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PREFACE

Our Mother River Yellow River, the cradle of the Chinese nation, is the source of the Oriental civilization. It's cul-
ture is reflected in many classics, masterpieces, folk expressions, ancient music, codes and records. For generations,
people living on this land have created and accumulated the magnificent arts and culture which bear unique making
and accumulated the magnificent arts and culture which bear unique making and vigour of style.

These unusual striking arts of the Yellow River and the secret of their success lie in the fact that folk arts are con-
nected with the modern consciousness. Through it, people have explored quite a few charming items in our daily life.
As for their form, Shanxi folk arts varies a lot. As being proved, once it has been artfully refined and put into a certain
cultural circumstances, it would lead to a positive effect both on visual sense and psychology.

Promoted by the spring breeze of the reformation and the open policy, the economic construction has quickend its
step while the antique culture appears in all her glory and stands absolutely unique with the rhyme of the time. The
Yellow River arts are famous both at home and abroad. For their combination of the national characteristics, Local col-
our, the tendency of the day.Peole may enjoy not only the sight of the arts but also the artistry and ideological content.
To look back on the old day life is just the same with ours by the coming generations. The superb folk arts make up
the brilliant culture. On this land of Shanxi Province, a progressive and solid song is being composed.

The Song and Dance Theatre of shanxi has been the strongest for the past years in both the song and dance cir-
cle. It has put on a number of good programmes. In order to enlarge our excellent traditional culture, they ‘ve been
kept exploring and done a good job. They tiake the Syanxi arts catch up with the time and stand by the side of the
forest of the current song and dance art. With forceful striving spirit and resounding notes, their performance displays
the great tenacity of the people on the land and the beauty of the mighty rhyme. It makes you feel broadminded and
get up steam. They ‘ve brought the spirit of the day, historical sense and the national spirit all together, which
accounts for their lofty, high-level aesthetic judgement. ;

Shanxi enjoys an advantage in local operas as well. As popular arts, they link closely with the masses. Those ear-
th-shaking heroes of the past years all strike a pose on the stage. They rid the people of courage, promote the wel-
I-being of mankind. Their bright images appeal to you for sure. Since the reformation and the open policy, the modern
operas fully show the pursuance of aesthetic spirit, seking after the simplicity, rhythm and the romantic charms by the
playwrights. Not only tragedy but also comedy can bear their new sense today. Especially under the principle of the
“Comprehnsive Improvement”, the opera art expresses more striking characteristics of the day and the stronger theat-



ricality. Thus, there come a list of fine operas. They are “FAMILY STYLE" (having appeared over a thousand times on
the stage), “TWO WOMEN WITH ONE MAN”", “TALE OF SUONA HORN,” “ROMANTIC FATHER AND HIS SON (hav-
ing won a great success in Beijing), “MASTER AND WORKERHAND" (selected as one of the best modern operas by
different theatrical troupes all over the country), a historical story popular in local area), “STORY ON LEAF OF TONG
TREE,” “SONG CHOUZ!I", (a revised traditional opera), “BEATINC THE PRINCESS”, “ROMANTIC STOPY IN WESTERN
CHAMBER?”, etc. All of these are of great value in finding out the origin, going back to the old days, facing and re-
flecting the reality. they have a kind of unusual flavour andsense of the times. The muisc of gongs and drums is a
wonderful work in shanxi folk arts. For thousands of years, it has been linking tightly with the people’s life and strug-
gele, and taken a deep root among the masses. It unfolds a warlike brave spirit before our eyes. It stands for the
strong national disposition and spirit. On the occasion of 1990 Asian Games held in Beijing “WEIFENG GONG AND
DRUMS,” “TAIGANG GONG AND DTUMS” played by 900 performers from Linfen, Taiyuan, Shanxi Province aroused
a sensation. It Looked like ten thousand horses galloping ahead. It looked like ten thousand horses gal-
loping ahead. The momemtum of its avalanche impressed friends from Asia quite much.

In this folk arts festival, You'll have a laok at “JIANG — ZHOU GONGS AND DRUMS™ form south of Shanxi,
“FLOWER DRUMS,” “DRUMS ON CART", “PAIR DRUMS”, “WAIST DRUMS”, “PACIFIC DRUMS”, “PUBLIC DRUMS",
“WELCOMING DRUMS”, “TURNING AROUND DRUMS", “SINGLE DRUM" form north of Shanxi, “FAN DRUM", etc.
You'll have a taste of the charms of the antique arts deriving from the Yellow River.

Some of the fine folk paintings of Shanxi earn strong character with their exaggerated composition, vivid look, su-
perb workmanship and strong artstic appeal. Since the reformation artists in Shanxi have been working hard and
joined the method of freehand brushwork in traditional Chinese painting and the realistic one prevailing during the
period of the Anti—Japanness War in those red base areas, turning out a lot of works with new sense. They are full of
local colour, just like a burst of spring breeze over fields, and make you quite at home. You may catch a glimpse of
the rugged and simple charms around the Yellow River area.

The Folk arts attracts you a lot simply because of the wonderful performance and marvelous workmanship.
Above all, the land is full of promise. Listen, here sounds the brumbeat to advance for modernization by us, the de-
scendants of Xuanyuan and Shennong.
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CHAPTER 1 EMOTION FOR MY YEL-
LOW RIVER MOTHER

Here is the ocean of song and dancing
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The turning point of the arts in 80s
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The water of the rirer

The mountain bell
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CHAPTER 4 PAINTING FOR AMOROUS
FEELING

survey

Brief introduction of the main works:

“BLOOD AND FIRE” (Chinese traditional
painting. by Li Yuzhi and Feng Changjiang)
“THE FLOWER ARE FLYING” (ditto)

“THE DAWN IS BIGINING” (trditonal pain-
tion by Zhao Yichao and Zhang Mintang)
“EXAMINATION” (ditto)

Green window (woodcut, by Dong Qi zhong)
Late Autumn (ditto)

“TWEISTING THE WOOL” (oil painting by
Wu Shanggong)

“THE ATTACK BATTLE OF LINFEN"
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Ouyang Ninmin, Li Xiaoyang and Zhang
Weidong)
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