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[ wove for a hundred days
with threads of many colours
When | stopped weaving
a pair of phoenixes on my loom

became a garment of the sky

by Bao Rong, Tang dvnasty
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‘An’mng the natural scénery of the world, cloud-capped peaks and boundless oceans have inspired
endless imagination and the urge to explore. In the realm of humanities, Oriental culture has always
been regarded as another kind of unreachable heights and fathomless depths, nurturing a unique
wisdom and the quest for idealism. Within these endless ranges and wide oceans are a vast amount
of treasure. Chinese silk and ceramics are the two most notable creations which won Western
admiration, to the extant that these two terms were used directly to denote China in some periods
in history. Since these two types of artefacts play such an important role in Chinese cultural history,

it is our express responsibility to explain to the world their origins and development.

Preservation of textiles is highly difficult, and the scarcity of examples earlier than the Song dynasty
even in excavated material had led to a lack of study. This situation has changed in the twentieth
century, especially over the last fifty years, due to the increase of excavated examples. Ancient
textiles has attracted the attention of scholars equipped with knowledge of modern textile
technology. In the 1980s, two specialized museums were founded. One is the China National Silk
Museum in Hangzhou, Zhejiang, and the other is the Suzhou Silk Museum in Jiangsu. The
establishment of these two museums signified the maturation of systematic research in ancient
textiles. It also signified that a special team of researchers, though small in number, has been
formed.

Zhao Feng, the author of this book, is a member of this growing team in these recent twenty to
thirty years. He is not among the oldest, but he is the most noted. He has begun his study with
modern textile technology, and progressed to the history of textiles and the history of weaving
technology under the direction of Zhu Xinyu and Zhou Qicheng. While obtaining the master and
doctor degrees in these two respective fields, Zhao has persisted in the study of first-hand material.
He has on one hand made close examination and technical analysis of excavated textiles from the
tombs in Dulan, Qinghai, which was then under Tibetan sovereignty, as well as textiles from the

tomb of Yelu Yuzhi of Liao dynasty in Chifeng, Inner Mongolia etc. On the other hand, he has

travelled to study Chinese textiles in European and American collections. He is also most prolific in
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‘ ent Chmese’ textxles Pubhshers. are eager to invite hxm to compile volumes on archaeologlcal
study of textiles.

He believes that many readers do not yet have a thorough understanding of the achievements of
Chinese textiles. In order to produce a systematic publication on this topic, he turned down the
offers of many publishers. He makes a choice selection of 100 representative pieces, gives detailed
introduction to each item, provides English translation with aid of colleagues from Hong Kong, and
supplements his text with copious illustrations. Despite his meagre earnings, he digs into his own
pocket to facilitate the publishing.

Although an amateur in the field of textiles, I do know that jin-silks of the Han dynasty have
inspired wonderment from the Romans. I have also experienced the same awe and fascination
when I beheld textiles two thousand years old from Mawangdui, Changsha, and from Chu culture
tombs in Mashan during the Warring States period. It is recognized that Chinese textiles have
contributed to human culture in an important way. I am confident that the author provides research
material of the highest quality in this book of modest size. The bilingual format will undoubtedly
benefit Western readers to comprehend this topic and to enjoy this book.

YU Weichao
17 August 1999
Beijing
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to prodt ,,fe a WOI'k ‘which‘mcludes the newest archaeologlcal fmds for both Enghsh and
inese readers, as I have an understanding of the terminology, as well as access to the most recent
'fi.ndmgs

Although this is a very difficult goal to achieve, I took up the challenge. When I passed by Hong Kong
in 1998, I found inspiration from the unique way in which this city contributes to east-west exchanges. |
imagine myself planning an exhibition on the theme of history of Chinese textiles. I select one hundred
items of textiles which are representative in artistic and in technical excellence. Supplementary exhibits
are provided where possible. Then I grouped them into ten sections according to artistic style and
chronology. I use this display to illustrate the development and characteristics of Chinese textiles. This

proposal met with approval from my friends, who are happy to assist.

Working towards this goal, I am fortunate to have accumulated much first-hand material from the
archaeological study of textiles from the Tang, Liao, Song and Yuan dynasties, and from my own
writings over the years. My archive is also enriched by the study of overseas collections. I take this
opportunity to express my gratitude to all those who have generously assisted me in my research and
photography, and who have granted permission for me to publish their collections. Many institutions
and individuals have lent me the use of high quality transparencies (listed in the Photo Credits). My
heartfelt thanks goes to every one of the listed members (arranged in order of the appearance of their
collection in this book): China: Palace Museum, Beijing: Zhu Chengru; Yang Xin; Shan Guogqiang; Yuan
Hongqji; Jingzhou Museum, Jiangling: Peng Hao, Dai Shengping; China History Museum, Beijing: Kong
Xiangxing; Zhu Dazhen; Hunan Provincial Museum, Changsha: Xiong Chuanxin, Chen Guo'an;
Lianyungang Museum, Lianyungang: Zhou Jinping, Cheng Zhijuan, Xiang Jianyun; Xinjiang Institute of
Archaeology, Urumqi: Wang Binghua, Yidilisi; Zhang Yuzhong, Yu Zhiyong, Li Wenying; Xinjiang
Museum, Urumgqi: Du Gencheng, Slafer, Wu Min, Jia Yinyi, Wang Mingfang; Nantong Textile Museum,
Nantong: Xu Guohua; Qinghai Institute of Archaeology, Xining: Xu Xinguo, Tang Huisheng, Cui
Zaonian; Gansu Provincial Museum, Lanzhou: Chu Shibin, Zhang Pengchuan, Ling Jian; Famen Temple
Museum, Fufeng: Han Jinke, Ren Xinlai; Inner Mongolia Institute of Archaeology, Huhhot: Liu Laixue,
Weijian, Tala, Shun Jianhua, Qi Xiaoguang; Inner Mongolia Museum, Huhhot: Shao Qinglong, Huang
Xueyin, Xia Hexiu, Ge Liming, Qi Muge; Arukelqinqi Museum, Tianshan, Chifeng: Cong Yanshuang;
Balingyouqi Museum, Daban, Chifeng: Han Renxin, Ji Lianchen; Ningxia Museum, Yinchuan: Zhong
Kai, Liu Jian'an, Dong Hongzheng, Li Tong; Ningxia Institute of Archaeology, Yinchuan: Li Jingzen,

Shun Changsheng; Liaoning Provincial Museum, Shenyang: Xu Bingkun, Ma Baojie, Yang Heng; De’an
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gisb org; Domlmk Keller, Hans Chnstoph Ackermann, Karel Otavsky, Regula Schorta, Katharina
4 -;er, British Museum, London: Anne Farrer, Carol Michaelson; Victoria & Albert, London: Verity
~ Wilson; Chris Hall Collection Trust, Hong Kong; Museo Sacro della Biblioteca Apostolica, Vaticana:
Giovanni Morello; Musée de Guimet, Paris: Jean-Paul Desroches; Domschatzkammer, Aachen: Georg
Minkenberg, Monica Paredis Vroon; Musées de Sens, Sens, Lydwine Saulnier-Pernuit, Sylvie Ballester;
Trésor de la Collégiale de Huy, Huy: A. Lemennier; The Cleveland Museum of Art, Anne Wardwell,
Louise W. Mackie, Ju-hsi Chou, Christine D. Starkman; Hecksher Collection: George Hecksher; New
York; the Metropolitan Museum of Art, New York: Wen Fong, James Watt, Nobuko Kajitani, Joecy
Denny, Hwai-Ling Yeh-Lewis and all the colleagues at Department of Asian Art, Ratti Textile Centre and
the Textile Conservation Centre; AEDTA, Paris: Krishna Riboud, Marie-Héléene Guelton; Plum Blossoms
(International) Ltd, Hong Kong: Stephen McGuinness; Spink & Son Ltd, London: Antonia Tozer; Rossi &
Rossi, London: Anna Maria Rossi; Textile Gallery, London: Michael Franses, Nick Waterhouse;
Deutsches Textilmuseum Krefeld, Krefeld: Carl-Wolfgang Schumann; Kunstgewerbemuseum, Berlin:
Barbara Mundt; Philadelphia Museum of Art, Philadelphia: Dilys E. Blum; Asian Art Museum of San

Francisco, San Francisco: Terese Tse Bartholomew, Li He.

It is generally recognized that the history of textiles involves much more technical content than art
history in general. My studies in the Zhejiang Institute of Silk Textile (present day Zhejiang Engineering
Institute) and the China Textile University (present day East China university) has provided a
foundation for me. I am most grateful to my teachers, Professor Zhu Xinyu and Professor Jiang Youlong
who supervised my master degree, and Professor Zhou Qicheng who supervised my doctor degree.

They have provided me with knowledge and methodology to study the history of textile technology.

In the disciplines of archaeology and art history, I have gained invaluable guidance from senior experts
including Su Bai, Yu Weichao, Xu Pingfang, Xu Bingkun, Mou Yongkang, James Watt at the
Metropolitan Museum of Art, and Professor Roderick Whitfield at the University of London.
Concerning textiles relics, my instructors include Wang Xu, Chen Juanjuan, Huang Nengfu, Gao Hanyu,
Wu Min, Li Yinghua, and also overseas scholars Gabril Vial, Krishna Riboud, Anne Wardwell, Milton
Sonday, Nobuko Kajitani, Ulla Cyrus-Zetterstrom, and Hero Taylor. I have benefitted through endless

exchanges with my senior fellow schoolmates and friends Shim Yeon Ok, Bao Mingxin, Xu Guohua,

Yang Ling and the team of Weaving and Embroidery in the Palace Museum, Beijing. The two directors at
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