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ROCKERY

{2 LLIE R e OO B LA A R AL RS LU A DA AR B AT )
Rockery Base

e .

Hemmigs e, #iCASCH £ 28 HRk ST .

Rockery construction should start with tamping stones and
then be gradually built up with real textured rocks according
to artistic painting theory.

mpasask

Method for Tying Ropes for Hanging Rocks

mAFFEE

Hoisting Structure for Hanging Rocks

13 M3

MEFEAZ AR, ERRERER

Sha means a rock wedge between rocks; its purpose is to stabilize.

Ni%
xS

i
P

TEARIA B M 42
Iron Piece for Securing
Hanging Rocks

A A

Using a Rock Beam to Form a Cave

EH &

Bah KA J5ik
Method to Move Large Rocks
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My mentor , Academician Meng
Zhaozhen is an authority on rockery
building in China. He summarized the
northern and southern Chinese rockery
building practices and generalized ten
basic categories: Tiao, Chui, Xuan,
Cheng, Ka, Dou, Kua, Lian, Jie, and
Pin. The following graphics and texts
were completer under Professor Meng’s
supervision.

Tiao, also referred to as “Chu
Tiao”, means the upper rock hangs
over the lower rock, from which it gets
the support at the base. A balance is
achieved by a counterd weight that
weighs several times as that of the
upper rock.

Chui, from a tongued and grooved
connection point of one rock connects
to another rock’s tongued and grooved
connection and its drooping part is
called “Chui”. Set off by the main
peak, the drooped rock’s silhouette
becomes very distinctive.

Xuan, at the vertical hole formed
jointly by lower rocks, place a rock,
whose upper-part is larger than its lower
part, through the hole and dangles in the
air.

Cheng, is to reinforce the rockery

by buttress. The key is to find proper

supporting points and after connection,
it should appear natural as a whole.

Ka, is made of two rocks at the
base and one on top. The two bottom
rocks have their bevel faces up forming
a gap. From the top, the third rock,
larger upper and smaller lower, is
lowered down slowly and finally stuck
in the gap steadily, with a very natural
appearance.

Dou, refers to an arch formation of
rocks. It rises up in the air, with both
feet landing on another pair of rocks.

Kua, is at a side of a rock, which
spans another one for a complete
balanced composition. The spanned
rock usually needs some iron piece, for
security.

Lian, is a horizontal connection
between rocks. The key is to have
variant orientations, elevations, and
distances to make it intriguing and
perfect.

Jie, is the connection by stacking
rocks vertically to form a larger and
complete rockery image.

Pin, relates to a method of splicing
several or many smaller rocks to form
a larger and more complete rockery.
This is done mostly because of space

differences.
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Yan, Luan, Dong, Xue (Pianshi Shanfang, Yangzhou) High and Distant View

fi, &, B, oL (Rl ) ESi -9

Jian, He, Po, Ji (Zhan Yuan, Nanjing) Deep and Distant View

RS 2

Flat and Distant View

mELKEER ‘ST, i, PR ZmER, EAREL

ARG aR, hiEgst  IERIRLE =miEis,
The Abrupt and Relaxed, Curved and Deep Changes in Natural Mountains

The traditional Chinese landscape paintings seek three
distant views — high and distant, deep and distant, flat and
distant — and the mound and rockery constructions in a

garden should also have the same pursuits.
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FALL LA AT ERS B, B AR,

Combinations of more than two pieces of rocks should have

priority levels and corresponding relationships.

“AMH A (B AE) FEH IR R

Combination of two rocks (reacting to each other to generate ‘affections’) Pay attention to the directions that a rock faces to

>

[
)'KA
i |

E =
=
fic
= g i
=hAMIEA AEL=MBHER(—) %
Combinations of three rocks Scalene triangle type 1

NED =R () ANEDIY D TR
Scalene triangle type 2 Trapezoid type
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FIWCEREIEGAHLL T LR, WER.

Failed examples of rockery building

are listed as below :

Ml g TSR

Rockery looks like a weapons’ stand

Helld THER BTG, (A AT I (R U E
Rockery seeks to resemble something, a poor taste The vertical rock looks like a dragonfly

BORERE - : IIPSEN BN s Hell gy

Rockery built like a retaining wall

Rockery built like interlocking teeth Rockery made like a model

=

L eas —
S~——
it B LA, KL L Z A T3 B, REKEE
Hard rocks should be laid to form water banks No matter how a rockery is built, a path should be made according to terrain change

Build the foot of a hill before the hill proper and proceed to higher part

RUGERE, B A iR S E AT LA ZER AR R

Proper paths should be built in front of a terrace or pavilion
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(1) Yuan Rockery

To build a rockery inside a garden
is really something that can only be
accomplished by a garden connoisseur,
who has the knowledge, the gust and
appreciation for such works. Because
there are very few like-minded people

The main activity area of Ji Cheng in
his life time is Jiangsu, and his residential
gardens all fall into the category of
secluded landscape empathy gardens of
retired or exiled officials. Therefore, the
main body of a garden is mountain and
water; the “big from small”” garden scenes
are based on famous landscape paintings
and reflect the designer’s mastery skills to
“use real as fake and make fake as real”.

There are two existing well accomplished

who possess this taste and caliber, a garden
rockery is often reduced to three peaks in
front of a hall, or a rock cliff facing a building.
However, if we follow the nature’s rule to
make a rockery varying in their heights with
a balanced composition, we could create a
beautiful and elegant work of art.

landscape gardens around. One is
Geyuan in Yangzhou, which is a unique
and creative four-season characterized
rockery garden. The other is Huanxiu
Shanzhuang of Suzhou, which has the
signatures of Ge Yuliang. Seeing it from
afar at its momentum or enjoying it up
close at its texture, we could be almost
unable to tell it from a real landscape.
[Mlustrations of HuanXiu Shangzhuang

are as follows.

KINERERSCE Tma i, KR g, R Lk
BK”, AFEBHRI R, FEAEL

Mountain foot goes before the mountain, and they appear to move towards
the main peak. This is a realization of “a seemingly moving mountain with a
moving momentum”. The dynamic air is extraordinary.

RO, BHEET,
feiithk, KEIEE, 4 ANGERERAGRLAE

CAOICReE” FikFES, BEEBERIUEA, dimEk,

Piled rocks hang over and the side cliff is in perilous position. It works “to use close
range to seek effect of high elevation”. The steep cliff appears lofty, and the secluded
stream is hidden deep. As the water in the left pond flows and the rock mound seems to
shiver. This makes one feel that he lives in a real deep mountain.



R()C‘Kf‘gll(l\rl' 2 7 3

AFHIERIM—EZH, fEalER, tokwR, SHEEER, DERL, “RRIUA" mEl, ABEE, 85 2R
The size of Huanxiu Shanzhuang is only one Mu, yet its verdant mound and water are great and momentous, and excel what
nature can offer. The “miniature landscape” is like a real one and very picturesque; it deserves to be regarded as a masterpiece.

ARSI, AT, B, e, 2. BRWAR, ARk, MXBATLZ , REFRE, GUEEAR

Although the rockery covers very small area of land, it has got a cave, a gully, a stream, a cliff etc. Exquisite and orderly,
it’s self-contained and blended into the main mountain with characteristic design idea. A grotto cave is readily available.
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HF—&F “FlgiEtime”

Spring — The spring bamboo shoots growing on “spring mountains that seem to smile”

A b Y 2= L

AN E AL BIEE ARG %TFE,
i L 0 4 L) 228 17 v
MIZRIER, AR M LA IS
Hiask, ahFhRAE/NRES, SO
BIfEH i AR S IR IR
w” .

#. BYNUE, AHBERL, KK
LAY S A4%, PrachSmmiE, AT
& TTANRT KFIA, RIEERTIT,
ST, X —Fh BT Tk,

H: "Hnzaig” , ZsEh &
AER" , ZRREBARZ “SBER,
RLITG5” o 5 ZAMBBITR . dhAf.
RETRF S N B SR, —Siige, Ml
AR

B BREBEER, AR, Rik
Ho B 7], SRR (e =<, (LI URRHIR , FEHRIR R
PP BERS HE , B2, SIAAME, T #HhE,
EERE, HIOIURARIET] “CABREL
B BERBR.

X AT ESEALE T AR B ILR
EERIRM, YA WS 28,
TB/RBE R, W PRIy, SRR R T O HE
B, BEHEASAS, 7SN R % A 1 U
TER T A RO, SEADHI R 7630 B 5
ERATRE, ZEBkET EF, &
HEk, UEIE, THEOHES,

The Four-Season Rockery of
Ge Yuan, Yangzhou

The rockery work in Ge Yuan is
said to be that of the great master Shi
Tao. Since the painter artist traveled
widely and visited all the famous
mountains and rivers and with great
artistic attainments, he could create
exotic “Four Season Rockery” with
ingenuity on an impressionistic
landscape style, using mixed and small
rocks imported from elsewhere.

Spring: Slender bamboos greet
visitors. Stalagmite-like rocks stand at
varying heights. The white paint wall
serves as the background and bamboos
and rocks are the contents of the live
painting. Once entering the garden
entrance, you see the “12 Chinese
Zodiac Animal Symbol” pictographic
rocks, representing the arrival of spring,
when animals become activated. This
is a method of “empathy”.

Summer: “Summer clouds
gather at numerous rare peaks.” The
conformation of the summer rockery
is intended to “stack rocks to attract
clouds”. Multi-layered stacked rocks
make it possible to “change views at
every step with infinite possibilities™.
Co-existing with the rocks are streams
and gullies, zigzag bridges, and deep

caves where once you are there, you

feel chilled and refreshing with cool
breeze around you.

Autumn: With magnificent and
forceful strokes with rocks, even
though it is only a few Rens (Note:
An ancient Chinese measurement unit,
which is about seven or eight feet
long), it feels as if the peaks can reach
the clouds. The rock paths are rugged,
and walking on it you sometimes see
the sky and other times only a hole
on top to peek through. Passing by
gullies and valleys and trekking on
winding paths, you are attracted by
its seemingly perilous views. Its
unexpected and towering scenes can
seriously make you doubt that this is a
man-made rockery.

Winter: The quartzite rockery
north of the garden wall is intended to
imitate mountains with accumulated
snow. When people marvel at the
“snow” they would hear the wuthering
sound on and off. This is actually
caused by four rows of holes, each
containing six, on the wall. Due to
the negative pressure in the narrow
alley outside, it makes such noise.
A more wonderful design is the two
round holes on the west, with “spring
bamboo” scenes peeking through,
hinting the arrival of spring after
winter and continuous seasonal cycle,

an ingenious idea indeed.

H—Hz “BlERmaniE”

Summer — The summer cloud on “summer mountain that’s among luxuriant green”



rocxmmy 2 19

7 FR—FKIRE “FKIL B A ande”

Autumn — The cool autumn shown on “autumn mountain that’s clear and seemingly adorned”

Z— RE XK UBRT AnkE"
Winter — The accumulated snow on “winter mountain make one feel gloomy and dormant”
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ANETAEL, AP ERLSZHZ
HHEF| TR, AATE, mZAF, BAE,
—AT2,RZATA? RFT X AT L
BH AR, HERRER, TR, BT
wEEZ, ZMMEAKRLY, UH R
&,

LR EAITY bl &, £ TmRAK, E2RA1A
IR FikiE R, REFAREY, BiEHBSHEAERE,
BB 5y 3% RV Rl b MRELAF A [R] 6 R SE Bl (1, P sl 1R

REIALK, HREBHITRMEIERE.

A Ting in Southern Chinese gardens always integrates
with a yard. Since it is not large, using small garden pieces

such as small rocks, coupled with flowers and vines, can

create pretty and meaningful scenes.

This part shows existing exemplar of Southern Chinese

(2) Ting Rockery

People often build rockeries in front of
aTing (Note: hall). It is ridiculous to erect
a three-peak rockery too neatly aligned,
surrounded in an enclosed yard with walls
at four sides. It is even more ridiculous to
build a pavilion on top of the rockery since

el R B
“MRER” TAMBkEY SR
Ak “MER”, %
HIZERE L 5 SRAYE
Fik
Outside the main building
“Yinghe” (Note: Gully
Reflection) Hall of
“Cuiming Yuan” in
Wauhu, the main scene is
a mound-water combo
“Ming Pei”, manifesting
the garden building
techniques of extending
mountains and channeling
waters.

gardens in painting format, striving to reflect Ji Cheng’s

creative ideas.

Wi-FARRE B Fe A/ AR BT (UL K

The yard rockery opusculum “ox eating crab” shows some humor.

WGl “BhzE” RERE RbE ik AL BER 1R
The yard of Tiyun Shi (Note:Building Cloud Room) of Wangshi Yuan
shows a great example of a rockery embedded wall.

there is no view to enjoy from the pavilion.
In my opinion, if there are beautiful trees
one might want to place a few exquisite
rocks around. Otherwise, embed a cliff on
a wall and grow some vines on top to let
their branches hang. This may create some

natural landscape look scenes.

B P/ Besrc AR s e, AP ARES, 150 —a E A e

In “Buhua xiaozhu” yard scene of Liu Yuan, a few exquisite rockeries with top grown

plants and vines resemble a horizontal Chinese traditional painting.

CAT KA ANEIAPSEFA L SOER ]
North of Yuanyang Ting (Note: Madarin Duck Hall) of Liu Yuan, Guanyun Feng

(Note: Cloud Crowning Peak) is the main theme.



