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Cai Yan. Native of Shandong Province; born in
Zhoucun Village in 1937. He is a noted and gifted artist,
especially in woodcutting and traditional Chinese
painting

He started his art career in Jinan and educated at
the Zhejiang Academy of Fine Arts. He used to be an
armyman and then was transferred to work at the
academy. He is now a painter at the Hangzhou Academy
of Painting

In his persistent pursuit of art, Cai has never given
up learning. His early woodcuts were full of enthusiasm
for life. In recent years, he has concentrated in traditional
brush painting. His works, characterized by original
approaches and vigorous strokes, show his unique style
in both meticulous and freehand brushwork. He is good
at flower-and-bird painting, especially at orchid and
bamboo. He finds delight in wielding his brush in an
unrestrained manner. He takes materials from life and
pretreats them in mind and then displays them through
his extraordinary ways of expression. This is his style in
painting

I have been Cai's neighbor for years and known his
way of painting quite well. He usually meditated upon
what he would paint for a couple of days before taking
hold of brush. When brush in hand, he would let it go at

a stretch until he finished the painting. Then he would

face it quietly for a few days before affixing his seals

After that, he could go back to his normal rhythm of life
Cal Yan's painting are well received by both profes-
sionals and the public. As an innovative and productive
artist, he is moving forward as time goes by and
expected to bring forth more and more magnificent

works

HE: BN =—BE8TE (96x88cm) 19894
Front cover: On the Way Around Millstones _for a
Thousand Lis, the third of the series entitled Footprints.
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RHF (82.5x85cm) 1987
Plum of the Song Dynasty.
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BT (83x88cm) 1986%F

Bamboo in the Wind.
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(84 X 53cm)

19865F

Autumn Fruits.
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S KBRS (83%x88cm) 19844F
An Old Plum.

BEWIR (84x53cm) 19865
Spring Rain of the South of the Chang jiang River.
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(84 X53cm)
19887F

Orchid

and Bamboo.
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(84 X 53cm)
19867

At Sunrise.




JOIEEER (53 < 88cm) 19864F
Delight of the Pond.
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B\ (68x68cm) 19904
Reed Catkins and a Bird.
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19907
Orchid.
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(254 X 62cm)
19904F

Bamboo.

@%
(254 X 62cm)

19904F
Chrysan
themum.
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TCESE (81 x447cm) 1986F

Singina Flowers and Dancing Leaves.

19874

From a Wastepaper Basket.

B EE (93X 471cm)
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