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LUO'S NOSTALGIC MT.
CHANGBAISHAN

BY WANG TIENIU

About the Author

Wang Tieniu is a professor and graduate advi-
sor at Academy of Art and Design, Tsinghua
University. He graduated from Repin Academy
of Fine Arts in Russia with a master's degree.

For twenty years of painting life, Luo Chunjie has been forcefully attached to this black
fertile land; for nearly four decades of living, he’s been in deep love with Guandong.
Over the past years, Luo has painted myriads of pictures, most with the theme of
nostalgic Mt. Changbaishan and each originated from his passion for ordinary life.
Nowadays, many artists are leading a life featuring rapid urbanization and a greater
distance away from their hometown, bewildered by the misplacement of man and
nature in modern civilization. Still more overemphasize their ego in real life, replacing
experiences with concepts and fantasies, ignoring the truth that life is the source of art,
neglecting the harmonious relations between man and nature. In contrast, Luo has
long been living in the marvelous Mt. Changbaishan where you will be stunned by
ubiquitously amazing landscape in their original form, and find unsophisticated and
healthy residents. They laugh sincerely from the bottom of their heart, looking at you
through their amicable crystal-clear eyes. People there stand on the black land,
looking up into the azure sky, looking down at the snow-covered plain, intrepidly facing
their life with a peaceful pure mind. This is a beautiful symphony movement orches-
trated by nature and human beings, and a perfect picture highlighting the culture of
northern people. Chinese traditional landscape paintings focus on the harmony
between man and nature, and seek the communication between nature and spirit as
oriental philosophy advocates. Here Luo finds an ideal world of his own. Whoever
walks in the vast forest will be able to spot the grandeur and broadness of Mt.
Changbaishan.

Luo uses vivid colors and figures to represent the fertility and well-being of man’s
spiritual world and people’s passion for everything in real life that are incorporated into
nature and used to interpret Easterners’ understanding of life and nature. Luo tries to
demonstrate modern culture artistically based on his own life experience; therefore, his
paintings manage to keep up with the time. Luo is not affected by the flamboyant fad;
instead he is sober and enjoys being alone. Together with his persistent faith and
down-to-earth manners, he eventually embraces his harvest.

Realistic paintings are good at representing nature’s lights and shadows. Luo particu-
larly pays closer attention to portraying lights and shadows in one of his paintings -
Warm Sunshine. In the painting, a ray of warm sunshine shines on a little girl. On an
afternoon in early spring, it is especially warm. A taste of spring gradually spreads to
the entire painting from this warm sunray. The little girl who is trying to protect her eyes
from the dazzling sunshine with her hands wears simple clothes, which is so close to




people. The little girl, a typical example of so many ordinary girls in Mt. Changbaishan,
stands out in the composition of lights and shadows. This painting renders Luo’s
affection for the land through lights and shadows.

Snow is a key subject in Luo’s paintings. Boundless forest and endless snow mesmer-
ize people into a wonderland. Nothing can demonstrate the beauty and mystery of the
land better than snow capped Mt. Changbaishan whose ever-changing expressions
also enable you to appreciate different shades of beauty. Snow is so ordinary here, but
the extraordinary snow in 2007 was thrilling. Walking in the snow and enjoying nature’s
fascinating scenes, who cares about the arduous path ahead? When Luo strives hard
and finally climbs over the ridge, what will he see? Endless whiteness - gray clouds in
the sky and snow decorating the land - with orderly and multiple shades. There is an
old man beside the mud shed driving cattle through the snow. It is a perfect picture
and Luo was thrilled. He was not exhausted any more, but insatiably captured the gift
of the generous Mt. Changbaishan that also inspired him to paint the picture. He went
back to his studio and painted Silver Home that largely depicts his feeling back then.
Although the picture is aesthetic, it is the silver home of people in Mt. Changbaishan;
moreover, it is Luo’s spiritual home.

Shoe An Ox is an iconic painting of Luo for that period. The whole picture focuses on
powerful representation, with vigorous, grand and well-balanced lines. With regard to
the background, the lines are weak and the colors are thin; as a result, objects in the
distance are not exquisitely portrayed. On the contrary, the front objects are
highlighted. Lu focuses on strength instead of delicacy to showcase the characters of
northern people and anxiety of the ox. The way in which the painting is presented and
the theme the painting presents are aligned. This painting shows the life of people in
Mt. Changbaishan, and shoeing an ox is no rare scene here. Almost in every village
here, you can find such blacksmith stove, usually a wood stand in the yard. In winter
when roads are covered by snow and ice, this kind of “snow chain” becomes a unique
scene in Mt. Changbaishan. Such is the life of mountaineers. Luo lives here, amazed
by the simple yet striking beauty that comes from each movement of people and stuns
outsiders in a primitive and eternal way.

Art is boundless. | wish Luo will continue to explore and grow on the path of realistic
art he has chosen, and make even wonderful achievements.

October 12, 2007 Beijing
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LNDIFFERENT LUO

BY BEI SHUI

About the Author

The author was born as Li Zhaoyong. He is a
freelance artist living in Beijing. Mr. Li
graduated from Fine Art Department of
Northeast Normal University in 1993 and set
up his studio in Beijing’s Dongcun in 1994. He
has held many solo exhibitions and joint
exhibitions. Full of emotions, his paintings are
melancholy and poetic, and imply the nature of
life. In 2007, he was invited to Germany as a
visiting artist and held solo exhibitions in Berlin
and Ortenaukreis. His Dialogue serious is a
collection of the art museum at
Commerzbank’s headquarters.

| have been treasuring a photo for long.

One afternoon fourteen years ago, in a small town at the foot of Mt. Changbaishan,
three young men were leaning against the stonewall of a river dam, looking at the river
and pondering over their future. One man was smiling indifferently, the other man
looks serious and gloomy, and still another was snickering. They were Luo Chunjie,
me and Lining - three young artists in a small town.

Later | quit my job and came to Beijing. Soon they came to Beijing too. We spent two
to three busy years full of hardship, happiness and bewilderment in Beijing. Li Ning,
without hesitation, went to another city in 1996 to start his own business. Luo returned
to his hometown, his beloved land, the next year. | stayed in Beijing, obsessed with my
confusion, for my mind and my life.

We led different lives in different cities. Time flies and ten years have elapsed.

Over the past ten years, Luo has come to Beijing several times. He also lived in
Shanghai for a period of time, but his heart has never left the black soil of his home-
town or painting. His nostalgia for Mt. Changbaishan has found root deep in his heart.
As a painter, he finds inspiration there for his creation, and becomes the recorder of
this land. However, Luo does not separate himself from the environment; instead, he
has become an unalienable part of the land.

Luo stays far away from the hustle and bustle of the city; similarly, his paintings stay
free from the craze for contemporary fad or avant-garde. Nonetheless, he is willing to
be exposed to new ideas and novel concepts. His maintains his indifference and
soberness, acting in his own way.

From my perspective, Luoj™ s paintings are more than simple landscape, people or
customs, although they seem to be like this. They are full of sincerity and indifference,
simplicity and mellowness, resembling the painter himself. More importantly, Luoj™ s
paintings imply his understanding of fate, fate of people living in Mt. Changbaishan, or
fate of human beings in general. When | look at the paintings, | see aesthetics;
moreover, | find a little bit sadness, in a way our life and fate present itself.

October 13, 2007
Beishui Studio, Beijing




9&?}?1% \ fFESHE \ Nostalgic Guandong \ oil on canvas \ 150x150cm * 2006
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BEPH . #m@EsmE \ Warm Sunshine \ oil on canvas \ 130x98cm *\ 2006






LR \ #EEE \ Mountain Rain \ oil on canvas \ 131x9cm \ 2007






%quﬁ \ FRESHE \ Shoe An Ox \ oil on canvas \ 130x86cm \ 2002
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