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PREFACE

Everywhere in China, whether at the foot of the Tianshan Mountains, in
the coastal areas in the south, on the Qinghai-Tibetan plateau, at the Cangshan
Mountains or on the Inner Mongolian grasslands, one can enjoy songs and
dances of the minority nationalities of our country.

The people of minority nationalities in China have a long history in express-

ing their feelings through songs and dances. As a means of communication, their
songs and dances depict their daily life and production. In holidays, traditional
festivals and on other occasions such as wedding ceremony and harvesting time,
the minority people would sing and dance to their hearts’ content. Songs and
dances occupy an important place in the life of the 55 minority nationalities and
their songs and dances are gems in the treasure house of the Chinese national
art.
Government have attached great importance to the inheritance and development
of the culture and art of the minority nationalities, regarding it as a symbol of
national prosperity and development. Charged with a task to inherit and develop
the culture and art of minority nationalities, the Central Song and Dance Ensem-
ble of Nationalities came into being in 1952.

More than 80 years have elapsed since then. The Ensemble has grown from
small to big, weak to strong and mature. In the course of growth, there were
many happy memories as well as some twists and turfis. In the early days after
liberation, young actors and actresses of the Ensemble went deep into
Southwest China. Living and mingling with the local minority people, they learn-
ed from them, served them and performed for them. Happy memories are still
cherished of the time they spent together with the late beloved Premier Zhou
Enlai and other veteran revolutionaries, who showed great concern for the work
and performance of the Ensemble and gave many important instructions. Taking
the loving care and support of the Party and people as a source of encourage-
ment, the actors and actresses of the Ensemble have in the past 30 years
adopted various forms including Ulanmuqi (mobile and flexible performing
troupes) to present their performances to the people on the grassland, at border
checkpoints and villages and in sparsely populated border areas. The people of
various nationalities like- their performances and praise the Ensemble as
“flowers of songs and dances of nationalities”, “epitome of unity of all the na-
tionalities” and “blossoming flowers of civilization” For the actors and actresses
of the Ensemble, there can be no better praise or greater encouragement.

Over the years, the artists of the Ensemble have exerted their utmost to
cultivate the flowers of national art. They feel proud that their artistic creations
and performances have kept abreast with the times, always closely linked with
the life and struggle of the minority people. Its repertoire includes more than a
hundred song and dance numbers. With their distinctive characteristics and
unique styles, their songs and dances have won the recognition and love of the
minority people. Some of them have won international prizes. Along with the
growth of the Ensemble, many talented artists of various nationalities have
merged. Quite a few them not only are popular at home, but enjoy a fairly high
international reputation.

The artists of the Ensemble have been to more than 30 countries and
regions on a performing tour, taking with them the profound sentiments of
‘friendship of the Chinese people of the various nationalities. They have made
persistent efforts to promote the cause of peace and friendship and the cultural
exchanges between the Chinese people and the people elsewhere in the world.

In the 1980s, favourable conditions have been created for the development
and prosperity of national art. The Central Song and Dance Ensemble of Na-
tionalities has created a series of new numbers. In order to meet the growing
needs of the people of the various nationalities, the artists of the Ensemble will
strive to create still more and better artistic works and present them to our
beloved motherland and people so as to contribute more to the realization of the
four modernizations.
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