AF#HEE) LK
1.#): What do you suppose he wanted?
RA K e B 1 2
2. #ll: Suppose the news is true: what then?
BEREEEZERL), BREFF?
3. #l: Suppose we go for a swim!
18 1] % 3 K AP
be supposed to do sth
1. BHZABRER (M. WEHE) BEE 2. HEMRE |
1. - You are supposed to pay the bill by Friday. 1
IR EHH EFRXEM ‘
\
l
]

2. #l: You're not supposed to play football in the classroom.
EREFETHLEE

William: Can | come?

B #oA %

Malcolm: No. Go home, boy.
LRAE: FT. BX, %T.
William: But | want to go.
B R E,

Malcolm: Go home William or you’ll feel the back of my
hand.

DR F M BR, B E N RER.
John: Away home, William.

YE: BR, B
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(They go into a barn, seeing many dead men are hanged.)
(HAEH#—NEE, EL-—BEEHFHAF.)
Malcolm: MacAndrews; MacAndrews. Holy Jesus!
DR AnLER, InkEsd. KX
William: (seeing the bodies)Ah! (screams)

doEe: (BERLZF) H (k™)

Malcolm: It’s all right! William!

ToRAE: Alte Al Bk

John: William!

W !

Malcolm: It’s all right. Easy lad.

AR B, AWBA, %T.

lad FBI. IUF. KU
#): The town's changed a lot since | was a lad.
'} MBI ES. R HEF TRATM

St A e ==

(William is asleep and dreaming)

(R EREEY)

Dead Page Boy: William!

— MM RE: B!

(In Wallace’s house)

(E¥XLHK)

Malcolm: | say we hit back now.
OAMSE: KM ZAFET

MacClannough: We cannot fight them. It’s suicide.
Axw2iE: RMNTALM. HERTEX

Campbell: Wallace is right. We fight them!

WIR: BATEE 4!

MacClannough: Every nobleman who had the will to fight
was at that meeting. We cannot beat an army. Not with
fifty farmers.

ARmzin: ARBAHRENBESMENT (BEAERT
). BRMEXFEE+AHINRARTALEMERS.
Malcolm: We do not have to defeat them. Just fight them.
Now who’s with me?

LARME: RNARE—ZETREMN, RERMGMNES. Ll



HeaRNF2H, MEA. MAX-—FHAIER. AREEH
AERNTINR S RE, REEBRME KR, BERR—RX?

| be up to sb 1. ERAMBEFEHKE 2. HRARE
1.4): It's up to us to help those in need.
FNTH X 5 7B FHLEH FAEHIA
[ 2. #l: An Indian or a Chinese meal? It's up to you.

| romEmEErER HfREE B

Campbell: | am, Wallace.

WIUR: Rz, £Fk+L.

MacClannough: Alright, alright.

AR o, #.

(After the meeting)

(£)5)

Malcolm: Where do you think you’re going?
DARAH: ARE LT

William: I'm going with you.

Rk REREF—RE.

Malcolm: Oh, you’re going with me, hey? What are you
going to do?

DR A RERKE? REEHA 42

William: I’'m gonna help.

B KA IR.

gonna ‘?5//753 to” zf‘j,ngv?ft - i - 'T
| #. We are gonna win.
HANTEm T J

Malcolm: Hey, and a good help you’'d be, too. But | need
you to stay here and look after the place for me while I'm
away.

LA FREARRR. TEREENRAERETHXRE TY
L RBIZE,

&P F— G FE IR EMET, BRI HIENSEF
Haglgd g EFXP, AFyou'd = you would, 4oFieF )7k
=W %4 % : Hey, and a good help you would be, too, if you wanted to
help.
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WILLIAM: | can fight!

BB RALREATR

MALCOLM: | know. | know you can fight. But it's our wits
that make us men. | love ya, boy. See you tomorrow.
DR Kb, RPERETH. ENEAEEELE, K

2, %F. ARL

wit [iu] (also wits[pl]) H#&. &)
#l: He hadn't the wit/wits enough to realize the danger.

MIEM . REEILT
ElaiLzZ. XRH&AIZE)

Z: at one’'s wits’ end

#: I'm at my wits’ end worrying about how to pay the bill.
REFTBEXLK, T2 RELR

(Malcolm and John go away.)

(Lrfdfodsgs 7.)

(English soldiers ride by the two boys, William and his
friend Hamish.)

(A= AR Dk of B 5 /MCH X E7F.)

HAMISH: English! (people from England)

REH: ZEA (FEEZA)

WILLIAM: Get down! They're coming!

B BT

HAMISH: With your father and brother gone, they’ll kill
us and burn the farm.

REF REEMFHFET, RN(EBRZA)2RERNFTA
A, BERAH.

J )i § 2 AT G With 5] & 654 iE (EAEE), LAY
FIEHE, with £ 473, & didjyour father and brother # 4~ & 7
# 69 £ &, mgone 4 ik it A5, ffyour father and brother
6 EEAP AL TE. TGN R ELERFPREL, NEAHE PG

EAEZELW (G F 5] KALE 5 T)



