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Foreword

Pillows are indispensable items in our daily lives. The fact that the Chinese
character for “pillow” is written with the mu (wood) radical suggests that pillows
were made of wood in ancient times. In recent years, a number of Han dynasty
pillows made from exquisite materials have been excavated from archaeological
sites in China. That excavated from the tomb of Liu Sheng, Prince Jing of
Zhongshan, at Mancheng in Hebei has a gilded bronze frame and is inlaid with
jade; excavated from the No. 1 tomb at Mawangdui in Changsha, Hunan, was a
silk pillow stuffed with medicinal herbs; while in the tomb of Zhao Mo, King of
Nanyue, in Guangzhou were found a silk pillow stuffed with tiny pearls and a talc
pillow. Of course, the owners of these pillows were all nobles. Ceramic pillows
were first produced during the Sui and Tang dynasties, becoming popular during
the Song and Jin dynasties, and as they were produced in provincial kilns, their
shapes and decorative motifs reflected popular tastes.

In May this year, I went to Hong Kong to officiate at the inauguration of the
Chinese Cultural Relics Information and Consultancy Centre. Atthe ceremony, Mr
Yeung Wing Tak announced a plan to donate to the Museum of the Western Han
Tomb of the Nanyue King a collection of ceramic pillows which he and his wife had
brought together over the years, and to finance the publication of a coloured
catalogue. On behalf of the State Bureau for the Preservation of Cultural Relics, I
hereby express heartfelt thanks to Mr and Mrs Yeung and commend them for their
munificence.

Mr and Mrs Yeung's collection of 200 pillows is unique in terms of the quantity,
variety and provenances of the pieces. The pillows range in date from the Tang
through to the Yuan Dynasty, with the majority having been produced during the
Song and Jin dynasties. Most come from the kilns of Henan and Hebei, which were
major North China porcelain-producing areas from the Tang and Song dynasties.
The more important Henan varieties include the Tang sarncai and marbled pillows
from Gongxian County; the pillows with incised design against a ring-matted
ground from the Mixian and Dengfeng kilns; the blue-glazed, sancai, and green-
glazed pillows and the pillows supported on a twin-lion base from the Qingliang
Temple kiln in Baofeng County; and the pillows with black painted designs on a
white slip coating from the Dangyangyu and Hebiji kilns in Xiuwu County. The
major Hebei varieties include the black-and-white or green-glazed pillows of the
Cizhou kilns and the white-glazed and black-glazed pillows of the Dingzhou kilns.
Products of kilns in Shanxi and Shaanxi are also being presented. Examples of these
include the pillows with incised floral design and inscription under white glaze and
the tiger-shaped pillows in brown glaze from southern Shanxi, and the pillows
supported onalion base in tea-dust glaze from the Yaozhou kilns in Shaanxi. Other
areas are represented by the pillow with applique decoration under yellow and
brown glaze from the Shouzhou kilns in Anhui, and products from the southern
provinces of Hunan and Jiangxi, such as the underglaze painted pillow from the
Tang kilns in Changsha and the yingging pillow from Jingdezhen. As these ceramic



pillows were produced in provincial kilns, their decorative motifs were representa-
tive of local customs and habits, with scenes taken from nature and everyday life
forming the main themes. Some, however, were intended as charms to bring good
fortune and ward off evil. There are also some that bear paintings of human figures
and landscapes, or poetic inscriptions. The collection includes a unique example
of arectangular Cizhou pillow inscribed with a 259-character prose-poem entitled
“Pillow Poem”.

While there is no lack of exquisite examples in this collection, perhaps none is
more important than the “cloud-shaped” pillow in sky-blue glaze with a greenish
tinge. The glaze and body of this example are identical with the specimens
excavated in 1987 at the site of the Northern Song imperial Ru kiln at Qingliang
Temple in Daying Town, Baofeng County, Henan Province, and with the hoard of
imperial Ru ware discovered nearby. This piece has been identified as an imperial
Ru pillow. The Ru ware has been regarded as the most famous of the five major
classica wares of the Song Dynasty, but today there are less than 100 extant
examples of imperial Ru ware. The above-noted pillow is rare not only because it
is the largest of extant imperial Ru ware, but also because it adds a treasured new
variety to the known examples of such ware.

Mr Yeung Wing Tak is a noted art collector and industrialist in Hong Kong. He
and his wife share the same passion for ceramics and are internationally renowned
for their knowledge and collection of ceramic pillows. The Yeung collection has,
inresponse to requests, been successively displayed in Japan, France, Taipei, Hong
Kongand other places, and the exhibitions have received excellent reviews. Mrand
Mrs Yeung have now selflessly decided to donate their entire collection, which was
built up over many years, to the country and members of the public, so that the
splendour of Chinese culture can shine with greater radiance throughout the
world. No price can be placed on these national treasures and Mr Yeung's
unparallelled example in contributing to the country is indeed admirable. As a
tribute to Mr and Mrs Yeung and to commend their devotion to their motherland
and hometown, the Guangzhou Municipal Cultural Bureau has decided to set up
a “Speical Gallery for the Collection of Ceramic Pillows Donated by Mr and Mrs
Yeung Wing Tak” in the Museum of the Western Han Tomb of the Nanyue King,
for the permanent exhibition of this fine collection.

Zhang Deqin
Beijing, August 1992
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Foreword

For some years now, my wife and I have, in our spare time, been engaged in the
hobby of learning about and collecting ancient Chinese objets d’art, and have
derived great pleasure from it. Initially, our prime interest was in ceramic wares,
with our collection consisting mainly of Qing pieces from the Kangxi, Yongzheng
and Qianlong reigns, but also including some from the Yuan and Ming dynasties.
As our knowledge and exposure broadened, we came to increasingly appreciate
unadorned simplicity far more than elaborate decoration, and became fascinated
by the black-glazed wares of the Song, Jin and Yuan dynasties, with their lasting
and serene beauty. We started collecting ceramic pillows some ten years ago and,
right from the outset, were deeply fascinated by the great variety of their shapes,
bodies, glazes and decorative motifs. No two pieces are exactly alike. Their rich
range of decorative motifs, accentuated by vital and graceful brushwork, provide
important primary source materials for the study of classical literature, painting,
folklore, religion and history. These pillows should not be regarded as having been
merely household utensils. Rather, they should also be seen as having had an
educational function, as they often bear inspirational and edifying inscriptions,
such as “Do not do unto others that which you would not have them do unto you”,
“Forbearance”, “Live in harmony with others, ... cultivate the ways of the gentle-
man”, and so on. Inscriptions like these added to the practical value of the ceramic
pillows, as they served both to exhort the users to pay more attention to self-
cultivation and to constantly seek improvement. This is another major reason why
we are so fond of ceramic pillows.

Through years of searching in Hong Kong, Japan and the West, we have built
up a collection of over 200 pillows, dating from the Tang to the Yuan periods, and
generally produced in northern China. At the invitation of Japanese ceramic
experts, in 1984 this collection was successively shown at the Nezu Institute of Fine
Arts in Tokyo, the MOA Museum of Art in Atami, and the Museum of Oriental
Ceramics in Osaka. In conjunction with the exhibitions, a Japanese-English-
Chinese catalogue of 126 of the ceramic pillows exhibited was published. Prof.
Tsugio Mikima, Professor Emeritus of Tokyo University, contributed to the cata-
logue a special treatise on the history of ceramic pillows; Mr Ikutaro Ito, Director
of the Museum of Oriental Ceramics, Osaka, also contributed an article explaining
the classification of these pillows. Following the exhibitions in Japan, the entire
collection was exhibited at the National Museum of History in Taipei, Taiwan, for
two months. After obtaining the expert advice garnered through the public
showings in Japan and Taiwan, we made a determined effort to improve the
collection by seeking out missing varieties and eliminating those faked and
damaged pieces, and our collection grew asaresult. In 1989, at the request of fellow
art enthusiasts in Hong Kong, we selected 130 pieces for an exhibition at the Art
Gallery of the Chinese University of Hong Kong. The following year, a choice
selection of 30 pieces was put on display at the Galeries Lafayette in Paris. We feel
that objets d’art should not be kept to oneself, but rather should be shared with
fellow enthusiasts and the public, and it was in accordance with this principle that



the above-noted exhibitions were mounted.

Collections of objets d’art are brought together and then subsequently dis-
persed in a continuous cycle. While the transitory possession of beautiful pieces
does give one pleasure and satisfaction, such pleasure pales beside the joy of
sharing one’s private collection with fellow enthusiasts and the public so that
everyone interested has the opportunity to appreciate their beauty. In addition, in
the course of collection, the collector accumulates knowledge, derives pleasure and
enriches his experience. Weare convinced that objets d'art are the common cultural
heritage of all mankind, and it was thus, after careful deliberation, that we decided
to donate the entire collection to the city of Guangzhou. Itis indeed a great honour,
and a dream realized, that the State Bureau for the Preservation of Cultural Relics
has decided to assign a special gallery in the Museum of the Western Han Tomb of
the Nanyue King for the permanent exhibition of this collection. We wish to thank
Mr Zhang Deqin, Director of the State Bureau for the Preservation of Cultural
Relics, Messrs. Zhong Zishuo and Yan Xiangi, former and present Director respec-
tively of the Guangzhou Municipal Cultural Bureau, and Madame Chen Yuhuan,
Deputy Director of the same Bureau, without whose assistance the safe shipment
of the collection and the publication of this catalogue would not have been possible.
We also wish to thank the staff of the Museum of the Western Han Tomb of the
Nanyue King, who under the leadership of Messrs. Sito Yu and Xiao Kangda,
former and present Curator of the Museum respectively, have worked tirelessly in
editing this catalogue and laying out the exhibits. We are particularly indebted to
Messrs. Mai Yinghao and He Minben, who conducted investigative studies in
various provinces in the summer of 1992 to providea reliable basis for determining
the provenances of the ceramic pillows. Our thanks also go to Mr Zhao Qingyun
of the Henan Provincial Institute of Cultural Relics, who personally came to
Guangzhou to study the specimens from Henan kilns and wrote an appraisal
report on an imperial Ru pillow which we have had in our collection for many
years. The special treatise on the history of ceramic pillows written by Mr Song
Boyin of the Nanjing Museum, adds further academic value to this catalogue. We
would also like to take this opportunity to express our heartfelt thanks to: Mr Peter
Lam of the Art Gallery of the Chinese University of Hong Kong for his assistance
in editing this catalogue; Ms. Poon Ching-han for the English translation of the
manuscripts; Mr Yam Kit-sang of the Winson Printing Company for printing this
catalogue; and the Yeung Shui Sang Laboratory for Thermoluminescence of
Ancient Ceramics under the Chinese University of Hong Kong for ascertaining the
dates of some pieces in this collection.

Yeung Wing Tak
Yeung Cheung Shui Ching
October 1992, Hong Kong
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